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To the Savoy opera and its 
merry men playgoers are in- 
debted for many an agreeable 
hour and innumerable laiigb- 
ter- moving quips. I have 
thought, therefore, that some 
record of this pleasant home 
of gong and humour would be 
welcome, and have gathered 
together everything about 
the plays, authors, and performers that is likely to be 
interesting. This will be found a proposy as the Savoy 
opera might be considered almost a new form of enter- 
tainment, which the public has accepted cordially. The 
present moment is suitable for such a review, on account 
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viii THE SAVOY OPERA 

of the late mumt redtnUMfratio, when the old merry 

combination has been started afresh. 

I fancy the extracts given from the various operas 
will be found acceptable as agreeable 8ouvenir$ of the 
more entertaining episodes. The traffic of the stage 

is now 80 busy and bo hurried that these lively passages 

» 

are likely enough to have been forgotten. 

I may add that I have received abundant assistance 

and, indeed, every information I desired, from the best 
sources— Mr. W. S. Gilbbrt and Mr. and Mrs. B'Otly 
Oabtb. 

ATHKN.EUM Club: * 
May 1894. 
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THE SAVOY OPERA 



What a fund of eiijoymciit the coriiiiiuiiiiy owus tu the 
brilliant pair who for nearly twenty years have regularly 
increased for all ' the pabUc stock of harmless pleasure ' ! 
The pleasant humours of the Savoy have served to 
recreate us not only during the performance, but haye 
even spread in mirthful ripples over the mosaic surface 
of social Ufe* The pair have diffused a genuine hilarity 
and clieerfuhieBB, aud their conceits are so piquant and 
origmal that even as we recall them now we ^d the 
muscles relaxing. There are no obstreperous bursts of 
laughter such as are provoked by the buiioonery of the 
burlesque, but a vein of quiet, placid enjoyment akin to 
that of comedy. 

Gilbert has had more influence on the theatre and 
on pubUe taste than any writer of the time. No one 
has enjoyed such complete and overpowering success* 
Xo one has been the cause of such general mirth. He 

B 
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2 THE SAVOY OPERA 

has succeeded not in one department, but in many. He 

was asked to furnish Mrs. Bancroft with a short piece of 
domestic but strong interest, and * Sweethearts ' at once 
secured a position in the reperUme which it has never 
lost ; it even inspired the beautiful waltz air which is 
associated with it. This success in a trifle is evidence 
of purpose and ability; only a skilled hand knows 
how to suit his meand to an end. It was the same 
with * Clarice,' written for Miss Anderson, and later 
transferred to Miss Neilson. Could there be a more 
mirthful and satirical production than the 'Happy 
Land,' written under the name of Tomliue ? He has 
written comedies, popularised what he called the ' Eairy 
Comedy,' or fair^ tale, buppiied farces, burlestiues, 
operas, tragedies, and melodramas. He has written 
stories of the kind that the * literary man ' furnishes to 
newspapers and magazines, with poems and humorous 
ballads, and has passed judgment on the works of his 
brethren as a dramatic critic. He is, moreover, a clever 
and spirited artist — ^witness his grotesque sketches in the 
style of Thackeray. This is a wouderftd record of talent 
and versatility.^ 

' following ie a fairly complete list of 6ilber('B prodnotioms in 
all dramatio departments : The BitJb BaUadSi begun (in Fan) 1861 ; 
Dukanutm, borlesque, St. James*8 Thea^, 1806 ; Eobert the IhoUt 
1868 ; La VivamdUr^ 1868 ; the lMnces% ; the jPoJoetf of Trvih^ Hay- 
market, November 1670; F^gmaUon and Qalatea, 1871; TkstpiSt 
or the Ooda Qroum Old, 1871; the Wicked Worldt January 1878; the 
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GILBERTS WORKS 



Many of his workg have become what are called 

* stock pieces,' and are acted again and again all over 
the kingdom, the colonies, and America. ' Sweethearts/ 

* Pygmalion and Galatea,' * Creatnres of Impulse,' 

* Danl Druce/ * Trial by Jury,' * Comedy and Tragedy,' 
are in constant reqtdsition. This is substantial praise, 
for there are not a dozen ' atock pieces ' in the repcviuiie. 
Further, he has extraordinary business instincts. No 
literary man— or, at least, drauiatist- - since Dickens has 
made such a fortune or has turned it to such profit. He 
has built the Garriek Theatre, now leased to Mr. Hare, 
and which irom its admirable situation is certain to 
prove a most valuable property. He is, moreover, a 
man of ready wit and furniaiies cheerful company. He 
is, in short, one of the best specimens of a generally 
successful man, and I have dwelt to this extent upon 
his merits for the reason that we are often apt from 
familiarity to overlook such claims to our respect and 
emulation. 

Gilbert has always been eager to shine in comedy, 

Ha^p^ Land, 1873; Swcdliearis, 1874; Broken HearU, 1875; Ran- 

dalVs I'humb ; Tom Cobb, 187o ; Thespis, 1875 ; Grtatures of Impulse ; 
Dan'l Druce, 1870; Trial by Jury, 187G; the Sorcerer, 1877; H.M.8. 
IHnaforet 1878 ; the Ne'er-do-wccl, 1878 ; Gretchen, 1879 ; the Pirates 
of Penzance, 1880 ; Engaged, 1881 ; On Bail, 1881 ; Patiewe, 1882 ; 
lolanthe, 1883; the Brigands, 1884; Princess Ida, 1884; Foggerty's 
Fairy; Comedy and Tragedy, 1884; the Mikado, 1885; An Old Score; 
Cliarity, 1885; Buddigore, 1886; the Yecmcn of the Guard, 1888; 
the GondoHers, 1889; the Mountebanks, 1S92 ; BosencrantM and 
Guilden$tern, ISU3 ; L toj)ia, Limiied, 1893. 

B 2 
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4 THE SAVOY OPERA 

bat here his efforts have not been quite so snoceBsfol. 

lie Beeiiib to lack the quiet restraint necessary, and knows 
little between sober, earnest gravity and extravagant 
farcical ebullition. The * Ne'er-do-weel ' and ' Branting- 
hame Hall ' did not attract* The ' Ne'er*do-weel * was 
one of the few pieces which have been withdrawn, 
repaired, and tried again, but without altering the result. 

Some years ago there was a pleasant, enjoyable 
entertainment given at the Gaiety — an amateur pan- 
tomime — ^in which several literary men took part* It 
is to be wished there were more of these exhibitions. 
The feature of the whole was the -Harlequin, dis- 
charged by Gilbert fow-meme. To this he brought his 
usual conscientiousness; he had learned all the trips 
and twirls in the most thorough fashion. 

The * i'aiiy Comedy ' excited interest even in fashion- 
able and &2a8^ folk. The design, as the author himself told 
us, was to treat a supernatural element on everyday prin- 
ciples, as though it were an accepted element in human 
life. He ttius made the situation superhuman, and the 
characters human. Yet it would seem that under such 
conditions the spectator is led into thinking that the 
supernatural elements are almost dc Lro^ and excrescences, 
and that with a Uttle extra trouble an ordinary play 
could iiave been fashioned out of the same materials. 
We are invited to imagine that people are wearing magic 
cloaks invisible to the naked eye. The audience is pre- 
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THE 'FAIRY COMEDY' 5 

Bumed to beKeye that persons who are walking about 
in the fleah are really inviaible or visible, as the occasion 
requires. This is really immaterial^ considering the 
many illusions of the stage, and is rather a strain on 
dramatic credulity. 

The public is always ready to welcome anything truly 
poetical, or that will hit it above the common prosaic 
level of life. The 'Fairy Comedy,* his own device, 
and, perhaps, his own invention, at once attracted, 
though the legend was fkmiliar, and it was curious to 
find the ordinary audience iiistennig with pleasure and 
even delight to unpretending blank verse conceits and 
metaphors of an antique and classical pattern. This 
success is greater testimony to Gilbert's ability than 
even his later efforts?, which were more artfully 
adapted to the measure of pubhc taste. There was a 
fiinciful grace in these formal productions which was 
certainly attractive, and Buckstone, now grown old and 
deaf and|Mi««^, contributed not a little as the ^ art critic' 
to the success of the whole. How * winsome ' was Mrs. 
Kendal in her part — what a piquant stateliness did she 
exhibit ! At this time she and her husband were in the 
full bloom of youth and spirit. They were an attractive 
pair. There was a series of these fairy tales, which 
served their purpose ; when it was found that the pubUc 
had had enough, the adroit author turned his efforts 
in another direction. 
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^ To thoroughly appreciate the mrk that Gilbert and 

his coadjutor have done it is only necessary to look 
back to the dreary type of \ entertainment ' — ' Heaven 
save the mark ! ' — that waa in favour when they first 
began to write. There was then a regular r^ipe for 
these things: given the name and subject, we could 
almost forecast beforehand how it would be treated. The 
story was a sort of frame or ' clothes-horse * on which to 
hang gi'otesque pantomime dresses, combined with antics 
of all kinds> * breakdown ' dances, an infinite amount of 
clowning, and what were called topical songs. Whether 
it was ' Joan of Arc,' the ' Field of the Cloth of Gold,* 
or * Aladdin/ the same treatment was always adopted. 
The chief male characters were taken by females ; ' the 
prince ' or hero was a young woman in trunks and hose; 
while the duenna or termagant matron was played by 
the low comedian. Stories were often chosen that were 
unfamiliar and unsuited. Thus in one a *Prmce of 
Burgundy ' was brought on whom the pit and galleries 
had never heard of, and who, to prove who he was, ex- 
hibited on his cuirass a painted bottle and two glasses 
filled with very red wine. But indeed a general un- 
intelligibility reigned ; it was difficult to know ' what it 
was all about.' Scenes and antics followed each other ; 
song followed song in dreary monotony. True, we heard 
laughter ; but laughter is not an unerring sign of enjoy- 
ment. How many dreary, weary hoars had we to lay 
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to the account of what was called so complimentarily ' a 

capital burlesque ' ; or, to quote tlic hoardings, * Tir'em- 
out's last aproarioQS burlesque ; 400th night/ In thoee 

clays we used to read in the newspapers announcemeuts 
like the following : 

BOYAL THAMES THEATBE. 
GLORIOUS AND UNEQUIVOCAL SUCCESS I 
CHARLES THE FIRST; or, THE ROYAL BLOCK^ISEKD. 

THE GREAT TOPICAL SONG, 
six times eveiy eyening. 

Iftts Polly Bitxox u Knia Cb4«ias. 

lfB» D« Jaokb as Old Nou^ 

A HOUSE OF COMMONS DEBATE. 
ToK Spkakka . . Miss Nxlly Game's. 

TAKI! THAT BAUBLE AWAY!* 
Enoorad six times nightly. 

Take that banUle awaj. 

Sell it» change it, or spoot it ; 
Bat here it do longer shall stay-- 

No more ixines, it you please, about it 

DOUBLS BBXAKDOWN. 

BoYAL Thames Theatre. 
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This was no exi^geration of the modem fashion of 

putting a bill of fare before a childish public. We ^vere 
enticed in, entering with a certain alacrity, beheving 
that a delightful night was before us, yet not without 
misgivings. 

Every subject has its serious and its comic side ; or, 

at least, may be bo liandled as to have its comic side. 
The lowest manner of producing the last effect is by 
dress or distortion of face. A man comes on in an absurd 
costume, and the surprise to the eye produces a laugh. 
A large nose in a pantomime makes the children scream 
with enjoyment. Bat uee the dress or large nose a 
second time and the effect is gone ; nay, rather, there is 
produced a sense of weariness and depression. There 
was something comic in the Ethiopian serenaders when 
they first appeared ; now no one smiles at then- high 
linen collars and blackened faces* What is wanting is 
the intellectual element, an underlying eamestness which 
shall introduce quite a new element* - Thus, could we 
suppose Mr. Huxley — ^and we ask his pardon for such a 
supposition — to be so eager, in justification of the negroes 
and of their state, as to come forward and identify him- 
self with their cause by lecturing in the popular J^^thiopian 
dress — triangular linen, blackened face, woolly hair, &c. 
— and were he to impress his views earnestly, argu- 
mentatively, and passionately, the effect would be ir- 
resistibly ludicrous, especially as he grew more earnest 
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and more passionate. The fun would be inexhaustible 
and ever fresh. This example reveals one of the secrets 
of true barlesqne — an imeoniieiocisness that it is bur- 
lesqne. 

Everyone remembers that exquisite bit of fooling, 

the * Rejected AddieHses ' ; and a criticism, made on the 
imitation of Grabbe, really touched the true key-note of 
burlesque. It was said that if this poet had been set to 
write a poem on the ^re at Drury Lane, he would have 
written it much in the same style as the caricatnriBt had 
done. Here is the real humour of the thing; the 
hypothesis of the poet inrtbis new attitude, and his belief 
that he was as dignified as before. So at an electro- 
biological s^nce — to come lower down — ^the sight of 
some grave professor dancing away or singing is really 
ludicrous* 

The simple result of all this was repetition, monotony, 
and fatigue. The screaming new burlesque at the Boyal 
Thames was the screaming old one of six years before, 
with the cards sliutiled. liie rival * Nellys ' and * Pollys ' 
in the pink satin or blue satin ' tights ' go through their 
little dances as before, and ' Mr. D. Jacks ' only wears a 
higher false forehead and a more startling shape of 
moustache, say five inches longer than his last pair. 
The ' great topical song ' was usually some doggerel of 
this kind : 
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Onee more has Baohel been xefnsed 

To be let out on bail ; 
Enough to make the ladies all 

Become so very pale. 

Bmden^ to a faceUous air. 
What it means — 
What it screens— 
Pm snre I cannot tell. 

The ' encoring ten times * was contrived by the performer 

retiring at the end of each verse, as if he had quite 
finished, and reappearing, as if much to his own an- 
noyance. This took in the simple stranger at first ; bat 
mure amazing still was it to hear the frantic applause 
with which rhyme and sentiment far inferior to the 
above were welcomed. At one of our leading funny 
theatres a perfect hurricane of applause used to greet 
something worse than the following extract from ' the 
great topical song ' : 

And so the cabman's fare, at last, 

Is settled, neariy quite ; 
I'm sure there's no one here will grudge 

Poor Cabby all that's right. 

Burden, What it means — 
What it screens — 
I'm sure I cannot telL 

Though the old form of burlesque has passed away, 
being utterly extinguished by the new, wehave stUl with us 
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a Bortof kindred entertaizunent, snpported by the tmtiring 
Arthur Eoberts and his fellows male and female. Bat this 
does not profesB to be borlesque, it is merely a ' variety ^ 
show, an incoherent collection of songs, juke^s, ail dances, 
strung together ' anyhow and everyhow.' This is simply 
an exhibition, and there are numbers to whom it gives 
pleasure. But it makes no claim to intellectual enter- 
tainment, which is the foundation of all enjoyment. For 
what appeals merely to the eye and ear, or to the sense 
of verbal pleasantries, is not merely the lowest form of 
pleasure, but it is speedily exhausted and becomes mono- 
tonous. 

In this disastrous state of things there was the 
fairest opening for anyone possessed of real talent, and 
Mr. W. 8. Gilbert came upon the scene* No one could 
be better equipped for a public entertainer. Jb'or such 
an office versatility and variety of gifts are almost essen- 
tial. The faJicy and imagination are perpetually at play, 
new ideas and fresh treatment must be ready at call, 
otherwise there is repetition and monotony. It is soon 
found out that the old ideas are being rechauffeed. His 
experiments in the choice of profession must have fur- 
nished him with piquant experiences. Now in a Govern- 
ment office, now a barrister, now a militia captain, he 
must have seen and learnt a good deal of character and 
social humours. In his most effective piece we are sure 
to find some members of the Services, civil, naval or 
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military. Finally, the attraction of the stage became 
irreaistibie, though it was not until he was past thirty that 
be deyoted bimself formally to dramatic composition. 

Full as he was of lii.s ideas of reform, it was natural 
that at first be should find himself compelled to follow 
the existing modek of burleBque, and almost his earliest 
piece, ' Dulcamara,* produced at the St. James's Theatre 
in 18 66, was somewhat after the existing pattern, but 
with a great deal of .the more legitimate spirit of 
burlesque. It was followed by ^ Robert the Devil,' which 

. was much after the fashion of Mr. PJanche's elegant 
though really dull burlesques, and which was full of neat 
responses and pleasant quipaJ But a production that 

\ more closely anticipated his gewre was ' La Vivandi^re,' 
produced in 1868, some seven years before the * Trial by 
Jury.* It was given at the defunct Queen's Theatre in 
Long Acre, erst * Hullah*s Concert Hall.' Brough and 
Toole and Miss Hodson performed in it, and some of 
the passages might have found a place in the later Savoy 
works. Here is a specimen of the fashion in which he 

' At the time I was dramatic critic to the Observer, and having a 
strong prejndirc apiainst all oxisting forms of biulesfnio, T inveiL'hed with 
some severity against this treatment of the cubject by (jjlbt-it. I re- 
mtuiber receiving from the author a very vehement expostulation and 
defence, tilling, I suppose, a score of folio pages, in which he defended 
his work with much spirit, and, I think, success. He insisted that he 
was trying Lo brnig about reform, and was aiming at a higher ideal than 
then existed. I long preserved this interesting paper, but at the moment 
I eaunot find it. 
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worked the * Gilberiian ' topic of the EngliBh traveller 

* turning up his nose * at everything he sees abroad. 
Lord Margate is addreseing some companiong at the 

Grands Aiuitits on Mont Blanc ; 

You all xemember, when we left the shore 

Of Bnle Britannia, we in concert swore 

We'd <iu our best on reaching these localities 
To show onr uudispmed nationalities, 
To show contempt in everything that we did : 
Tell me, my oomiades» how have we soooeeded ? 

Mabquis of CiiANBOURNE Alley. I've sworn at ail who*ve 

hindered my researches. 
Loiin Pentonvillb. I've worn my hat in all the foreign 

ohnrohes. \ 
Lord P&okbjji. On all their buildings I've passed verbal 

strictures, 

And poked my waUdng-stick through all their pictures* 

I only carry it about for that use. 
Mabquis of CitANnouiiME ALuii^Y. I've decorated all their 1 

public statues. 

Lo&n PBMTOMViLiiB, When Frenchmen have conversed with 
me or you, 
We've always tamed the talk to Waterloo. 

LoBD Maboatb, I've half a dozen Frenchmen tried to teach 
That I'm twelve times as brave and strong as each, 
And showed that this corolhtry must follow, 
One Englishman can thrash twelve Frenchmen hollow. 
In fact, my friendn, wherever we have placed ourselves, 
I may say we have thoroughly disgraced ourselves. 

Some of these merry conceits might have been found 

in ^ Utopia, jUiniited/ 

i 
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Perhaps the nearest approach io the ^Gilbertian 
humoar/ ^ which it certainly anticipated, is to be found I 
in Lewifl Carroll's children'ti books, ' Alice in Wonder- 
land ' and ' ThroQgh the Looking-glass.' For here was I 
the same system of treatment applied to fairj' or nursery 
tales, the same sincerity in dealing gravely with com- 
binations only found in dreams and nightmares, the 
same grotesque oddities, whkh we are yet inclined to 
accept from the coherence with which they are treated. 

The principle of common bmiesque, as we have shown, 
is to take some natural and accepted story and torture it 
into wildly grotesiiue shapes. Gilbert and Lewis Carroll 
adopted an opposite principle — viz. to fashion an ec- 
centric, super-earthly story into shape, and deal with 
it coherently and logically, so as to compel our sym- \ 
pathies. Of the two methods it is easy to see which has 
' the most art. 

Perhaps a suggestion of Gilbert's efforts is to be 
found in the ' Bab Ballads,' humorous sketches which 
he later developed into something more serious and 
pretentious. This process is indeed significant of his 
cleverness : all through he has shown this dehberation and 

> <I have no notion/ oor author writes to me, 'what Gilbertian 
hamour may be. It seems to me that all hamour, properly so called, is 
based upon a grave and qoasi'respectful treatment ol the ridieulonB 
and absud.* Notwithstanding this protest, it wiU be admitted, I think, 
that there ts a sort of * Qilbertian homoiir * of whidh the aathor has 
the patent. 

i 
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absence of waffte, this patting of his wares to the very best * 
profit. Most remarkable, too, is the persevering fashion 
in which he has actually taught his pubhc to appreciate 
him — an absolutely necessary process, for a priori it 
would have been assumed that the conceits of the * Bab 
Bi^ds/ however expanded or dilated, could hardly have 
been robust enough iur the stage. He has even com- 
pelled the public to accept and relish conceits of the 
slightest kind. 

The curious grotesque inversion of all things below, 
which is fbe note of our author's later work, has 
always been an esnential part of his humour. In the 
old * Bab Ballad [ days he set down, in * My Dream,' 
his quaint notions of what he has called * Topsy-Turvey- 
dom' : 

♦ 

Where babies, much to their surprise, 
Are bom astonisbisgly ^vise ; 
With every Science on their lips, 
And Ai t at all their finger- tips. 

For, as their nurses dandle them 
They crow binomial theorem. 
With views (it seems absurd to us) 
On differential calculus. 

But though a babe, as I have said, 
Is bom with learning iu his head. 
He must forget it, if he can, 
Before he calls himself a man. 
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Policemen march all folks away 
Who praotke virtue ever^ day — 
Of oonraey I mean to say, you know, 
What we call virtue here below. 

For only sconndrels dare to do 
What we consider just and tme, 
And only good men do, in faet, 

What we should ilimk a diiL) act. 

But strangest of these social twirls. 
The girls are boys — the boys are girls I 
The men are women, too — but then, 
Per contra, women all are men. 

With them, as surely as can be, - 

A sailor should be siok at sea, 

And not a passenger may sail 

Who cannot smoke right through a gale. 

A soldier (save by rarest luck) 

Is always shot for showing pluck 
(That is, if others can be found 
With pluck enough to fire a round)* 

* How strange ! ' I said to one I saw 
' You quite upset our every law. 
However can you get along 
So systematically wrong ? ' 

About this time there was in London, beginning 
to attract notice, a young mnBicion of great promise, 
whose early work had been received with much en- 
couragement. This was Arthur Sullivan, who had been 
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a clioir-boy in the Chapel Royal, and, after studying 
under Sterndale Bennett, had been sent to Leipsic to 
complete his musical education. His compositions, 
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such as the * Tempest' music, were found to exhibit 
a spontaneity and freedom which offered a contrast 
to the generally conventional strains of the British 
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musician of the day. Unfortunately for the develop- 
ment of his talent he was attracted by the forma of 
oratorio, usually written for some great festival, whode 

rather stilted academical style often checks all airiness 

* 

and spontaneonsness. An experiment^ however, which 

he made in 1876 showed what a vein of buoyant, 
hnmorons melody he possessed. Bomand had fashioned 
the old farce of * Box and Cox ' into a sort of operetta 
under the title of 'Cox and Box/ and this the young 
composer set in very delightful &shion, in a sort 
of joyous Cimarosa vein. Nothing could be more flow- 
ing or exhilarating, and it may have suggested to the 
composer and his future partner a new method of 
entertaining the public. Burnand has related the almost 
accident which led to this co-operation. A little piece 
was wanted for an entertainment at a private house, 
and, chancing to meet Sullivan, he suggested to him that 
tliey Bliould join their talents in turning this little piece 
into an operetta. 1 beUeve the whole was dashed off 
by both parties in little more than a week's time. 
Indeed, it was all but ' ou the cards/ as it is called, that 
the composer might have joined his fortunes with this 
writer, and thus the public might have been destined 
to laugh over the quips and conceits of the author of 
* Happy Thoughts. ' This pleasant adaptation of the ^Yell- 
known Buckstonian farce certainly contains some of the 
most spirited, flowing music the composer ever wrote. 
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It is quite in the spontaneous yein of the later ' Trial by 
Jury.' Some of the sentimental strains of this work, such 
as the aria addressed to the mutton chop, the lullaby, &e., 
are in the best vein, and surprising m one so young. An- 
other work due to this association was the ' Contraban- 
dista,' said to have been equally brilliant J 

Just before the EngUsh comedy opera was started 
the composer was seeking a libretto of an * eccentric' 
kind, and applied to his friend, who could only iuinish 
a slight sketch, which was later fttshioned into a sort 
of drawing-room Clnistmaa piece, and fitted with Sul- 
livan's music. Later, the directors of the company 
proposed that * F. C. B.* and Cellier should supply an 
opera, and the plot and some of the ' lines ' were pre- 
pared; but the scheme fell through. But other in- 
fluences were now slowly working, and drawing Gilbert 
and Sullivan into intimate association. 

The little elegant d presented by the German 

Beeds (formerly at the Gallery of Illustration), and 
which have become now a standing London recreation, 
have been smiled at as though of a ' goody-goody ' order, 
and as providing a harmless, pleasing sort of show, to 
which a worthy * Dr. Daly ' from the country or 
strictest matron can bring their children without fear 
of damage. These pieces deserve higher praise than 

* Some time ago it was proposed to bring forward the Contrabandisia 
again (the second aot to be ve-written). 

0% 
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thisy for they were neatly eonstructedy got ap with 

extraordinary care and linisli, and acted with much Bpirit 
and emphasis. It is always a happy gift, howeTer» to 
look for and find what is * good in everything,* and not 
to be led, or misled as so many are, by mere forms and 
snrronndings. The ever-ready disdainfdl 'Pooh-pooh* 
is fatal to real enjoyment. ' X see nothing to laugh at, 
said the philosopher *' Pooh-Bah/ ^ It is very painful to 
me to have to say, "How de do, how de do, little girls ? '* 
to yonng persons. I am not in the habit of saying, 
"How de do, how de do, little girls ? " to anybody under 
the rank of a stockbroker. 

It's hard on us, 
It's hard on us, 
To our prerogative we cling ; 
So pardon us, 

So pardon us, 
If we decline to laugh and sing.' 

The German Beed drama anticipated a little the 
Savoy opera. The music was subsidiary to the words, 
and was meant to furnish colour and expression. Gilbert 
once or twice catered for the place, and supplied that 
very pleasing drama, 'Ages Ago,' with its gracefully 
managed supernatural element, the living picture- 
gallery, which he afterwards expanded m 'Buddigore.' 
It gave pleasure to many, and a satisfactory proof of its 
merit is that after so many years its incidents linger 
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in the memory. This sort of chamber drama is really 
only going back to tiie original condition of the stage, 
where iniellecttial expression is sought under the most 
fayourable conditions, and where play of feature, tone 
of Toice, emphasis, and, above all, intelligent utteranoe 
are aimed at. Unde r the modern conditions of scenic 
development, blase of light and colour, these essential 
elements have become secondary matters. It is some- 
times refreshing to fasA oneself in a small theatre, where 
the canon strictly obtains that the play, and the play 
only, is ' the thing.' 

There is in Dean Street, Boho, a little theatre, erst 
*Miss Kelly's,' a quaint structure built in the garden 
attached to an old G^rgian dwelling. It was at that 
time unaltered, and the visitors still ascend the old- 
fashioned stone staircase and pass throng the floridly 
decorated drawing-rooms to get to their places. Miss 
Selina Dolaro, a sympathetic singer, was then playing in 
the * Periehole,' with an odd ' show * or entertainment, 
described by a cabalistic word of inordmate length. This 
attraction flagging, she prudently determined to supple- 
ment the bill by what was described as * a new and 
original cantata called Trial by Jury,"' which was 
announced in an unassuming way fur the night of March 
25, 1875, close on nineteen years ago. Much — ac- 
cording to the familiar phrase— has taken place since 
then. 
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The rather unpretending venture was under the 
direction of D'Oyly Carte> of whom little then was known 
save that he was a capable and pushmg manager. He 
it was who saw the original merit of the new operetta. 
I Btili recall the Burprise and hearty approbation with 
which the little piece was welcomed. 

Nothmg could he more sprightly or airy than the 
fashion in which this truly whimsical work was conceived. 
Each character seemed irresponsible; the miniature 
theatre and stage were eminently &voQrable to the effect 
of the little piece, and every word waa heard. The 
judge was 'Fred' Bollivan, brother of the composer, 
who had a pleasant humour of his own ; Walter Fisher, 
a lively tenor, long forgotten, was the faithless Lothario ; 
one HoUingsworth the counsel, and Pepper the usher— 
and ' a good usher too ' — the more satisfactory because 
BO nnobtrosive ; while the winsome Nelly Bromley was 
the plaintift, which she gave with unexpected spirit.* 
The reception of this brilliant and witty little satire was 
of the most hearty kiiid ; there was surprise mingled 
with the enjoyment, the subject was handled with so light 
and airy a touch. As was justly remarked, tlie Law 
Courts had been often satirised, but never in so whimsical 

' This lady has since left the staj^'e, aiul is now Mrs. Stuart WortW. 
She was associated witli a small piece of my own, to which she gave 
her best caergieB, aud 1 could not but be struck bj her untlaggmg good- 
humour and hearty zeal. 
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and original a fashion. The music, too, was not merely 
grotesquei but piotoresque and dramatic* 

FifMi produced on Thumday, March 25, 1875, at the 

BoyaUy Theatre 

TRIAL BY JUBY 

Ajr OKiOJjrAt, DRAMAtiC CANTATA 
BY 

AliTUUB SULLIVAN AND W. S. GILBKBT 

2>ramatte per^nie 

The Learnkd Judos Mii. V. Si llivan 

Thk Plaintiff MiSb Kei.ly Bmomust 

The JJKFENitANT Mb. W.u.teu Fishek 

Counsel fob the Plainxifi^ .... Mr. Hollikqswobtu 

UbHRR Mr. P£PP£B 

Foreman' of tqk Jury 

Associate 

First BRii^KbMAii* 

Chorui of Jurymea, do. 

The now popular and facetious Penlej Med the 
humble role of * Foreman of the Jury,' 

Of all our authors' joint works I ahouid be inclined 
to say that this, their first really successfal experiment, 

was the most brilliant, owing to the ease and Hpontaiieous- 
ness and unfettered natural humour that pervaded it. 

It is a triiie, but an admirable trifle, iLruvvii off hy both 

1 The best and most effeotiYe parody of a trial at law is sorely 
Biekens's acootmt of the aotion against Mr, Piokwiok for breach of pro- 
mise. I have often thought that this might be an efleotiTe snbject fbr 
BnlliTan's treatment. 
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in a moment of exuberant fun, and with little thought 
of responsibility. The subject, it was felt, lent itself to 
humorous treatment and to their particular style. It 
was really delightful to hie to the little theatre and find 
there an hour's genuine entertainment. It was set forth 
without pretentious scenery and dresseSi and entirely 
depended on the humorous treatment of the situations. 
The farcical exaggeration of the incidents of a trial ior 
breach of promise was kept within probable limits, and 
the whole was enlivened by some original devices. No- 
thing could be more pleasant than the contrasts between 
the romantic character of the bride- plaintiff, her faith- 
less swain, the grotesque humours of the judge, the jury, 
and officers of the coutt. The composer, too, took care 
to emphasise the same contrast, allotting charmingly 
graceful music to plaintiff and defendant, and classically 
humorous strains to the judge, jury, and officers of the 
court. The counsers speech with its persuasive motive 
is charming, the judge's Uttle autobiugrapby Nvundtr- 
fuUy comic. I always thought that one of the best 
passages of the whole, though the least pretentious, was 
the usher's solemn proclamation : 

Now, jurymen, hear my advice — 
All kinds of vulgar prejudice 

I pray you set aside : 
With stem judioial frame of mind. 
From bias free of every kind. 

This trial must be tried ! 
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Ohobus 
From bias free of every kind, 
This trial must be tried 

UfiHBR 

Oh, listen to tho plaintiff's case: 
Observe the features of her face — 

The broken-hearted bride. 
Condole mih her distresB of mind 
From bias free of eyoiy kind. 

This trial most be tried I 

Cho&us 
Frotn bias free, &o« 

UsHBli 

And when amid the plaintiff's shriekSy 
Tho ruffianly defendant speaks — 

Upon the other side ; 
What hb may say yon neednH mind — 

From bias free of every kind, 
This trial must be tried ! 

Chobub 

From bias free, &c. 

The music to which this was wedded had an assumed 
dignity and state, with an ahnost Handelian tone. The 
usher's plea for stricteBt impartiality, all the time dwell- 
ing on the charms of the plaintiff, is legitimate humour 
of the best kind. 

Here was ^st introduced that Gilbert-Sullivan recipe 
of makiug some dignified personage— a judge or * Lord 
High ' something — supply a humorous biography of him- 
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Belf, and in many yerses ; a daty which later usually fell to 

the facetious Grossmith. It may uot be strictly legitimate 
that a personage should thus explain ai» grand, serieua: all 
his methods, as though he were actually conscious of his 
own absardity. The practice waA steadily adhered to 
for many years and in many pieees. 

Dickens had his grotesque Mr. Justice Btareleigh in 
* Piokwiek ' ; but Gilbert's judge was a different character 
altogether. His entry is heralded by the uprismg of the 
ju7y who acclaim him^ as it were> in a fine stately strain : 

All haili great judge 1 

To your bright rays 
We never grudge 

Ecstatic praise. 

May each decree 

As statute rank, 
And never be 

Reversed in Banc. 

The judge graciously answers in recitative ; — 

For tbese kind words accept my thanks, I pray, 
A breach of proniiso we've to try to-day. 
But firstly, if the time youli not begrudge, 
I'll tell you how I came to be a judge. 

All. He*ll tell us how he came to be a judge 1 



• The dramatic compression of these lines and the 
pleasantly abrupt transition, ' But hrstly,' &c.» is the best 
and most legitimate vein of humour. 
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Song — Judge 

When I, good friends, was called to the Bar, 

I*d an appetite fiesh and hearty, 
Bnt I was, as many young banisters are. 

An impeotmiotis party. 

I'd a swalluw-Lail coat of a bcauiifiil blue — 
A brief wliich I boiiirbt of a booby — 

A couple of shirts and a collar or two, 
And a zing that looked like a raby 1 



Chorus repeats, ' A couple of shirts/ &c. This sort 
of grotesque repetition is one of our anthor's haj^piest 
devices (see also the Police Chorus). 

JUDOB 

In Westminster Hall I danced a dance, 

Like a semi-despondent fury; 
Fur I t bought I should never hit on a chance 

Of addressing a British jiirj — 
Bat I joon got tued of third-dass journeys, 

And dinners of bread and water ; 
80 1 fell in love with a rich attorney's 

Elderly, ugly daughter. 

The rich attorney, he jTinipcd witb joy, 

And replied to my fond professions : 
* You shall reap the reward of your pluck, my boy, 

At the Bailey and Middlesex Sessions. 
Yon*Il soon get used to her looks,' said he, 

' And a very nice girl youll find her ! 
She may very well pass for forty 'three 

In the dmk, with a light behind iier ! * 
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At length I became as rich as the Gmneys — 
An inenbufl then I thought her, 

So I threw over that ricli attorney's 

Elderly, daughter. 
The rich attorney my character high 

Tried vainly to disparage— 
And now, if you please, I'm ready to try 

This breach of promise of marriage I 

Chobus 
And now» if you please, &c 

Judge. For now I'm a Judge I 
All. And a good judge too ! 
Judge. Yes, now I'm a judge I 
All. And a good judge too t 

Judge 

Though all my law is fudge, 
Yet I'll never, never badge, 
But I'll Hve and die a judge 1 

As a composition this song is admirable, the ' points ' 

being shortly touched and made as oU'ective as possible. 
It was sung by every Imffo of private life in hundreds of 
drawing-rooms. Some of its phrases have become stock 
quotations, such as ' In the dusk, with a light behind 
her * ; * elderly, ugly daughter,* &c. 

The eMtry of the plaintiff with her bridesmaids in a 
sort of dance is accompanied by the most attractive 
music ; indeed, nothing is more captivating than the 
different changes of style and tone which are suited to 
each situation. The sympathies of judge and jury are 
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at onoe enlisted, the latter giving Tent to their feelings in 

the plaintive strain, ' Comes the broken flower,* &c., the 
judge ezduming : 

0 never sime I joined the human race 
Saw I so exquisite a face. 
Thb J uby (shaking their finger at him)* Ah I sly dog 1 
Ah I fllydogl 

JuDOB. Now, say you, is she not designed for oaptare ? 
JuBT« We've but one word, my Imd, and that is- 'rapture.' 
FliAiKTiFF (ewtseying). Your kindness quite overpowers, 

Juby. We love ^ou iuiidiy, and would liiake ^uu oars. 

This, too, is dramatically excellent. Then the coun- 
sel begins his speeeh, in a persuasive air, somewhat in 

the shape of the eternal * Last Eose of Bummer ' : 

With a sense of deoi^ emotion 

I approach this painful case, 
For 1 never had a notion 

That a man could be so base, 
Or deceive a girl confiding, 

Vows, et cetera^ deriding. 

How real the agitation of the entioing plaintiff, who, 
about to give her evidence, makes as though she would 
&intl 'That she is reeling,' the judge says, 'is plain 
to me.* And the jury, to her, * If faint you're feeling, 
lean on met' She falls sobbing on the foreman's 
breast, and feebly murmurs : 

I shall recover 
If left alone. 
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JuKY. 0, perjnrecl monster, 
Atone I Atone I 
FoBE'lCAN. Just like a father 
I wish to be. 
0, if you*d lather, 
Xiean on xqb* 

This competition of attentions between judge and 
jury IB truly grotesque. 

She finally reclines on the judge, and ber coonsel 
says: 

Fetch some water 
From far Coloqnc. 
All. For the sad slaughter, 
Atone 1 Atone ! 

Then they burst into tragic denunciation : 

Monster, monster, dread our fury. 
There's the judge, and we're the jury. 

Altogether, a happy parody of the methods of grand 
opera* The Jinale is not so good, aud becomes a sort of 
general romp.^ 

it Wiib in this piece that the author first made use of 
a happy device which he afterwards largely developed. 
His object was to avoid the conventional methods of 
using the chorus, nearly always a proiesbiunal crowd 
who came in at intervals and raised their voices. A 

1 The length of these and fatoze eztraetB fiotn these pleasant pieces 
iriB, X think, not be objected to, as they will bring book to the reader 
many pleasant moments enjoyed while making his Savoy education. 
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more probable and natural method occurred to him. 
Assuming that the conspicaous personages must have 
some follovviiig connected with or dependent on them, he 
contrived to emphasise these attendants in a picturesque 
way. They had the air not of a * crowd/ but of a large 
number of friends. Thus in ' Trial by Jury ' the brides- 
maids and the jury raised their yoices. In the * Pina- 
fore' the famous 'sisters, cousins, and aunts of the 
First Lord' were the chorus. In other pieces he 
would have a number of officers, or some policemen. 
There were also the ' House of Lords ' ; and the ' ancestors ' 
in * Ruddigore.' It is astonishing what a variety of 
groups of this kind our author managed to devise out of 
his teeming imagination. The chorus thus became a 
personage, not merely a collection of voices introduced to 
swell the music. With the view of individualising it as 
much as possible he generally made a few members 
prominent, and thus is brought to our recollection many 
out of those charming groups of girls who lent such an 
attraction to his pieces. 

About the year 1876 there was formed a society called 
the English Comic Opera Company, which had secured 
the Opera Comique for its performances. Their secretary 
and adviser was the manager of the Royalty, D'Oyly 
Carte, a man of much tact and sound business instincts — 
a born manager, in fact. This is proved by his showing 
himself ' equal to either fortune.* He has known how to 
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secure success, and, what is more difficult, to retain it. 
No one but a man of ability could have extricated him- 




»ni. d'oyly carte 

(From a Phototjraph by Waltrp, Il/ijent Sfrfrt) 



self from the tremendous failure of the ambitious and 
costly venture in Shaftesbury Avenue.' 

' * The Comedy-Opora Company was entirely Mr. Carte's idea, and 
bis own creation. He was manager at the Royalty at the time of 
the original production of Trial by Jury, and after that piece he always 
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B'Oyiy Carte, the creator and present manager of 
the Savoy Theatre, was the son of Bichard Carte, a name 
known to all flute-players, and a partner in the hrm of 
Rndali & Carte. After leaving the London Univereity 
he followed musical ajijency as a profession, and among 
other enterprises directed Mario's ' Farewell Tour/ Bat 
iibout 1876 he began to work out his great scheme of. 
an English Comic Opera Company, and was adroit 
enough to see what advantages he would gain by securing 
the aid of that clever pair, Gilbert and Sullivan. It 
might have been said to him, as one of the charaeters 
does to the Pirate King in the ' Penzance ' operetta : 
' You mean to develop eomic opera into a system by the 
aid of new talent, and look to havmg a special honiti for 
it in a new, specially devised, and attractive theatre, 
made brilliant by the introduction of electric lighting ? ' 
And the answer may have been a dry, ' y««, thai %% 
ike idea* This was an almost gigantic plan, which at 
that time must have appeared quite Utopian; but he 
was encouraged by the aid of his efficient wife, one of 
the best * women of business ' of the day. This was 
Miss Cowper-Black, or 'Lenoir,' a name she later as- 

bftdih^i^ftol sotting Mr. Gilbert tnd Sir Arthur SalliTUi to write a 
Uffger work togeiher ; Imt it waa a long time befove he eoold get this 
ananged, and befoie thej weie both leady and able to nndertake it, and 
then a tlieatre had to be found, and the money got together to start it. 
The Comedy-Opera Oompany oame to an end after the production of 

I) 
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imned. After a brilliant career at the London Dni- 
verBity she took up stage bosiness and management, 
for which ahe had a marked taste, and became translator 
and secretary to the Opera Comiqne Company. In a 
few months she had completely made herself mistress of 
the system; She erossed the Atlantic abont fifteen times, 
and at oue period was directing four travelling companies. 
Bhe combined with these arduous duties the agency for 
lectures, and arranged and directed the tours of Archi- 
bald i^'orbea, Matthew ArBold, Oscar Wilde, and the 
now almost forgotten Sergeant Ballantine. It is not 
* generally known ' that the great Savoy Hotel was 
another venture of this enterprising pair, and Mrs. 
D'Oyly Carte is said to have settled all the details of 
the vast scheme. > 

When the enterprising partners-— or trio, rather — 
were entering on their new operatic venture, they were 
met by the grave difficulty of finding suitable interpreters 
for their work. There were plenty of the old well-trained 
singers ; but these were formed to the old methods. 
They cast about for young and promising talent which 
they could mould to their own fashion. This system 
has been found to work admirably at the Savoy, which 
has since become a large and regular school where 
young persons of promise and ability are certain to find 
an opening for their abilities. Freshness and novelty 
are thus secured. All that is required is a good voice 
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and musical taste, with a certain natural enthusiasm ; 
the instructions of the librettist and the geniiis loci 
do the rest. 




MR. OEOROE GROSSMITH 



. At this time there was a brilliant and promising 
young man named George Grossmith, who was what is 
called an * entertainer/ and had the fairest prospects of 
success in this way. He was highly popular for his 
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Bpirits and fon^ and overflowing with hmnorotiB con- 
ceits aiid devices, which found expression in songs 
and recitationB, little comedieB and Bcenee, which he 
presented in so vivid a fashion and with so many re- 
sources of expression as to have the effect of a drama ; 
from his finish and certainty he seems to have been the 
most perfect of the many ' delineators * who have 

* 

attempted this attractive fashion of entertaining. He 

was an excellent musician, for whom his pianoforte was 
almost an instinctive form of expression, like the human 
voice. He had performed on the stage occasionally, 
and had once or twice attempted such parts as Paul 
Pry. 

One night in November 1877 he was asked by 
Mr. Arthur Sullivan to return with him to his rooms in 

Victoria Street, where in the company of a number of 
choice spirits a pleasant evening was passed* The 
stranger or * new man ' cheerfully contributed bis little 
talents ; everyone went away pleased with him. George 
Grossmith is indeed good company: his anecdotes, 
told unaffectedly and without effort or artiffce, fall into 
dramatic shape, and seem to he a portion of his enter- 
tainment. They are set off by the most expressive of 
faces. His tales, too, are not of the kind that actors tell, 
half professional, and turning on some comic speech or 
incident, but deal with grotesqueness of character, or 
some oddity of social life. He is a most acute observer 
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of such things, and sees humour and humorous biLualioiis 
which would escape others less trained. 

In a few days he reeeiTed an unexpected proposal 
from the composer, offering him a part in a new piece, 
which it was thought he would play admirably. He was 
delighted and yet undecided, for this involved abandon- 
ing his own proper profession. If he &uled — or rather, if 
he did not succeed— it would be impossible fur him to 
return ; for his correct and serious clients who welcomed 
him at their lecture-rooms would not accept him after 
he had been on ' the wicked stage.' His father and some 
of his friends were against the step. So, too, were the 
directors of the Comedy-Opera Company (Limited), 
who thought it imprudent to take an untried * hand.' 
Even the adventurous D'Oyly Carte was cold or scarcely 
encouraging.^ The engagement, however, was at last 
settled. When he was going over the part with Gilbert, 
he hazarded the objection, * Jb'or the part of a magician, 
I thought you required a fine man with a large voice.* I 
can still see Gilbert's humorous expression as he replied, 
' No, that's just what we dofiCt want ! --a light touch 

' In the discuMioii on the amount of aaUxy, Orossmith held oat for 
an increase of three gnjneae. The manager asked him to lunch, to 
talk the matter over. Some admirable Steinberg Cabinet and other 
delicacies were prodooed. After the lanch was despatched the salary 
question was dieeussed ; but under the agreeable influence of the Stein« . 
beig Cabinet three guineas seemed a trivial thing, and Grossmitb gave 
way. * I calculate,' he used to say, * that that lunch cost me about 
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that really involveB the whole phUosophy of the Gilbertian 
opera, and shows bow much the finesse of its humour 
was opposed to the common standards.^ 

Another promising recrait was Butland Harrington, 
who seems to have been fitted in the most li ^ropos 
way for the interpretation of the new methods of opera. 
His peculiar tranquil or impassive style has always 
exactly suited the characters allotted to him, and it 
would now be difficult to imagine a Savoy opera with- 
out him. He alone, X thixik, has been with it— with one 
slight interruption — ^from the beginning to the present 
moment. He is usually cast ior some imposbibie 
monarch, prime minister, or personage of ' Lord High ' 
degree, possessed of some fantastic- theories which he 
essays to carry out with supreme gravity \ and though 
his methods and humours have been much the same all 
through, there is sufi&cient variety in his intellectual 
conceptions of each part. We recall with enjoyment his 
unctuous clergyman, his sea captain in the 'Pinafore,' his 
various Court functionaries, and his eccentric monarchs. 
Karely or never does he pass the limits of a becoming 
gravity, or become more extravagant than is necessary. 
He can become delightfully helpless and inefficient, or 

* GfOBsmith has related his life and ftdventtires in an agreeable litUe 
Tolnme, A Society Clown, f uU of good sttokes of human character and 
hnmotur. It shows that he bad severe and valoable training (not to saj 
a struggle) for many jears— a most profitable and blessed thing for a 
performer. 



I 



Digitized by Google 



JESSIE BOND 39 

break out into exuberance wben it is called lor. His 
full tail iigure and round face help the effect. 

Another of the more valuable members of the corps 

was the piquant and vivacious Jessie Bond, wliose very 
presence and animated tones seemed to quicken the 
action the moment she appeared. She enjoyed an extra- 
ordinary favoor and popularity : audiences seemed glad 
to see her, to have her before their eyes. She has 
hgared» X beUeve, in every Savoy opera save the last, 
and has always been a welcome aid. Another steady 
pillar of the enterprise, who has been constant to it till 
this moment, was Bosina Brandram, with her rich 
contralto, and who is generally cast for some austere 
duenna. She, like some of the others, owes her training 
to the entertainment stage. 

Grossmith and his career suggest here some reflec- 
tions which are really connected with the art of stage 
expression. Many entertainers have been tempted by 
their successes in this walk to venture on the stage ; and 
it may be an interesting Bpeculation here to inquire 
to what extent the training of the platform is service- 
able for exhibition in the theatre. George Grossmith 
and Arthur Cecil present two notable examples where 
the change has been made with success, but it must be 
said that on the whole the two systems or processes are 
opposed. Theatrical effects are large, broad, and general, 
whereas those of the entertainer are minute, and 
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' stippled in ' as it were. The two methods start from 
the same point, but seem to recede from each other. The 
entertainer has to rely upon the words and on his face and 
voice ; the actor on Lis internal conception, using the same 
means to express what he feels. When the entertainer 
brings his talents to a theatre it is likely enoagh that 
his methods will prove ineffective, and the minute 
details — his stock-in-trade —become overpowered. Real 
talent, however, will triumph over suck a disabihty, and 
secure the artist the necessary * breadth/ Still, it is 
difficult to unlearn; and in most cases tiie old system, in 
which the performer feels he can make his best efforts, 
will cling to him. Thus Alfred Bishop, Arthur Cecil, 
and Grossmith to this hour show traces of their early 
training on the platform rather than on the stage. 
Bishop, when performing at the Lyceum as Old 
Ashton, showed little of the breadth necessary for so 
great an area ,* and Cecil has abundance of delicate 
touches, which, however, become ineffective in a large 
theatre. Defects of this kind are scarcely noticeable in 
the case of Grossmith, who has only appeared on a stage 
where such touches are acceptable and really necessary ; 
for at the Savoy every word and gesture are calculated 
beforehand, and become of importance. 

Still, there can be no doubt that this * entertainer ' 
element is more and more leavening legitimate stage 
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performances ; and that the present fashion requires the 

personal eiiorts of the actor to be more and more de- 
veloped is shown hy the constant intrusion of the 
music-hall performer and his devices, for whom and 
for which the public have shown an extraordinary 
fancy. The elYects of this change will no doubt liave by- 
aud-by an extraordinary intiuence on the stage. Nor is 
it &nciful to say that the development of the manager- 
actor system is intimately connected with this change ; 
for such is really the development of the personal element, 
carried as far as it can well go. The system, however, 
has its serious disadvantages, for when by some accident 
the personal element is withdrawn, the 'show* loses 
attraction ; which is proved by the instance of Grossmith, 
whose retirement was a serious loss to the Savoy. 

The entertain in en t beems almost to have changed 
its character, and has taken many shapes. At the 
beginning a single versatile person was himself the 
whole play, and suppUed from his intellectual wallet 
characters, dialogue, music — everything. In our time 
this grew into the pleasing drawmg-room entertainment 
given by the German Beeds at the Gallery of Illustration 
and St. George's iiall. This school became almost the 
nursery of the Savoy opera, and most of its inter- 
preters — Grossmith, Miss Brandram, Mrs. Howard Paul, 
Barrington, the Temple Brothers, Arthur Cecil, and 
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many more — ^have graduated in this college, and have 

there happily acquired the art oi minute touching and 
delicate strokes. 

The entertainer's art, trivial as it may appear, is 
really the quintessence of the drama; for in its most 
orthodox shape it is independent of dresses, scenery, and 
what is called facial ' make- up.' These things the 
performer has to supply from his own intellectaal 
* properties.' "With the skilful entertainer before us, 
holding us with his vivacious eye» making his mobile 
features express, not imitate, the twists and oddities of 
character, while he plays on his voice as on an instru- 
ment, we are beguiled by his cunning, and fanc> that 
whole lapestnes of life are being umoiied before us. 
This sort of show, therefore, has always enjoyed favour ; 
and the listeners, being in direct contact with their host, 
naturally feel a partiality or goodwill for the amiable 
being who, for some two long hours or so, devotes him- 
self to their entertainment. When it is of the ^st 
class, nothing gives more genuine pleasure — a pleasure 
compounded of an admiration of the performer's gifts 
and of the diverting quips and humours which he 
displays. 

This pastime, as I said, has taken various shapes, 

being moulded according to the * form and pressure of 
the time.' In the last century a leading portion of the 
actor's equipment was mimicry, and too often mimicry 



Digitized by 



THE ENTERTAINER 43 

of hiB brethren. Dog Borely should not eat dog. Even 

Gairick descended to this. Foote, a licensed free-lance, 
who made a living by taking off public perBonages in his 
comedieB and entertainments, was perhaps the greatest 
showman of the age, and, from his great powers of wit, 
vivacity, reckleBBneBs and nnscrnpuloasneBB, maintained 
his bold upon his admirers until his death. Personality 
is perhaps the greatest attraction known to the stage. 
In our time, happily, it is not tolerated at all, though 
many will recall what nnboonded enjoyment and interest 
were excited by Gilbert's piece which, years ago, drew all 
London to the httle Court Theatre — the ' Happy Land,' 
in which three members of the Government were intro- 
duced. But the exhibition, which was not an ill-natured 
one, was speedily moderated. 

In 1747 Foote arranged an i-ntertainment at the 
little Haymarket Theatre called the ' Diversions of the 
Morning,' which had extraordinary success ; nearly all 
the characters were rude portraits of personages well 
known on town. The public rushed to see, but, as he 
also performed the regular drama in an unlicensed 
theatre, the authorities interfered. He then thought of 
a rather colourable device to elude the law : * Mr. Foote 
begs the favour of his friends to come and drink a dish 
of chocolate with him ; and he hopes there will be a great 
deal of comedy and some joyous spirits; he will en- 
deavour to make the morning as diverting as possible. 
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Tickets for this entertainment to be had at St. George's 
Coffee House, Temple Bar, withont which no person will 
be admitted. N.B. — Sir Diiberry Dibble and Lady 
Froth have absolutely promised/ It was found impos- 
sible to suppress this sort of pert'ormancei and Mr. !b'oote's 
* show' became the rage. His plan was to introduce a 
number of young performers whom he aflfected to be 
instructing for the stage, rehearsing with them, and 
making sarcastic remarks on the leading writers, poli- 
ticians, &c., of the day. 

Foote, who in the way of ridicule spared nobody, 
seems to have been himself most seuBitive and thin- 
skinned when any liberties were taken with him. It is 
amusing to find that he was to suiitji aculely from an 
obscure parasite whom he himself had instructed in the 
art — Tate Wilkinson, a forward, clever lad, one of the 
< supers ' at Drury Lane, who had been exhibited by him 
on the stage as ' a pupil.* This youth had an extra- 
ordinary talent for low mimicry, and was encouraged by 
his employer to exhibit it. One night at the Dublin 
Theatre, after giving his imitation of Mrs. W uftington, 
he was greeted with so much applause that he was on 
the instant tempted to an imprudent step. * A sudden 
thought,' he tells us, ' occurred. I felt all hardy, all 
alert, all nerve, and immediately advanced six steps: 
and before I spoke I received the full testimony of true 
imitation. The master, as he was called, sat on the 
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stage at the same time. I repeated twelve or fourteen lines 

of the very prolo<]jue he had spoken that nij^ht, and, before 
Mr. Foote, presented his own self^ his manner, his voice, 
his oddities, and so exactly hit that the glee and pleasure 
it gave may be easily conceived to see and hear the 
mimic mimicked. The suddenness of the action tripped 
up his audacity so much that he, \vith all his effrontery, 
sat foolish, wishing to appear equally pleased with the 
audience, buL Imew not how to play that difficult part/ 
A graphic picture. The jackal became a thorn in the 
greater mimic*8 side. He early appropriated the enter- 
tainment, and travelled over the kingdom, ' giving Tea ' 
everywhere, and ' taking ofiF,' in his vulgar way, his late 
master and the leading actors. 

After Foote, who had been absurdly called <the 
English Aristophanes,' a humorous song-writer named 
George Aleiander Steevens devised a very original species 
of entertainment. When the curtain rose, or the scene 
was ' drawn,' the audience saw before them a table with 
a vast number of heads or busts. The entertainer then 
came forward and delivered what was called a * Lecture 
on Heads ' ; and, taking one of the specimens in his 
hand, would illustrate it with a number of satiiical ob- 
servations on poUticians, authors, d^c. Thus he would 
begin, * Here we have the head of a divine,' ko.. The 
lecture ' on Heads ' obtained great celebrity, was pnnted 
in a volume, passed through many editions, and was 
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thought exquisitely humorous; though, on reading it 
over now, it seems much laboared, rather jejune, and 
tedious. 

There was a roistering aetor, Lee Lewes, who enjoys 

a sort of fame from his having been selected by Gold- 
smith to < create ' the part of Young Marlow» a jovial 
being and a teller of convivial stories, which, when 
pubhshed later in four volumes, read ineptly enough. 
The dramatic story seemed to be the form then in demand 
for this kind of entertainment, in which various characters 
were contrasted, and a dialogue kept up, the whole con* 
eluding with some boisterous situation. No doubt thei 
applause of the supper-table suggested the sort of article 
that would suit a larger audience. One of Lee Lewes's 
most effective scenes was his account of a dialogue 
between Garrick and Lord Orrery, on the subject of 
Mossop the actor. Garrick vanity, it was known, was 
so sensitive that it could be played on artfully, and Lord 
Orrery, for his own and his lady's amusement, would 
noisily e&tol the actor's voice to provoke Garrick's dis- 
sent ; after which the nobleman would abruptly and 
cordially change his view, and abuse Mossop heartily. 
Thus be would loudly extol Mossop's voice, and when 
Garrick hesitated or doubted, the other would declare 
that ^he roared hke a bull.' *We always called him 

Charles Dibdin, Incledon, and other popular singers 
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also gave * entertainments.* Inciedon^ for a time, joined 
his talents with those of Mathews, and the pair travelled 
about the kingdom together. But the most succesafal 
of these showmen was Bannister, one of Garrick's 
* school,' as it was called, and an actor of much reputa- 
tion. One morning in 1807 he rushed in to Oeorge 
Colman^ carrying a huge bundle of Bongs, recitations, 
.hnmorons stories, &c., whish he wished his lively friend 
to fashion into an ' (jnteitanmient.' Colman bad just 
planned a week of delicious lethargy and idleness, but 
he cheerfully accepted the task, and in a few days had 
reduced the mass of inchoate drolleries into form. It 
had become < Bannister's Budget,* which the actor at 
once took into the country with extraordinary success. 
It appears to have been a medley of detached stories, 
songs, recitations, and ' odds and ends ' of all kinds. 
One item, for instance, was entitled ' Two Ways of 
Telling a Story ' ; the survivor of a shipwreck was sup- 
posed to relate all the horrors of the scene in the most 
dramatic way, the storm, the roaring of the billows, the 
imminent destruction, rescue, ka, ; a ' Jack Tar * then 
gave Mb account, but in a hght, careless, unconcerned 
fashion, as though the whole were a joke. There was a 
gruesome, grotesque tale of some length called The 
Superannuated Sexton,' with such characters as Doctors 
Doublechops and Lank Jaws. He would also describe 
— to great applause — ^his first introduction, as a youth 



Digitized by Google 



48 THE SAVOY OPERA 

aBpiring to the stage, to Mr. OorrieL He found tbe 

great man shavings his chin covered with soapsuds* 
The actor bade him 'never mind/ but recite a speech 
from * Hamlet ' — say ' Angels and ministers of grace,* &c. 
Daring the recitation Garrick is described as stropping 
or lathering, or ^taking himself by the nose,' with 
grotesque efect. At the close ' he turned quick on me^ 
and thrusting his half-shaved face dose to mine, ex- 
claimed in a tone of ridicule, Angels and m misters of 
grace, yaw — wwm — iiw!*' then finished his operation, 
and putting on his wig, good-naturedly said, "Come, 
young gentleman, eh? Let us see what we can do," 
then recited the whole speech in his best style.' Bannister 
was summoned by the King to give his show at Windsor, 
and a number of the nobility were invited. He was 
naturally a little nervous, when the good-humoured 
Princess Sophia said, to reassure him, <Tou are 
frightened : I declare, if you don't do it well, 1 shaU hiss 
ym^ Mr. Bannister ! ' 

Our modern peripatetics, who have their shrewd 
' agents in advance * to prepare the ground and secure 
' dates,' would smile at the careless, unbusinesslike ways 
of these'early pioneers. Bartley, a ieliow-actor, used to 
relate how, when attending one of Bannister's per- 
formances at the Rooms in Edinburgh, he was requested, 
on coming out, by his friend to take up the money from 
the doorkeepers. He was disappointed to find that the 
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whole sum only came to 90^ ' Pooh 1 ' said the easy- 
going BanniBter, * if I am pleased, why not yon ? ' They 
met some men on the stairoase who, it seems, were 
stationed at the other entrances, and had 60L more to 

give them. Bamn&ter declared that but for his friend 
he would have gone away without it. The results of 
* llie iJudget * were indeed so satisfactory, llial though 
Colman declined remuneration the actor insisted on 
releasing huoi^lrom a bond for 700I. as a token of his 
gratitude. It must be said, however, that neither party 
would have gained or lost by the transaction, as the 
impecunious Colman, who spent the clntl portion of 
his days within the Bules ol the King's Bench, would 
nevt;! have dreamed of repaying it, or any other 
obligation. 

Mathews the Elder was one of the most yersatileand 

accomplished men that have adorned the entertainment. 
He had a boundless store of devices, his talents for 
comedy and mimicry contributing much to the gaiety 
of his generation. In fact, his stores ol 'harmless 
pleasure ' were of a marvellous Idnd. iitj was a most 
delightful companion — ^vivacious, 'incompressible,* like 
Foote — an affectionate fiather and husband, while his 
letters are truly admirable for their liveliness, genuine- 
ness, and graphic style. His power of ventriloquism, 
and of disguising his features and figure — not by 
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meehanioal art, but by sheer mental effort— were extra* 
ordinary and tmnsiial; witness that *Mr. Pennyman' 
who was perpetually found behind the scenes, plaguing 
everybody, though the doorkeepers were on the wateh 

not to admit him. At table friends would find them- 
selves annoyed by a quarrelsome stranger, who would 
appear and disappear iu a marvellous and all but super- 
natural way* It was not surpridng that he should have 
utilised these gifts for the public diyersion and his own 
proiit. After some slight experiments, in the year 1808 
he determined to make the venture, employing James 
8mith, one of the autliors of the * Bejected Addresses,* 
to furnish him with an entertainment. This was the 
first of a long series supplied by the same ' eminent 
hand,* who was assisted by Poole, the author of ' Paul 
Pry.* The form was usually the same — a journey in a 
mail coach or in a dihgence-— literally a 'vehicle' for 
introducing the varied humours of the performer— with 
many grotesi^ue or eccentric passage h. The * Mail 
Coach ' was long popular, the whole of the incidents of 
such a juunicy being iiumuruusly described. 

An adroit manager— one of that Arnold managerial 
family which still holds the Lyceum — had suggested to 
him this mode of utilising his talents, and now induced 
him to mortgage his services to him for a term of years* 
The thoughtless player, dazzled by the prospect of a 
fixed income, signed and sealed with a light heart, and 
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in dae ooorse made his appearance at a London theatre. 

His success was exlraurdinaiy ; nothing so novel, bO 
exhilarating, had been seen for many a day* The bill 
set forth * he will exhibit an entire new enterliainment, 
consisting of songs, recitations, imitations, ventriioqtiism, 
entitled ^'The Mail Coach, or Rambles in Torkshire." 
Part L Beeitations, introductory address ; general im- 
provement in the conveyance of live lumber as exemplified 
in the progress of the Heavy Coach, light coacli, and 
mail ; whimsical description of an expedition to Brent- 
ford. Song, ''Mail Coach." Becitation: description 
of the Passengers ; Lisping Lady ; Frenchman. Song, 

Twenty-four Lord Mayors* Shows." Mr. and Mrs. 
Nicky Numskull; cross-eiLamination of a Pig. bong. 

The Assizes.'' ' 
It will be seen from this programme that the shape 
of these entertainments has been somewhat conserved to 
our day— alternations of song and speech, more or less 
formal. Mathews always stood behind a little table, on 
which were two shaded candles, whilst an accompanyist 
sat at a piano. He relied almost entirely on his facial 
expression to produce changes, though he would some- 
times hurriedly wrap a handkei cluef round his head to 
simulate an old lady. Later, however, he introduced 
dresses, and became what is called *a quick-change 
artist * — a descent into a lower walk of business. What 
astoniahed his audience was the elegance, airiness, and 
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I>aojaiicy of the whole performance — ^tbe variety of 
talents displayed. They would hear a conversation 
between Jive, ditlerent persons — a valet talking with a 
child, a bntler, the housekeeper, &c» The success was 
immense, the crowds enormous. But presently the 
mach-followed performer discovered that he had sold 
himself at a deplorably low price. The bond which he 
had so recklessly signed was full of penalties and for- 
feitures; he had placed himself, with all his talents, 
faculties, and powers, at the disposal of a master. This, 
however, he had done ' with his eyes open ' ; it was a 
speculative transaction, and, had thtre been failure, the 
manager would have been bound. He was not, how- 
ever, pitiless, and consented to a liberal revision of 
the arrangement. There were a few rare veteran play- 
goers — notably the late amiable, genial Fladgate, the 
father of the Garrick Club — who could recall Mathews 
and his pleasant exhibitions. It is curious to think 
that we had amongst us only yesterday one who had 
seen and talked with £emble and Siddons, and also with 
Irving. 

After Mathews a change seems to have come over 

the style of these entertainments. During the past 
forty or fifty years they have reverted to the old form. 
They exhibit more finesse and delicacy, more refine- 
ment of character, and are, indeed, addressed to a 
superior description of audience* This is no doubt 
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owing to the diBappearance of the old farce, which 
geems to have altogether ' gone oat.* Much more was 
required from the impersonator, who found dramatic 
aid in his piano, at which he sat and over which his 
'fingers strayed, and from which he only ooeaaionally 
rose. It became for him a secondi even more eloquent, 
voice. 

Perhaps the first of these reformers was the 
inimitable John Parry, who was a comic-song writer 
rather than an entertainer, and he seems to have 
adopted this mode of exhibition with a view of in- 
troducing his songs to notice. These were sung in 
private circles by amateur humourists and had a large 
sale. A good specimen of his style was the well-known 
' Wanted, a Governess ' : 

Wanted, a governess, fitted to fill 

The post of tuition with competent skill, 

Tn a gentleman's family, highly genteel, 

Where 'tis hoped that the lady will try to conceal 

Any fandfdl airs or fears she may feel 

In this gentleman's family, highly genteel. 

Each verse woond up with an accompanying ' crash ' on 
the piano to the words ' Wanted,^ a governess ! ' This 
was then thought exquisitely froUcsome ! 

Another of theee exhibiting song-writers and singers 

still lives — the author of the * Ship on Fire ' and 
'Cheer, boys, cheer,' and who, some forty years ago^ 
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. was admired and talked of, and, in the provinces 

particularly, drew large houses. This is Henry 
BuBsell. His songs, however, were the jpiece resistance, 
md people came to hear the songs and join in the 
choruses. They were linked together by a mildly 
hnmorons eommentary, chiefly personal or anecdotal, 
as when, after giving vent in his richly mellifluous and 
deliberate tones to the once popular lines. 

Woodman, spare that tree/ 

Touch not a single bough ; 
In youth it sheltered me ; 

And I'll protect it now I 

he would proceed to relate ' a little anecdote ' — how, at 
some house, a gentleman, standing up among the 
audience, earnestly asked him, * Mr. Eussell ! Mr. 
Bnssell ! Was the tree spared ? ' 

Albert Smith's * Ascent of Mont Blanc ' was for some 
years a standing attraction at the Egyptian Hall, but 
this was somewhat panoramic. The agreeable Albert 
told the story in a lively fashion, and, according to his 
mood, would vary it with extemporised humorous pas- 
sage?. Sometimes, recognising a friend in the au- 
dience, he would allude to him by name, fathering on 
him some jest or speech — to the embarrassment of iha 
individual. During the succeeding period there was a 
more debased form of the entertainment, the performers 
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beginning to rdy upon dreegee, ' quick changes/ and 

the like, conspicuous protessors beiiig Woodin and a 
diverting, vereatile being named Valentine Vox, and 
DuvaL It was natural that the toini should take a 
Iresh development, and we presently £nd two performers 
giving their attractions in a sort of dialogue. From 
this to a slight play was but a natural advance, and for 
a long period — down, indeed, to the present moment — 
the German Beeds have contributed to increase the 
general gaiety of the nation. It was here, as we have 
seen, that Arthur Cecil and Corney Grain learned the 
measure of their powers in the old school of 'de- 
lineation/ though the former speedily passed on to 
the stage, thus reversing the practice of his pre* 
decessors, who passed from the stage to the platform. 
This modern school was to be further strengthened by 
the accession of George Grossmith, who, after quitting 
the platform, became one of the pillars of Uie Savoy, 
which he has again recently forsaken to return to the 
platform; and it is said now that, in spite of large 
profits, he meditates a return to the more exciting 
glories of the stage. It would be difficult to say too 
much of the extraordinary versatility of these performers. 
Their sketches of society, of its folhes and weaknesses, 
oticr a power of intellectual analysin and obaervation 
that is remarkable. An anchorite's muscles would 
relax. They also possess an amazing fertility in their 
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performance on the piano, which, in an informal 

and unartificial way, is made to illustrate all they 
say. 

Snch is the genesis and development of this pecu- 
liar form of the drapaa, and which, there can be no 
doubt, is deeply seated in the affections of British 

audiences. 

But I have strayed from onr Savoy Opera home into 

a somewhat antiquarian review. Still, the subject is an 
interesting one, and has, besides, a close connection with 
the Bavc^y methods. 

The * Sorcerer ' — the lirst attempt of the Comedy- 
Opera Company — ^was of a rather serioas and dignified 
cast. It seemed as though both author and composer 
were a little fettered by the sense of their office. They 
were by-and-by to be in a situation of * more freedom and 
less responsibility,' and with the happiest efiect. They 
were now feeling their way, as it were. The super- 

■1 

natural element of the piece was accountable for this 
tone, the composer finding himself compelled, as it were, 
to treat it with due solemnity and even gravity. The 
press welcomed it with almost tumultuous praise.^ 

* Indeed, some jonmals were so indisorimixiflte in their approbation 4 
ae to heMrtily commoid oertain * nnmben ' whidi were not perfonned 
ataUl 
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Fint produced at the Opera Comiquc, under the numagemmt 

of the Comedy -Opera Company {Mr. B, D'Oyly Carte j 
Manager) t November 17, 1877 

TH£ BOBCEBEB 

Dramatic personam 

8iB MABxADun PontTDBXiBX (an EUkrly 

Bartmet^ Mb. Bicbabd Tbmplv 

AxjEZXB (of the QrenadAer Qtiardt—hu Son) Mb. Obobob Bbnibak 

iytul>»jM'i {Vicar of PUne/rleigh), . Mb. Butlabd Babbinoion 

NoTABT Mb. F. CSuftob 

Joatr WxuuDraTON Wbuh (o/ /. W, WeHs d 

Co^ Family Soreerera) . Mb. CteoBAB Obobbmith 

Ladt Saxgazttre (a Lady of Ancient Lineage) Mbs. Howard Paul 

Aline (her Daitghter-^hetn^hed to Alexia) . Miss Alice Mat 

Mbb. Partlet (a Pew-opener) . . . Miss Everabd 

Oombtaxcb {her Daughter) .... Mim Qiuua Wabwick 

Chorus o/ Peatantr^ 

▲OT L—GTOUDdB of 8ir Mann&diiko*a ICanflicm 

{Half -an hour is supposed to elapse between Acts L and IL) 
▲or n.— The some Boene hy Moonlight 

TIME-THE PRESENT DAY* 

No one then dreamed tliat this was to be the opening 

' On its later revival, Mr. Durward Lely took Mr. G( f>r).n Power's 
part ; Miss Brandram, Miss Leonora Brahani, Miss A. i)orce, and 
Miss Jessie Bond the parts of Lady baiiKuzure, Aline, Mra. Tartlet, 
and Constance. The opera was revised and partly rewritten for this 
occasion. The costumes were by MM. Auguste, Caler & Co., J. B. 
Johnstond, Ede & Son, Frank Hmith dc Co., Hobson & Co. 
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of a striking series of successes, and a series that 
was to be sustained with an unflagging interest for 
some seventeen years. The chief point of interest was 




how would Grossmith, the new candidate, acquit himself 
as John Wellington Wells, the traveller in drugs, 
* penny curses,' and the rest ? The spare and wiry little 
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figure, the smaU, inteUigent face, fall of finesse and 

expression, was at once a success. No one could have 
received more friendly encouragement. His 'patter 
song/ as it is called — a number of rhymes uttered with 
extraordinary rapidity and clearness — enleveed the house. 
This was to become an established pattern in a Savoy 
opera, following the precedent of the judge's Uttle auto- 




biography in ' Trial by Jury.' A genuine surprise was 
in store for the audience when, at the close of an 
early scene, the * traveller in spells,' crouching down, 
made an extraordinary exit, in imitation of a railway 
train, holding a ' fizzing ' teapot. A tumultuous roar of 
applause greeted the ingenious artist.^ 

' It is said that this was as much a surprise for his brethren as it 
was lor the aodianoe, uid that this effeotiva j^aoe of huakieM was kept 
dark until the night in question. ' 
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The public is often as indiscriminate in its partiali- 
ties as it is in its dislikes, and during the oonrse of 
these early operas was thrown into convulsions of 
delight by a rather simple deyioe of the composer's. 
This was the introduction of a grotesque passage, a 
' remark/ as it were, of the bassoon's, uttered dmring 
some ' patter song.' The bassoon has been called ' the 
clown of the orchestra* — a happy description in the 
case of comic opera. 



The 'Sorcerer/ among its other welcome enjoyments, 
contributed some effective and quotable things which 
constantly do duty in the newspapers. Such was the 
chorus at the end : 



Now to tho banquet we press — 
Now for the eggs and the ham — 

Now for the mustacd and cress — 
Now for th(B strawberry jam ! 

Chobus. Now to the banquet, &c. 
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Db. Dalt, Comstanob, Notabt, amd Mbb. Pabtcbt 

Now for the tea of oar hosir— 

Now for ihe rollicking bun — 
Now for the muffin and toast — 

Now for the gay Sally Lunn ! 

Chobus. Now for the tea, &o» 

Thi9 humoiir is spedally ' Gilbertian.' There is 
Bomething grotesque in this exaberant praise of the 




Sally Lunn and bun which would bring a rueful smile to 

the face even of the most dyspeptic. The 'rollicking 
bun ' has become * a common form.' 

The Bueeess of this experiment — and it was little more 
than an experiment — encouraged the partners to give yet 
fuller play to their special talent, and they were now busy 
with a more elaborate eiibrt — the admirable * Pinafore.' 
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Mr. Rutland IUeeington 
Mr. (teobok Powek 
Mr. lliciiAKD Temple 
Mr. Clifton 
Miss Emma Huwson 



Fint]»roduced on the night of May 28> 1876 

H.M.S. PINAFOBE. 

S>ramati0 petsonie 

The Rt, Hon. Sir Joski*h Porter, K.CJB. 

{First Lord of tJic Admiraltij) . . Ma. Oeobge Gko&smith 
Capt. Coecoran (commatiditig H,M,S. 

Pinafore) .... 
Ralph Rackstraw [Ahle Seaman) 
Dick Dkadkye {Able Seaman) . 
Bill Bobstay {Boatswain's Mate) 
Josephine {the Captaws Daughter) 
Hehp, Mi88 Jessie Bond 

LiTTLK ]5l'ttercup (a Portsmouth Biimboat 

Woman) Miss Everard 

FiBST Lobo'b SiSTBBa, nis Cousins, bib Auhtb, BauiOBS, 

Habinbs, ^c. 

SOEHE.— Quaxterdeok of H.M.S. Pmafore, 

oiF Bortsmouth 

ACT I.— Noon. ACT II.— Night 

There is a long list of young ladies who essayed the 
part of Josephine— to wit, Miss Emma Howson, Mies A. 
Burville^ Miss Blanche Boosevelt, Miss MulhoUand, 
Miss Pauline Bita, and Miss Kate Sullivan. 

This opera was, perhaps, the most genuinely success- 
ful of the whole series, for it was more seen, talked of, 
chanted, hummed, and quoted than all of its fellows, 
except, perhaps, the * Mikado.' Everyone was deUghted 
with it. Its good things were irresistibly, though 
quietly, droll. At the outset it rather hung ^e* I 
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most oonfesB with some shame that at my iirst visit 
it appeared to me a little forced and fiur*fetched. But 
presently it became 'all the rage/ and the actors^ 

catching the enthusiasm, threw themselves with ardour 
into their work. C*etait immense I and the opera ran 
for nearly a couple of years, to say nothing of its 
regular promenade round the country. 

The story is of the slightest, but more than suf- 
ficient. In these things Gilbert's touch is of the most 
airy kind ; he indicates rather than describes. He sets 
out a sketch of sea hfo with sea characters, such as the 
inimitable First Lord, the captain, the bos'un's mate, 
the 'bumboat woman,' ' and the gruesome Dick Deadeye. 
The First Lord has a dim notion of wedding the 
captain's fair daughter, who is attached to Balph 
iiackstraw, that * common ' sailor, the epithet seeming 
to her a bit of fine irony. The author is fond of 
dwelling on a favourite Utopian theory — a reversal oi ihe 
. different classes of society, showing the oddities that 
result from a change of position. The bumboat woman 
reveals that she had changed the ' common sailor ' with 
the captain at nurse, who accordingly at the close take 
up their proper positions. But as I said, the story is 
nothing. It is the characters and humour that attract. 

> Whenever I iroiit on board, he would beckon me down below. 
* Come down. Little Bntteroap, come * (for be loved to call me bo). 

The Bumboat Woman^t Story, 
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Here, too, like the author of * Pickwick/ Gilbert has 
furniahed sajings which have become the currency of 
sodal life. Nothing gave the pablio more enjoyment 
•—and the saying is still in favour — than the *What, 
never ? Well, hardly ever ! ' of the captain. 

Thou*<li related to fi peer, 
I can haul, reef, and steer, 

And ship a selvagee ; 
I am never known to quail 
At the fury of a gale, 

And I'm never, never siek at sea 1 
Ai.ii. What, never? 
Capt. No, tievcr ! 
All. What, never ? 
Capt. Hardly ever I 
All. He's hardly ever sick at sea ! 
Then give three cheers, &c. 

And again : 

Bad language or abuse 
I never, never use, 

Whatever the emergency ; 
Though ' Bother it T I may 
Occasionally say, 

I never use a big, big D.^ 

This ' big, big D * also became a stock phrase. The 

expressive mubic to the interrogation, ' What, never ? * 
will be recalled. 

* Whea Jack Tiir> growl, 1 believe they growl 

Witii a bit.', big 1> 

But the strongest Oiuh ul the Hot Ciosji lUm 

Was a mild, • Dear lue ! '—JJab Ballads. 



L. kjui^cd by Googk 



^HM.S, PINAFORE* 65 

The * Baler of the Qaeen's Navee ' is known to every- 
one, and has done service in newspapers, in talk, and 
in Parliament. Seldom, indeed, has there been a 
happier combmation than in this character. There were 
capital good things to say, capital music to sing, and a 
capital comedian to sustain the part. The sjoare, wiry 
figure of Grossmith, with his whitened hak and bine 
uniform, his dignified bearing, quiet and distinct 
voicing, was long enjoyed by the pablic. The satire, 
exaggerated as it was, told ; the official methods were 
good-naturedly ridictded. This tranquil reserve is with 
oar author always preparatory to a mirth-moving con- 
trast. 

The First Lord thus introduces himself : 

1 am the monarch of the scii, 
The niler of the Queen's Navee. 
Whose praise Great Britain loudly chants. 

Cousin Hebe 
And we are hie eietere, and hie coueine, and hie aunte I 

And we are his sisters, and bis couBins, and bis aunts I 

8m Joseph 

But when the breezes blow, 
I generally go below, 
And seek the seclusion that a cabin grants I 

Cousin Hebe 

And so do liis sisters, and his cousins, and his aunts f * 
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All 

And so do his sisters, and his cousiuSi and his aunts. 

His sisters and his cousins, 

Whom he xeekons up hy dozens. 
And his aunts I 

The briny spirit of this capital song was caught to 
perfection by the composer. The opening, with its stately 
Handeliau treatment, contrasted with the pleasantly 
exuberant intrusion of the female voices, < And we are 
his sisters, and his cousins, and his aunts,' so pert and 
rollicking. This, again, has become a popular quotation.^ 
How lively, too, is Sir Joseph's lebiioii of poHteness with 
which he goes of; 

For I hold that on the seas, 

The expression, * if you please,' 

A piirucuiaiiy gentlemanly tone imparts. 

> Then up and ansirared William Lee 
(The idndly eaptam*8 oozewain he, 
A nervous, shy, low-spoken man), 
He deared bis throat and ihiis began : 

* Ton have a daughter, Captain Beeee, 
Ten female consins and a nieoe, 
A ma, if what I'm told is true, 
Six siateiSi and an aont or two. 

« * If jou^d ameliorate our life» 

Let eadi seleot ftom them a wife \ 
And as for nervous me, old pal. 
Give me your own enohanting gal 1 ' 

Good Captain Reece, that worthy luau. 
Debated on his coxswain's plan: 
'I quite u^rce,' he said, ' 0 Billj 
It is iu> duty, and I will.' 

* Captain Keece,' in Bah Ballads. 
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There was an animation and hnmonr in these trifling 
words, and the strains even now ring pleasantly in our 
ears. 

Another often-quoted saying is the boast of being an 
Englishman : 

He is an Englishman 1 
For he himaAlf has said it, 
And it's greatly to his credit 

That he is an Englishman f 

That he is an EngUshman \ 
For he nii^j^ht have been a iioo'^iaa, 
A French, or Turk, or Proosian, 

Or perhaps Itali-an ! 

Or perhaps XtaU-an ! 
But in spite of all temptations 
To belong to other nations, 

He remains au Englishman ! 



The grotesqaeness of this declaration is excellent satire 

on jrondeur vauntings. Almost as good is the £ne 
contrapuntal strain of the music, with its stately dose. 

One of the regular forms of the Uiibertian opera is 
the fantastic dance into which the gravest, most decorous 
characters burst tumultuously. These measures have 
yet a quaint reserve, as though extorted from the 
personages in question by the irresistible entrain of the 
situation. Such was the trio between the captain, 
the First Lord, and Josephine : 

V 2 
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Captain 



Never luiud the why and wherefore, 
Love can level ranks, and therefure, 
Though his lordship's station's mighty. 

Though stupendous be his brain, 
Tboagh your tastes are mean and ^hijy, 

And your f ortone poor and plain, 

Captain and Sir Joseph 

Bing the merry bells on board-ship, 
fiend the air with warbling wild, 



For the union of | lordship 

With a hnmble captain's child ! 

Capt. For a humble captain's claugiucr — 
Jos. (aMe). For a gallant captain's daughter. 
Sir Joseph. And a lord who rules the water — 
Jos* (a«u2e). And a tax who ploughs the water. 



Let the air with joy be laden, 

Hond with songs the air above, 
For the union of a maiden 

With a man who owns her loye. 

The mubic here was delightful, particularly where the 
characiers answer each other in deprecating fashion : 



Which led to the melodious chime — 




Aiiii 



For a humble captain's daughter- 
And a lord who rules the water — 
Afid a tar who ploughs the water. 



Bing the merry bells, &o. 



Digitized by Google 



*Jfi.M.S. PINAFORE* 69 

which in its tnrn brought on the fantastic and most 

original dance. How many times that used to be called 
for and repeated ! 

But the words without their expressive music lose 
half their effect. As we read them the strains flutter on 
the ear. Thns with Buttercup's song : 

DUBT— LiTTLB BUTTBBOUP AND OAFTADr 

BUTTEKCUI' 

Things are seldom what they seem, 
81:im milk masquerades as cream; 
Highlows pass as patent leathers ; 
Jackdaws strut in peacocks* feathers. 

Capt. {j^v>zzled). Very true, 

Bo they do. 

BUTTBBOTTP 

Black sheep dwell in e\ eiy [old ; 
All that ghtters is not gold ; 
Storks turn out to be but logs ; 
Bulls are but inflated frogs. 

Capt. {fizzled). So they be, 

Frequentlee. 

Here the notes of ' Very true/ &c.» are most appropriate. 
Oilbert^s rhymes, too, how free and easy I 

SaUors sprightly, 

Always rightly 

Welcome ladies so politely. 

and again — 

Gaily trippmg, 

Lightly skipping, 
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Flock the maidens to the shipping, 
Flags and gons and pennants dipping— 
All the ladies love the shipping. 

It is only when we think of the more conventional 
libretto that we see the novelty of the thing ; the words 
asserting tliemselves equally witli the music aud rei^uiiing 
to be taken seriously. 

Gilbert, too, excels in imparting ii gi cuity to some 
platitude. As when Buttercup hesitatingly reveals her 
love, the captain replies tranquilly, ^ Ah, Little Buttercup, 
still on board ; that is not quite right, little one. It 
would have been more respectable to have gone on shore 
before dusk ' ; and when Josephine reveals to her father 
her love for the ^ common sailor,' he soothes her : ' Ck)me, 
my child, let us talk tliib over. In a matter of the heart 
I would not coerce my daughter. I attach but little 
value to rank or wealth — Iwrf Kwe mnmi he &rawn 
somewhere.* 

There have since been revivals of these old favourites, 

such as the * Sorcerer,' 'H.M.S. Pinafore,' the* Mikado,* 
* Trial by Jury/ and on each occasion great efforts 
were made to excel in mounting and decoration all 
previous displays.^ It would seem, however, to be the 

result of the * form and pressure of the time ' that 

In the * Pinafore ' a regular doclc-floorin*? was laid down, and a per- 
fect reproduction of a man of war couBtructed, under the direotion ol 
qualified persons from the dockyards. 
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I t ^ ivals rarely answer save under special conditions. 
Where the work has been ihoronghly appreeiated» the 
very familiarity and the enjoyment of its good things 
work againBt it : the reoolleotion is too fireah — even after 
the interval of almost a generation there is a sugges- 
tion of old fashion* In light comic opera music, too, 
its forms reflect the impression of the moment, and 
have become familiar from constant imitation and 
repetition, until at last the attraction is altogether ex- 
hausted. This is particularly felt where phrases have 
become part and parcel of the language, such as the 

' hardly ever ' allusions reproduced in ' Utopia.' We 
are apt to exclaim *Connu/* We have had some 
recent revivals of eomie operas, saeh as * Madame 
Angot/ 'Madame i^'avart/ and the like, and it was 
difficult to listen to them without this sense of ' flat- 
ness ' and staleness.^ 

* At a late revival the cast was : 

n.M.S. PINAFOBB 

OB 

THE LABS THAT LOVED A SAHiOB 

Dramattd personam 

The Bt. Hov. Sn Joseph Pobtib, E.03. 

{Fkst Lord of <A« ASmmoMjiS . . Mb. Gbobob GBOBsmrR 
Capt. Coboobab (eommandVfi^ HM,8. 

Pimafort) Mb. Butlakd BABsnraTON 

Bauph BAOKSTBiv (Able Seaman) . BfB. J. O. Bobbbtbob 

Due nBADBiB {Able Seaman) . . . Mb. Biohabd Tbmplb 

Bull B0B8XAX {Boatawam*a MaU) . Mb. B. Cvhsohqb 
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It is amusing at this distance of time to read the sort 
of reserrdd criticism uid measured encouragement with 
which these works were received, and which contrast with 
the present hearty approbation which welcomes every 
eft)rt of the anthors. A truly absurd appreciation was that 
of a well-known journal, which gravely announced that the 
last portion of the title might have been omitted with ad- 
vantage, and that it biiuuid have stood simply ' H.M.S.' 

Most of these operas are peculiarly acceptable to 
amateurs ; and it can scarcely be conceived to what an 
extent they have been performed under these conditions. 
Every leading eomiqm of the private stage feels himself 
drawn to reproduce Grossmith as the First Lord in 
* Pinafore.* The management and proprietors of the 
copyright, though jealous enough in enforcing their 
strict rights, have always shown themselves liberal in 
these cases, especially where a charity is in question. 
One of the most successful of these productions was a 
performance given at Dublin Castle some years ago> 

Bob Bbckbt (Ccarpenter^B Maie) . . Ub. B. Lbvis 

Jo8B»HiNB (Ih/B CapUtm*8 DaughUr) . . Miss ^KBuanant Uuhab 

Hbbx {Sir Jdteph^a First CouHn) . . . Miss Jbssir Bond 
LrriLB BuTTBBCtrp (a Portamouth Buntboai 

Woman) Miss BoaatA Bbandbam 

FiBST L0BD*8 SI8TBBB, BIS C0USIN8, HIS AUNTB, BAIKOBS, 

Mabinbs, Ao. 

SOBNE.— Quarterdeck of H.M.S. Piuafore, 

off Portsmouth 

AOT I.— Noon. AOT. H,— iJight. 



Digitized by Google j 



I 



THE ^PIRATES OJP PENZANCE' 73 

in honour of the Dnke of Edinburgh, who was on a visit 

^ there, aiid in aid of the prevailing Irish distress. It was 
excellently played, Sir Joseph Porter being admirably 
given by Gaptain MeCalmont, M.P., and the heroine by 
Miss Geraldine FitzOerald. It was really a brilliant 
spectaele, and was repeated several times with excellent 
pecuniary results." 

After two years' interval, during which time the 
public had thoroughly learned to appreciate its enter- 
tainers and their methods, a fresh opera was presented* 

Produced at the Opera Comique Theatre, LoitdoUy Saturday^ 
April 8, 1880, under the management of Mr, it, D'Oyly Carte 

THE riPwATES OF PENZANCE 

S>ramatf0 |)erdoiiie 

Majok-Genekai, Stanley .... Mr. Gkoiioe Grossmith 
Thr Pihatk Kixt; Mr. Riciiahd Tkmple 



S.UIUKL {his Lunitenant) 
Frederic {the P irate Apprentice) 
Skhoeant of Police . 
Mabel 
Edith 



Eatb 



Mr. George Temple 
Mr. Geor«e Power 
Mr. Rutland B.uuunoton 
M188 Marion Hood 
Miss Bond 



(Qmer^ Sta»W$ Oaughttn) itm <hm^ 

IsiBSL f Hub La Bub 

BuTH (a Private Maid-of'Oil'Work), , , Misb Ehilt Cbobs 

Clwrus of Pirates, Police, and General titanl&y'& Daughters, 

The * Pirates of Penzance ' seems one of the most 

piquant and picturesque events of the series. There is 

> At sehoolfl, too, these pieoes are in great denumd. Some time ago, 
at one of our gieat oolleges, where nearly the whole sodeB has been per- 
formed, a piofeseor rewrote and refitted one of the operas, introdueing 
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a colour al;>out it, with a genuine and piquant stoiy* 
Like the ^Sorcerer/ it was suggested by an aUusion 
in one of tho old ' Bab Ballads/ and was based on a 
cbaracteristio Gilbertian idea— viz. that of a band of 
pirates whose proceedings were regulated by a sort of 
topsy-tnrvy hgin. Thus they sing : 

Poor, 0 pour the pirate sheny ; 

Fill, 0 fill the pirate glass : 
And to make ns more the merry. 

Let the pirate bumper pass. 

For to-day our pirate 'prentice 
Rises, from indenture freed : 
Strong his arm and keen his scent is, 
He*B a pirate now indeed ! 
All. Here's good luck to Frederic's ventnieSi 
Fredeiio's out of his indentures* 

Frederic, a rather pedantic young pirate, and which 
was performed by George Power in an interesting fashion 
and with dae sincerity, is described ' a keener hand at 
scuttling a Cimarder, or cutting out a White Star, never 
shipped a handspike/ Bnth is attached to him, whom 
he describes as ' the remains of a fine wuman.' A bevy 
of yoong girls find their way to the purates' den, who 

IjrioB of his own, and eliaptng the whole on entiiely new luies. He 
was 80 oonfiding as to fonnvd a copy to the author, leohoning on 
Bympathy and commendation oYon. It need not be said he little 
knew Mr. Gilbert, and stiU leas recked of the sonnd * wigging* he 
was to reoeiTe for this tampering. The poor professor was soared by 
hearing of impending pains and penalties. 
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prove to be the daughters of ' Major-General Stanley ' 
— ^who is a happy specimen of our author's method 
of dealing with such characters. There is something 
quaintly ' impossible ' about him^ and yet he is plausible. 
An ordinary writer deahng with him must have followed 
the conventional lines of grotesque military command ; 
and we all know the typical hmfft military general, who 
in an exaggerated costume will utter grotesque sayings 
and exhibit pantomime dances and soDgs» But this 
major-general is intellectually grotesque. 

The pirates surround them, when this droll and 
really dramatic situation follows : 

PiBAVES 

liere's a first-rate opportunity 
To get married with impunity, 
And indulge in the felicity 
Of unbounded domestioity. 
You shall quickly be parsonified, 
OonjugaUy matrimonified, 
By a doctor of divinity 
Who resides in this vicinity. 

Then Mabel, one of his daughters, gives this caution : 

Hold, monsters ! Ere your pirate caravanserai 
Proceed, against our will, to wed us all, 

Just bear in mind that we are wards in Chancery, 
And father is a major-general I 

Samuel (cowed) 

We'd better pause, or danger may befall; 
Their father is a major-general. 
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IiADiBB. Yes, yes ; he is a miy'or-geiiaral 1 (2%^ Majors 
GbnbbaIi hoA entered unnoticed on rock.) 
Gbn. Yes, I am a miyor-geiieral 1 
AiiL. Yon are 1 

Huirah for the major-general 1 
Gbn. And it is — ^it is a glorious thing 

To be a major-general ! 
All. It is 1 

Hurrah for the major-general I 

The major-general tells his story according to the 

approved form : 

I am the very pattern of a modern major-general, 
I*ye information vegetable, animal, and mineral ; 

I know the kings of England, and I quote the lights 
historical, 

From Marathon to Waterloo, in order categorical ; 
I'm very well acquainted, too, with matters mathematical, 
I understand equations, both the simple and quadratioal, 
About binomial theorem I'm teeming with a lot o* news— 
With many cheerful Debcta about the square of the hypote- 
nuse. 

Ajll. With many cheerful facts, 6ic. 

I'm very good at integral and differential calculus, 
I know the scientific names of beings animalculous. 
In short, in matters vegetable, animal, and mineral, 

I am the very model of a modern major-gentiuL 

All 

In short, in matters vegetable, animal, and mineral, 
He is the very model of a modem major-general. 

And 80 on. This was an extraordinary specimen of the 
* patter ' song, continued for many vevses and delivered 
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with equal rapidity and accuracy by GroBsmith. A 
principle of the pirates in their bufiiness is to be mercifdl 
to all * orphans/ they being orphans themselves ; and it 
was reasonably nrged that this bit of hnmanitarianism 
seriously interfered with profits, as everyone pleaded 
orphanage, the major-general among the rest 

Gen. (aside). And do you mean to say that you would 
deliberately rob me of these the sole remainmg props of my 
old age» and leave me to go through the remainder of my 
life unfriended, unprotected, and alone? 

Kma, Welly yes^ that's the idea* 

Gen. I ask you, have you ever known what it is to be an 
orphan ? 

Kma. Often ! 

Gen. Yes, orphan. Have you ever known what it is to 
be one ? 

Enro. I say, ofien« 

All {dAegwteS^* Often, often, often (turning away), 
GsN. I don't think we quite understand one another. I 

ask you, have you ever known wbai il m to be an orphan, and 
you say * orphan.' As I understand yon, you are merely 
repeating the word ' orphan ' to show that you understand me. 

Kdhq. I didn't repeat the word often. 

Gen. Pardon me, yon did indeed. 

Emra. I only repeated it onoe. 

Gen. Tnie, but yon repeated it 

lii.NG. But not often. 

Gen. Stop, I think I see where we are getting confused. 
When you said * orphan,* did you mean * orphan,' a person 
who has lost his parents, or often — frequently ? 

Enra. Ah, I beg pardon, I see what yon mean— frequently. 

Gen. Ah, yon said often — ^frequently. 
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Edcg. No, only once. 

Gbn. (initated). Exactly, you said often, frequently, 
only once* 

This is perhaps too fragile for the stage, bat stili is 

amusing. A body of pirat(;s naturally suggests other 
bodies who control them. Here was the author's oppor- 
tunity for introducing the police, a topic handled ^vllll 
much humour. There is really nothing better than all 
the passages dealing with the ' Force/ and the naive 
expression of their emotions—not at all far-fetched — ^is 
delightful. 

{Enter i'oLiCE, Tnarching in double file. They form in 

line Joeing avdience) 

SBB08ANT 

When the foeman bares his steel, 

Tarantara, tarantara I 
We uncomlortable feel, 

Tarantara ! 
And we find the wisest thing, 

Tarantara, tarantara! 
Is to slap our chests and sing 

Tarantara ! 
For when threatened with e7?icutes, 

Tarantara, tarantara! 
And your heart is in your boots, 

Tarantara 1 
There is nothing brings it round, 

Tarantara, tarantara I 
Like the trumpet's maiiiui buund, 

Tarantara, tarantara \ 
Tarantara, ra-ra-ra-ra ! 
Ai«L. Tarantara, ra-ra-ra rat 



Digitized by Google 



THE SAVOY OPERA 



Mabel 

Go, ye heroes, go to glory, 
Though you die in combat ^'ory 
Ye .slniU live in song and story. 

do to immortality. 
Go to death, and go to slaughter ; 
Die, and eveiy Conuah daughter 
With her teais yonr grave shall water. 

Go, ye heroes ; go and die. 
Aui. Go, ye heroes ; go and die. 

Police 

Though to us it's evident, 

Tanintiira, tarantara I 
These attentiom cvp vpJi meant^ 

Tarautara ! 
Such expressions don't appear, 

Tarantara, tarantara 
Galcolated men to cheer, 

Tarantara! 
Who are going to meet their fate 
In a highly nervous state, 

Tai-antara I 
Still to us it's evident 
These attentions are well meant. 

Tarantara! 

(Edith crosses to Sebo. C.) 
Edith 

Go, and do your best endeavour. 
And before all hnks we sever. 
We will say fiftrewell for ever, 
Go to gloiy and the grave ! 
All. Yes, yonr foes are fierce and mthlees. 
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SBBaBANT 

We obadnre too gteat a stresB 
On the risks that on us press, 

And of reference a lack 

To our chance of coming hack ; 

Still, perhaps it would be wise 

Not to carp or criticiaOi 

For it's very evideDb 

These attentionB are veil meant. 

Yes, to them it's evident 
Oar attentions are well meant. 

Tarantara, ra-ra-ra-ra. 
Go, ye heroes, go to glory, Ac. 

Gen. Away, away! 

Police (without moving). Yes, yes, we go. 

GsM. These pirates slay. 

Pouoa. Yes, yes, we go. 

Gbn. Then do not stay. 

PoLiOB. We go, we go. 

Gbn. Then why all this delay ? 

Police 
All right— we go, we go. 
Yes, forward on the foe. 
Ho, ho ! Ho, ho ! 

We go, we go, we go ! 
Tarantara-ra-ra ! 

Then forward on the foe I 
All. Yes, forward ! 
PoLiGB. Yes, forward ! 
Gbn. Yes, hat yon don't go ! 
FouoB. We go, we go, we go ! 
AiiL. At last they really go — Tarantara-ra-ra. 
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This rises almost to the style of grand opera, and 

the contrast between the stirring strains of encourage- 
ment 'Go I Go r and the mild protest of ' the Force ' 
is in the best style of burlesque. The music, too, is 
finely wrought and 'worked up' into a telling atretto. 
Later, the Force is constantly ' heard approaching/ and 
their solemn ' tramping strains are most ef ective and 
stirring. 

[EiUcr PoLit E, marching in single file) 
Sbbosant 

Though in body and in mind, 

Tarantara, tarantara ! 

We are iimidlj' iiiclined, 

Tarantara ! 
And anything but blind, 

Tarantara, tarantara 1 
To the danger that's behind, 

Tarantara I 
Yet, when the danger's netiir, 

Tarantara, tarantara ! 
We manage to appear, 

Tarantara I 
As insensible to fear 
As anybody here. 

Tarantara^ tarai\^ara, ra-ra-ra-ra ! 

Who will forget, too, the sergeant's song : 

When a felon's not engaged in his employment, 
Ai«L. His employment. 

Bbbo. Or maturing his felonious Uttle plans, 
All. Little plans. 
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SSROBAin* 

His capacity for innocent enjoyment 
Is just as great as aiiy honest man s. 
Our feelings we with difficulty smother 
Whm eonitabtUary duiy*8 to be done ; 
Ahf take one oonsideration with another, 
A polioeman'B lot is not a hai i } one. 

When the enterprising huzglar's not a-burgling, 
When the cutthroat isn't occupied in crime. 
He loves to hear the little hrook a-gnrgling, 
And listen to the merry village chime. 

When the coster's finished jumping on his mother, 
He loves to He a-basking in the sun ; 
Ah, take one consideration with another, 
The policeman's lot is not a happy one.^ 

This capital song has become a general favourite. 
The taking * one consideration with another, the police- 
man's lot is not a happy one,' the coster 'jumping on 
his mother/ and the ' horgling ' are perpetual topics for 
quotation,* 

At the time the next opera was being prepared — viz. 
in 1881 — the commnnity was afflicted by what was 
called the aesthetic craze, which, as is well known, was 
inspired by that clever personage Mr. Oscar Wilde, a 

' A grotesque element in this droll song was the repetition by 
the constables of the last words -syllables, rather of each line, often 
with vory ori<<ioai emphasis and eilect, such as, ' 'cultj smother,' 'a- 
gurgling, and ' 'cent enjoyment.* 

' I have been assured, too, that these passages are in eipial favonr 
with the Jb'orce itself, and their lot not being ' a happy one^' is irei^uently 

> 

quoted, 

o2 
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man who has since proved himself the possessor of some 
really solid gifts. There was a jargon then used by 
followers of the cult of which the phrase 'quite too 
utter* was a fair speoimen. All this has now passed 
away. Naturally it tempted the satirists, Buniand 
and Du Maurier^ whose Postlethwaite and Maudle and 
the ' Cimabue Browns* had already been diverting the 
town. 'Patience' was exceedingly popular, and the 
absurd figure of Bunthorne with his sunflower and 
attendant troupe of admiring * damosels ' was highly 
humorous. It certainly helped to ' kill qH * the mania. 

Ptodueed at the Opera Ctmviqys^ London^ on Saturday ^ 
AprU 28, 1861, wider the management of Mr. D*Oyly Cwrie 

PATIENCE 
cm 

BUNTH0BNE*8 BBIDB 

S)ramatt0 petraonie 

« 

Beginau) Bumtrobnb (a FleaMy Poet) . Mb. OaoMB Gbosbuth 

AwmnuTii^ Gbostbhoe {an IdyUk Poet) • Mb. Butlahd BABBmaioii 

OoiiONEL Cai.vbblev\ /Mr. Wai/tbb Bbownb 



{Officers of Dragoon 
(hiarde) 



Mr. FraMX TaOBBTOlf 

Mb. Ddbwabd Lblt 



Majoe Muboatboyd 
Lieut. THE DiTKB or 

PONSTABIB 

ChoruB 0/ O^icera of Dragoon Gttarde. 

TuE Lady Angela a /Miss Jessik Bond 

I Mi88 Julia Gwynne 



The Lady Saphib 

Tot liADT EZiLA 

Thb Lady Janb 



(Bwturofu Maidena) J^, 

Miss i oktkrcue 

[ MlBS A LICK B.UiNETT 

Paxibnob (a Dairy Maid) .... Mzsb Lbonoba Bbauam 

Ohorua of Baptunm Mdidena* 
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▲OT I.— SSzteilcxrof OaoUe Buntliovne 

AOT IL— A Glade 

Musical Conductor ...... Mk. I' imnk Celliek 

Stage Manager Mii. W. ii. Seymouk 

The opera produced under the penooAl direction of the aathor and 
composer. New scenery by H. Emden. The testhetic dresses designed 
by the author and executed by Misb Fi(>ueb. Other dresses by MsssBS. 
MosEH Son, Mekriir. G. Hobson & Co., and Madiaiu Auausn. The 
dances arranged by Mn. J. D'Aubax. 

At 8 a new and original YaudeviUe* by I^baulk Pespasz, music by 
Baton Fakmino, called 

MOGE IU&TLE8 

Kb. WBAHauwuBT Mb, Abthxjb Law 

fiiBs. WBAHoisBim Mns Mimna Lome 

Mbs. Bowohxe Mutt Bbahdbam 

Jamb Mns Sibil Gbbt 

No /tea of any kind* 

Acting Manager Mb. Geoboe Edwabdss 

The music in ' Palience ' attracted a large clasa of 
admirers, I believe, on account of its many taking 
ballads and tunes. Numbers — even the more unmusical 
— ^were attracted by such songs as the ^ Silver Chum,' 
^vhicli iiicy sang or tried to siiig. Even otlicers and 
prosaic being9 of all kinds contrived to ' hum * or growl 
this taking melody. I have often thought that here 
was a hint of which note might have been profitably 
taken, and that this element of popularity might have 
been more steadily developed. But the fact is that lu 
later productions the composer seemed to depart further 

and yet iuiiher from the oiigmai model. He appeared 
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to strive more after broad musical effects, developed 
choruses and finales, after the pattern of grand 
opera. If we look through all these works we shall 
find that tunes of the ballad x^attern have been what 
attracted the public most. 




We have seen that Gilbert's method of devising 
choruses is original enough, because he individualises 
them. There is somethmg very piquant in the group of 
officers belonging to the 35th Dragoons. We always 
welcome the honest fellows as they enter. They have 
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doable the effect of a large professional choras. How 

pleasantly, and legitimately, too, the author plays \Yitli 
ihe slight topic of uniform 1 One would think that little 

cuuid bu made of such a tiiumc : 

Duke. We didn't design our uniiorniSj but we don't see 
how they ooold be improved. 

bu.Nct — Colonel 

When I first put this nniform on, 
I saidt as I looked in the glass, 
'IVs one to a million 
That any civilian 

My figure and form will surpass. 
Gold lace lias a cliarm for tlie fair, 
And I've plenty of that, and to spare, 

While a Lover's professionSf 

When uttered tn heedam^ 
Are eloquent everywhere 1 ' 

A fast that I counted upon 

When I first put thU uniform <m i 

Ghobub of Bsaoooms 

By a simple coincidence few 

Could ever have reckoned upon, 
The .same thin*,' occurred to me, too, 

When I iirst put this uniform on I 

COLO^'EL 

I said, when I first put it on, 
* It is plain to the veriest dunce 

That every beauty 

Will feel it her duty 
To yield to its glamour at once. 
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They will see that I'm freely gold -laced 
In a Qniform handsome and diaste ' — 
But the peripatetios 
Of long-haired ssthetios 
Are very much more to their taste— 
Which I never counted upon 
When I hrst put this uniform on I 




Ohobus 

By a simple coincidence few 
Could ever have counted ly^on, 

I didn't anticipate that, 
When I first put this uniform on. 
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The dignity of the notion * Wlien I first put this uni- 
form on * is pleasantly expressed by the spirited, martial 
. clang of the tune, which almost exactly conveys the 
sentiment. In the description of the sesthetical youth 
the authors revel : 




A most intense young man, 
A soulful-eyed young man, 
An ultra-poetical, super-SBsthetical, 
Out-of-the-way young man. 
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A Japanese young man, 
A blue and white young man, 
Francesca di Rimini, niminy, piminy, 
Je-iM'iai&'qjiim young man. 

• 

A Chancery Lane young man, 
A Someraet House yousg maiii 




A vezy delectable, highly respeotable, 
Thfrw^^enmyAyM young man. 

A pallid and tinn young man, 
A haggard and lank young man, 

A greener ij -yallery y Grosvenor Gallery^ 
Foot'in-tlie-grave young tmn. 




MISS L. BBAHAM AS FATIEKCE 



Digitized by Google 



92 • THE SAVOY OPERA 



A Sewell aud CroBS yocmg man, 
A Hawell and James yoxmg man, 
A pufihing young pariiele— wbat's the next artide ? 
Waterloo House young man. 

Ensbhblb 

bunthobnb 

Gonoeive me, if you can, 
A OFotehety, cracked young man, 
An ultra-poetical, super-testhetical, 
Out-of-the-wa> young inan. 

Gbobvsmob 

Conceiye me, if you can, 
A matter-of-liMt young man, 

An alphabetical, arithmetical, • 
E very-day young man. 

The exuberant fertility with which the idea is here 
Taried will be noted. The ' greenery-yallery, Grosvenor 
Gallery,' for rhyme and point is first rate, and has justly 
become proverbial. 

At the close of the piece the hero becomes 

An every-day young man, 

A commonplace type 

With a stick and a pipe. 
And a half-bred black and tan. 

A suggestion of the story is found in that lively 
'Bab Ballad' the 'Eiyal Curates/ wherein the Bev* 
Hopley Parker figures.^ 

Some of the hamoromi topics were ixuisted on, to the saoiifiee of 
tiie aense of refinement. The vereee on * Oolooynth and Calomel * we 
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/Es>i|E>icl HE'S /s^TH^Tic! 
yes, yes — I ah /es'rHE>ic 

y\NDpOE->lc! 
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This tide of prosperity suggested a larger and more 

ambitious scheme and an important change of methods. 
The contracted Opera Comique, with its stinted accom- 
modation, was quite unsuited to the run of popularity 
which the associates might count upon. The shrewd 
and adventurous D*Oyly Garte was now planning a 
theatre that was to be specially suited to tiiLs new (jenre I 
of opera. Everything was carefully mapped out and 
calculated — ^the situation, size and arrangement — and 
the plans of a beautiful and costly building were being 

eould have wished away. An over-ddioate otitic, indeed, was shoisked at 
the woid * fleshly.* A tall and somewhat portlj ladj, with a good 
Toioe» who made a semblance of accompanying herself on the violoncello, 
was made to dwell rather too persistently on her physical gifts. 
Such topics do not appeal to the hnmorons sense, and are something of 
a humiliation for the performer. Her appeal to her admirer — rather, to 
the person she admired— is, however, exceedingly humorous : *But do ^ 
not dally too long, lleginald ; for I am ripe, Keginakl, and already I am | 
decaying. Better secure vie ere I have gone too far.'' It must be flatter- 
ing to the author to hn<l that the freaks of what ha.s been called his 
' topsytur\ pydom,' though presumed to be confined to the land of dreams 
and nightmares, are constantly reproduced in the matter-of-fact coarse 
of life. Thus the consequences o£ a union of oihces in one person was 
grotesquely illustrated in the Mikado; and, in the discussion on the 
Parish Councils Bill, it was pointed out that * one body acting as a parish 
council will have to report to itself, acting as a district council, that ' 
allotments arc wanted. It then, acting as a district council, in- 
quire into the accuracy of its own report as a i)arish council. A 
situation,' added the speaker, • worthy of Gilbert and Sullivan.* And 
not long since, a well-known Liverpool magistrate was summoned 
with others for an offence. * Can I fine myself ? ' he asked. It was 
suggested that he should inflict doable the asaal penalty. The new * 
Pooh-Bah acoordingly fined himself, and then admhustned a serere 
rebuke to himsell and to the other oulprite I 
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matured. It was diffioult, howeyer, to procure a site^ 

and ti suitable one was at las I found between the Strand 
and the Embankment, and in the precinctB of the 
old Sayoy. The pateh of ground was not yery large, 
and rather awkwardly situated on a steep descent 
with inoonyenient approaches, wedged in, as it were, 
among surrounding buiiduiK^- It had to be reached 
through a sort of tunnel. Yet with all these inoon« 
veniences the ingenuity of the architect and owner 
oontriyed that it should haye approaches on three sides 
at least. The chief portion of the interior, like that of 
the Criterion, was excavated ; and the stage lay far below 
the street leyeL Though many new theatres haye since 
been ereetod — and Gilbert himself has indulged in the 
luxury of building one — ^none haye surpassed the Bayoy 
in elegance, comfort, or even luxuriousness.* 

' On the eve of the opening our manager i«med an addiem to the 
public, setting forth bis views, adding also a minute account of the 
details of construction. It will be noted that he claims that this was 
the first thefttie whieh was lighted throughout, both stage and anditoriom, 
by eleotiioitj. 

To fh» PuUie 

Ladies and Gi:ntlemt-.n, I be^' leave to lay before you some details 
of a new theatre, which I have caused to be built with the iutentioii of 
devoting it to the representation of the operas of Messrs. W. S. Gilbert 
and AiUiur Sullivan, with whose joint productions I have, up to now, 
had the advantage of being associated. 

The Savoy Theatre is placed between the Strand and the Victoria 
Embankment, on a plot of land ol wbioh I have putohased the freehold, 
and is boilt on a spot possessing manj associations of historic interest, 
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I, recall the night after the theatre was iUushed 
and ready to open, when a number of iriends and 

being dose to the Sayoy Chapel and in the *pndnet of the Bayoy,* 
wheie Blood formerly the Savoy FtUaoe, onoe inhabited by John of Gaunt 
and the Dukes of Iianoaeter, and made memorable in the Wars of the 
Boeee. On the SaToy Manor there was formerly a theatre. Ihavensed 
the aneient name as an appropriate title for the present one. 

The new tiieatre has been erected from the deiiigns and under the 
snpenntendence of Mr. C. J. Phipps, F.S^, who has probably more 
experience in the boilding of snob places than any architect of past or 
IHreeent times, having pat np, I believe, altogether thirty-three or thirty- 
fonr theatres. 

The facade of the theatre towai-Js the Embankment, and that in 
Beaufort Buildings, are of red brick and Portland stone. The theatre 
is large and commodious, bat little smaller than the Gaiety, and will 
seat 1,292 persons. 

I think I may claim to have carried out some improvements deserving 
special notice. The most important of these are in the lighting and 
decoration. 

From the time, now somo years since, that the first electric liglits in 
lamps were exhibited outiside the Paris Opera House, I have been con- 
vinced that electric light in some form is llie Hght of the future for use 
in theatres, not to go further. The peculiar steely blue colour and the 
flicker which are iuevitable in all systems of * arc ' lights, however, 
make them unsuitable for use in any but \ery large buildings. The in- 
vention of the 'incandescent lamp' has now paved the way for the 
application of electricity to lighting housea, and consequently theatres. 

The • arc ' light is simply a continuous electric spark, and is nearly 
the colour of lightning. The incandescent light is produced by heating 
a filament of carbon to a white heat, and is much the colour of gas— a 
little clearer. Thanks to an ingenious method of 'shunting' it, the 
current is easily controllable, and the lights can be raised or lowered at 
will. There are several extremely good incandescent lamps, but I finally 
decided to adopt that of Mr. J. W* Swan, the well-known inventor, of 
Newcastle-on-Tyne. The enterprise of Messrs. Siemens Bros* & Ck>. 
has enabled me to try the experiment of exhibiting this light in my 
theatre. Abont 1,900 lights are nsed, and the power to generate a snf- 
fieient eorrent for these is obtained from large steam-engines, giving 
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, critics, with others distinctly or indistinctly connected 

with the stage, attended to observe and admire, and 

aboat 190 hone-poirar, plaMd on some open land near the theatre. The 
new li^ht ie not only need in the aadience part of the theatre, but on 
the stage* for footlighis, ude and top lights, Ae., and (not of the least 
tmportanoe for the oomtort of the performers) in the dressmg-rooms— in 
faet, in every part of the house. This is the first time that it has been 
attempted to light any pnbUo building entirely by eleotiioity. What is 
being done is an experiment, and may snooeed, or fait It is not possible, 
until the ai^lication of ihe aoenmnlator or secondary battery— the re- 
serve store of electric power- beoomes practicable, to guarantee abso- 
lutely against any breakdown of the electric light. To provide against 
saoh a contingency gas is laid on throughout the building, and the 
' pilot' light of the central sun-burner will be always kepi alight, so that 
in ease of aooident the theatre can be flooded with gaslight in a few 
seconds. The g^reatest drawbacks to the enjoyment of theatrical per- 
formances are, undoubtedly, the foul air and heat which pervade all 
theatres. As everyone knows, each gas-burner conanmes as much oxygen 
as many people, and causes great heat besides. Tbe inc-andescent himps 
consume no o.xygen, and cause no perceptible heat, il tbe experiment 
of eloetric lin'bting succeeds, there can be no question of the enormous 
advantages to be gained in purity of air and coolness — advantages the 
value of which it is hardly possible to over-estimate. 

The decorations of this tiieatre ^ro bv Messrs. Collinson & Lock. 

I venture to think that, with some tew exceptions, the interiors of 
most theatres hitherto built have been conceived with little, if any, 
artistic purpose, and generally executed with little completeness, and 
in a more or less garish manner. Without adopting either of the styles 
known as ' Queen Anne ' and ' Early English,' or entering upon the so- 
called ' aesthetic ' manner, a result has now been produced which I feel 
sure will be appreciated by all persons of taste. Paintings of cherubim, 
muses, angels, and mythological deities have been discarded, and the 
ornament consists entirely of delicate plaster modeUing, designed in the 
manner of the Italian Benaissanoe. The main oolonr-tones are white, 
pale yellow, and gold-^gold used only for baekgronnds or in largo 
masses, and not— following what may be called, for want of a worse 
name, the Gingerbread school of decorative art— for gilding relief -work 
or mouldings. The back walls of the boxes and the oomdors are in two 
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loud was the admiration expressed. On October IQ, 

1881, the theatre opened with * Patience,' transferred 

tones of Venetian red. No painted aet-diop is used, but a enrtain of 
creamy satin, quilted, hairing a fringe at the bottom and a valanee of 
embroidery of the eharacter of Spanish work, keeps np the consistency 
of the colofir scheme. This ooiiain is arranged to drape from th^ 
centre. The stalls are ooyered with bine plush of an inky hne, and the 
balcony seats are of stamped veWet of the sarae tint, while the curtains 
of the boxes are of yellowish silk, brocaded with a pattern of deooratiTe 
■flDWf IS in broken colour. 

To turn to a very different subject. I believe a fertile source of annoy- 
ance to the public to be the demanding or expecting of fees and gratui- 
tieB by attendants. This system will, therefore, be discountenanced. 
Programmes will bo furnished and wraps and umbrellas taken charge of 
gratuitously. The attendants will be paid fair wages, and any attendant 
detected in accepting money from visitors will be instantly dismissed. 
I trust that the public will co-operate with me to support this reform 
(which already works so well at the Gaiety Theatre) by not tempting the 
attendants by the offer of j:?ratuitics. The showing-in of visitors and 
selling i)rogramincs will, therefore, not be sublet to u corttractor, who 
has to pay the numager a high rental, to recoup which he is obliged to 
extrar-t l>v his c7nj>Joi/rs all he can get out of the public; nor will the 
reiit'shment saloons be sublet, but tliey will be under the supervision of 
a salaried manager, and the most careful attention will be given to pro- 
curing everything of the very best quality. 

The theatre will be opened under luy management on Monday next, 
October 10, and I have the satisfaction to be able to annc^nncn that the 
opening piece will be Messrs. W. S. (iilbert and Arthur SuiWsan's opera, 
Pdfieme, which, produced at the Opera Comitiue ou April 23, is Btili 
running with a success beyond any precedent. 

The piece is mounted afresh with new scenery, costumes, and in- 
creased chorus. It is being again rehearsed under the personal direction 
of the author and otHuposer, and on the opening night the opera will be 
conducted by the composer. 

I am, ladies and gentiemen, your obedient servant, 

B. D'OYLY QARTE, 

Beaufobt Housb, STBiMn; 
OQtober 6f 1881, 
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irom the Opera Oomique, whieh was destined to enjoy 
a fresh lease of popularity. 

Details of CoNaTsucxioN 

This new thealie hM beoii enetecl for Mr. D'Oyly Carte from the 
deeigns ahd under the enpenntendence of Mr. 0. J. Phipps, F.8.A., 
aichiteot of the Qaiety, the Hajmarket» the Prinoe8S*8, and other theatres. 
It is situate on the west side of Beanfort Bnildingv, Strand, and occupies 
a site abflolntely isolated on all fonr sides, thns affording free and ex- 
peditions entrance and exit for all classes of the public. The entrances 
are thus distributed, and are arranged so as to utilise the peeoliar levels 
of the site : For the stalls and dress circle, and for all person ^; cotning 
in carriages, the entrances are from Somerset Street, just off the Thames 
Embankment. The pit is aleo entered here, and there is an entramie to 
the upper circle. The audience fur both these latter parts can come 
direct from the Strand by a short flight of steps adjoining Beaufort 
House. In Beaufort Buildings also is an entrance to, and on a level 
with, the upper circle. The entrances before referred to, from the 
Embankment, are on a level with the dress circle, and a few steps lead 
down to the stalls and pit. The gallery is pntererl from Carting Lane, a 
street in a direct lino from the l'jnil)anknient to the Strand. The royal 
entrance is at tlie angle of Somerset Street and Carting Lane. The 
stage entrance is in Herbert's Passage, and the box ollice for booking 
seats during the day is situated close to the Strand at the angle of the 
Beaufort Buildings frontage. The theatre is entered from Somerset 
Strei L through a semicircular vcsliluiJe paved with black and white 
marble, in which are the oiliceB for Loukiag and obtaining seats in the 
evening. Doorways immediately opposite the entrances h ad to the 
dress-circle corridor, out of which wide staircases will be found on both 
sides of the theatre leading to the stalls. From this vestibule are also 
means of coiumunicating, by au ascending staircase, with the up^jer 
circle, and by pass-doors to the pit staircase. All the eulrances, passages, 
and staircases are of fire-resisting material; the flights of stairs are 
supported at each end by solid brick walls, and each staircase has a 
hand-rail on either side. There is no part of the theatre that has not 
two means of both ingress and egress, and the stage is separated from 
the auditory by a solid brick ^all taken up completely through the roof. 
Water laid on from the high-pressure mains is in several parts of the 

H % 
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The c&wp d'ceilf indeed, of a Savoy scene is always 

amazingly brilliaul wiliiout beiiig dazzling, as happens 

«heatxo,and eroiy poMible means hss been taken to eiuraie both oomfort 
and safety to the aodienoe. On the floor below the Teetibiile ia a Ur^ 
lefieibment aaloon for the pit, and oontlgoons to it a smoking room 
opening out of the stalls corridor, with a sepajnate boudoir lonnge fi>r 
ladies. There are also refreshment saloons on the upper floors of the 
theatre for both the upper cirde and galleiy, with all necessary retiring 
and eloak rooms. The auditory is thus arranged: On either side of 
the stage opening (which is 30 feet wide and 82 feet high) are three 
private boxes on each of the three levels. These am divided by partitions 
and ornamental pillars, and are snnnoonted by an areh spanning the 
whole width of the proscenium, springing from a cornice on the level of 
the gallery front. These boxes are richly upholstered iu hangingB of 
gold-coloured hrocarlpd silk. The orchestra is in front of the stage, and 
is of sutiicient capacity for a full bund of twenty-seven or more musicians. 
There are nine rows of ^ t:'JK- immediately adjoining the orchestra, seated 
to hold 150 persons in arni-ehairs, with ample space allowed for passing 
between the several rowF, and wide unimpeded gangways on either side 
of the entrance passages. Behind the stalls are six rows of pit seats, 
calculated to seat 250 persons, witli a spacious open corridor i)ehind for 
standing and promenading. Above the pit, but at sutiicient height to 
allow of persons at the very back seeing the full height of the scenery, 
is the dress circle of six rows of seats, with arm-chairs for IGO persons. 
There are no pillars of any kind in the dress circle, so a clear, unob- 
structed view of the stage is obtained from everj seat. Abo\e the dress 
circle, but receding some 9 feet back from it, is the upper circle, seated 
to accommodate IGO persons in five rows. The amphitheatre and gallery 
recede 5 feet behind the upper eirele, and will seat 400 fo 500 persons 
In eight rows. The whole seating aooommodation will be for 1,292 per- 
sons. In eaoh tier the balcony front takes the form of a honeahoe, that 
being the best adapted for perfect sight of the stage. The ornamenta- 
tion of these several balcony fronts is Benaissanoe in oharaoter, and ie 
elaborately moulded and enriehed with the flgores and foUage peooliar 
to the ItikUan phase of the style, and gflded. The ceiling over the 
auditory takes the form of an extended fan from the arch spanning the 
proseenimn, and is divided into a series of geometric panels, richly 
modelled in Benaissance ornament in zelief , of the same eharaoter as 
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SO often ifvhea the limelight is profasely used. As 
we have seen, the Savoy was one of the first theatres — 

the balcony fronts. Goloor is sparingly used in the ceiling, the back- 
groandol the ornament only being painted a light gold colour. The 
prosoemnm aroh is divided by ribs and cross-styles into a series of panels, 
and the ornament in these is gilded. Over the proscenium in tho 
tympanum of the arch is a ha^so relievo of figures and foliated orna- 
ment. The walls of the auditory are hunp with a ricli embossed paper, 
in two tones of deep Venetian red. The seats arc covered in peacock 
Mne, plush being used for the stalls and stamped velvet for the dress 
circle. A pale-gold coloured satin curtain, with an embroidered valance, 
takes the place of the usual painted act-drop. The stage, which iw laid 
with all the latest improvements in niechanical contrivauceii, is 00 feet 
wide, by a depth from liie lloat-light to tho back wall of 52 feet. There 
is a clear lieight above the stage of 5b feet for the working of the 
scenery, and a sink below of 15 feet. Behind the stage, and occupying 
the whole wing of the building in Herbert's Passage, are the dressing- 
rooms. The theatre is fitted with a complete system of gas-lighting, 
but this is only for use in case ol tinergency, the whole of the illumi- 
nating for all parts of the establislimcnt being by means of electricity. 
This has been undertaken by Messrs. Siemens & Co., and the lights 
adopted are those introduced by Swan, of Newcastle, and known as the 
Swan inoandeacent light, the power necessary to generate the eleotrio 
cnrrent for so many lights being supplied by powerful steam-engineB 
plaoed in a aeparala Iniflding on the Yaeant land adjoining the theatn. 
Theee * Swan * lights ace of a beautifiil odour, and in no way impair the 
atmosphere of the theatre, and emit no heat. They are not of the 
piercing brightness of the eleotrio are lights as seen in onr streets and 
elsewhere, and therefore not onpleasant to the eyes. This is the first 
instanee of a pnblie boilding being lighted permanently in all its depart^ 
ments by the eleotrio lii^t The exterior facade of the theatre is in 
Somerset Street, facing the Thames Embankment, and both this and 
the Beaufort Buildings frontage are built of red brick, with Portland 
stone for all moolded parts, and are of the Italian style of architecture. 
The oontraetors who have been engaged upon the works are as follows: 
Patman A Fotheringham for the whole of the boilder's work, inoluding 
the stage. Ck)Uinson ft Lock have aixanged the scheme of colour for 
the interior, and have executed the painting, papering, and gilding, and 
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i! not the first — ^at which the electric light was scien- 
tifically and elaborately * laid on/ not merely * in front 
of the house/ but behind the scenes. No one who 
has not seen it can conceive bow elaborate and compli- 
cated is the mechanism for the control of the Ughtiug. 
It is admittedly an enormous gain, and possibly a 
saving in expense, fur during the many years of its 
existence the rich colouring of the 9aJ&e has had to be 
renewed, I believe, only once — in fact, at this moment 
it has all the air of a new theatre. The interior 
is fresh and elegant, the decoration being in white and 
gold, and set off by crimson draperies. The brocade 
curtains of a rich mellow tint, which drop from the 
sides at the close of an act, 'cost a fortune,' as it is 
called, but have added prodigiously to the general 
effect.' 

have supplied the upholstery and carpets ; they have also exeoated the . 
plaster ornamentation of the auditory, in conjunction with Jackson it 
Sons. Strode <ft Co. have done the whole of the gas arrangements. 

Wadman has manufactured the ann- chairs for dress circle and stalls. 
Burke <& Co. have laid down the marble floor of the vestibule. C. Drake 
(& Co. have executed the concrete Aoors and staircases. Faraday <& Son 
have made all the internal fittings in connection with the electric light- 
ing. Merryweather tt Sons have sn]>plied the tire hydrants and other 
such appliances. Clarke & Co. have constructed the revolving iron 
shutters and blinds at entrances. Mr. J. K. Walker has been the archi- 
tect's rlerk of works. 

' There have been many stateTnents and ruiuuurs as to the enormous 
profits made by the partners by these ojjeras. One of the persons most 
nearly eoneerned hi the venture lias given nie his views on tliis subject: 
I do not think any regular uniount ])cr annuiii could be reckoned, as, 
of course, such amounts must vary enortnotisly according to the successes 
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Another of the manager's most important reforms 
was the introdaction of the qvi/mey which English play- 

of the opera beitig played. During the first three months of the run of 
even the most successful opera the receipts are usually almost entirely 
occupied in paying the current expenses, and the preliminary expenses 

of prorluetion. It is only during the second quarter, and possibly 
the third quarter, that money as a rule can be made ; and the fag end 
of any piece must always mean a considerable loss, however success- 
ful the piece. It may, however, certainly be said of the author and 
composer in question that not a single one of their joint works in 
London has been otherwise than sriccc!^sful, though the amount of success 
has of course varied. Kone of them have been financial losses; all have 
been tinanclal successes ; and this, of coarse, is a very rare thing with 
operas. 

* The current ex\)cnseB of a Savoy Opera would be somewhere about 
130/. or a night. The theatre, if perfectly full in every part, 

would hold about double this. Of course, the expenses I mention 
arc without what I would call the preliminary expenses, which, with 
such an opera as the present, amount to seven or eight thousand pounds; 
and, therefore, even reckoning on the theatre being full, it is a long time 
before any money can be made with an opera. In fact, opera, I sup- 
pose, in the long ran is quite certain to rain any manager or his backers ; 
with the one exoeption, of coarse, of the eerieB of Gilbert and Sollivao 
operas, which, as I said before, have been an entire eioeption to the 
usual rale* The failure of an opera in London, when it haa been a very 
expensive piodiioti<m, and when the period of rehearsals is reckoned, 
and the period daring which the theatre has to be kept open (or, at any 
rate, lent and many expenses paid) at a loss, would mean a loss anyway 
of from fifteen to twenty thousand pounds; whereas, of course, a 
manager would think himself very lucky if out of a successful opera 
he made seven or eight thousand pounds. I roughly reckon always that 
ONE ordinary opera paxlobb would swallow up the results of thbbk 
ordinary svccbs&es. It is of course, therefore, obvious that the whole 
business must be an exceptionally risky one \ and, in fact, in the long 
run almost a certain loss. It is only where, as with the Oilbert and 
Sullivan series, you can have a certain success each time, even though 
it may not always be an enormous flnanoial success, that you can look 
on opera as at all a safe experiment. 
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goers have always seemed too sturdily independent to 
adopt. D'Oylj Carte, however, has actually Buoceeded in 
inducing hi^ patrouB to submit to this custom, to enforce 
it on themselvesy and the pittite may be seen every 
lii^ht falling decorously into line on the flight of steps 
that descends from the Strand into the Savoy. He 
was assured at first, with much shaking of heads, 
that ' they would never stand it' This sensible arrange- 
ment has since been accepted in the case of most 
tlieatreB in crowded thoroughfares such as the Strand, 
where the playgoers submit to be marshalled in line by 
the police, to the great convenience of the passers-by, 
no longer compelled to make a circuit into the road 
round the compact crowd. 

It may be imagined that the recruiting of the 

* I do not think the great or anosnal point about the series <rf Gilbert 
and Sallivan operas is so muoh the question of any immense profits 
made out of them, as that it is (in my opinion) a unique ftot that there 
should be a series of operas turns of wJUek ore failwrss. So far as 
enormous profits are concerned, I have no doubt that a little faroica] 
comedy could entirely beat the record of a Oilbert and Sullivan opera, 
for the reason that the expenses are so entirely out proportion. I do 
not know, of course, what has been made by Charley*s Aunt, for in- 
stance, but I should imagine it might probably be equal to what might 
be made out of eight or ten succ^sfal operas, because of the enormous 
difference In the expenses of the production and the running ; but what 
is uniqae about our operas is that each one has been a success of some . 
sort, and that is what has enabled them to be a permanent business 
matter. I do not know of any other series uf operas that have been. 
Of course, Italian opera is only kept going regularly by a subscription. 
Without that it would fall to the ground.^ 
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various travelling corps,' usually conducted at the 
Savoj itself, inyolves a good deal of thought, time, and 
trouble. There is a perpetual stream of candidates for 
the chorus or leading parts, and everyone receives a 
fail trial, exhibiting their gifts to Mr. Cellier, the con* 
duclor. Often 'blanks are drawn,' and, as may be 
imagined, not very often a prize. Many . women— ^a 
distressed clergyman's daughter, a child of some family 
' reduced ' — have found a refuge at the Savoy. Some 
friend has promised to 'speaJk to B'Oyly Carte.' A 
regular register of applicants has been kepi from the 
beginning, with the original notes, of a brief but signid- 
cant kind ; and there are some mystic letters opposite 
each; such as 'N.G.,' < M.,' and 'F.,' which we might 
expound as *No good/ * Middling,' and *Fair ' ; ^Ancient 
German ' is not so intelligible/^ 

' This matter of travelling companies lias become <iuite a distinct 
business, and few can conceive the importance to wliich it has grown. 
Sunday being a free day, is usually selected as the travelling day, and 
some of the great Midland lines are quite in a bustle and ferment from 
the abundance of the theatrical specials. Throu|?h the great central 
stations long trains pass swiftly, Mr. JSo and-So's Jivi tJw J'oniuni's, or 
Uncle Totiis Cabin s performers on board, with all the aettHs and 
actresses, scene-men, ' properties,' and dresses. The Savoy Opera has be- 
come a very important commercial enterprise, involving the interests of 
A Tart nimibw of persons engaged either at the parent theatre or pro* 
menading the eoimtry. A single trayeUing company is nsoally found 
sniBclent to engross aU the energies of a manager; but here the 
interests of some seventy or eighty persons, who have to be moved about 
the' country, become a very serions question. 

* These details are from an * At Home ' in the World, December 4, 
1699. 
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In these opening days of the new house the manager 
was assisted by a clever man, who had much of the neces- 
sary stuwiter in modo combined with efficiency in re — the 
genial Michael Gunn. He had long been the soul of 
theatrical enterprise in Dublin^ and with the aid of his 
wife, erst Miss Sudlow, had established the Gaiety 
Theatre in that city, to which during a long course of 
years he has brought every shape of peripatetic talent. 
As a coadjutor to the manager he was invaluable, and at 
this time directed the numerous travelling companies 
whicb were eai rying Gilbert and Sullivan ideas all over 
the land, and ' spreading the light ' generally. Every- 
bod}^ in the profession knows Michael Gunn J 

It' was fortunate for the public stock of harmless 
pleasure that this eo-partnersh ip was established. Nothing 
could have been happier than the fortuitous concurrence 
of such elements. Each was exactly what was to be 
desired for the combination. Gilbert brought his care- 
ful diligence, his long training and knowledge of the 

' On one occasion, iluiing a visit to America, he was trying the voices 
of some candidates for the ( Iidius; one of them sang in a sort of 
affected Italian-broktm-En^^lish. which, as (irossmith says, he has found 
quite coiiiMUiii juiioiil; J-JiujlusJi Jorci'jn. singers.' The stage managfr in- 
terrupted. 'Look here,' he said, 'that accent Nvuii'L do lor sailors or 
pirates. Give us a little less Mediterranean, and a little more White- 
chapel.' Here Gunu turned and said, ' Of what nationality are yoa ? 
Toa don't sound Italian.* The othw suddenly dropped his Italian aooent, 
and in Irish brogue said, ' Shure, Mister Gunn, Fm from the same 
country as yourself.' 



Digitized by Google 



THE THREE PARTNERS 107 

stage, with an original method of his own, which was 

likely to attract the public; Sullivan was the moat 
popular of English composers, with a fertile, unex- 
pected veiii of dramatic talent ; while D'Oyly Carte, 
the manager, supplied knowledge of the pubUc taste, 
joined with business habits. He had the proper 
managerial spirit of adventure, sparing nothing to pro- 
duce a good entertainment, with a shrewd delibera- 
tion which guarded him from serious risk. The fruit 
of this alliance was found in some fifteen or sixteen 
years of almost unintbii apted success, and, given such 
conditions, the same result may be always assured. 

Though the partners were three, the spirit of the 
undertaking was one, and their co-operation was one. 
This made the result totally different from what attends 
the commonly accepted form of procedure. There the 
storyteller fashions his story and takes it to the com- 
poser, who will 'set' it as he will set anything else; 
just as Swift, it was said, could * write beautifully on a 
broomstick ' ; or it may be that the composer, m want 
of a story, and wishing ' to write something,' secures a 
libretto that he thinks will suit. The manager then 
arrives, and will ' mount ' it, just as he will mount any- 
thing that will suit his theatre, actors, and singers. 
Each, therefore, may be considered as working inde- 
pendently and in his own department. The great 
composers, such as Beethoven, Wagner, or Meyerbeer, 
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might, indeed, be said to have written their own 
librettos ; for they composed their works almost before 
the story was sapplied — that is to say, they had some 
favourite story in their minds which filled and inspired 
them, and which, as they dwelt on it, found expression 
in ' motlTes,' or a general strain of music. This they 
adapted to the words and verses. They saw the great 
situations before them, and felt in anticipation how they 
should be treated. They would tell their librettist what 
they wanted in such a place. Such was Meyerbeer's 
method, who almost wrote or rewrote his opera in the 
theatre as it was being rehearsed. And so Gilbert, while 
giving due point to his lyrics and dialogues, wrote with 
a view to what his colleague would make of them, while 
the latter bore in mind that he was to accompany, as it 
were, and set off the pleasant conceits of his Mend. 
Both had in view the interests of their manager, the 
groupings, scenes, &c. — above all, that original form of 
chorus which should exhibit something new on each 
occasion. The strangest thing in this association is 
that Gilbert has frankly confessed that ' he has no ear 
for music. He is very fond of it, but he would hardly 
be conscious of a discord. Time and rhythm he 
knows.' * 

' This BUi^ests ftn eminent matbenuitieian andohanist whom I knew, 
wlio was utterly impemonB to the significance of mndcal sounds. It 
was thus that the mystic, impressive words, 'JUTaemtZIan's Jfo^ytann^,* 
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The ensemUe suggested by the term * Savoy Opera ' 
18 really of a unique and unusual kind. There is the 
elegant theatre — ahnost perfect in its arrangement and 
sumptuous adornments — the scenery and dresses, on 
which Uterally nothing is spared; there is a general 
magnificence and brilliancy) tempered, however, by good 
taste and restraint. The choruses are formed of re- 
fined and mostly pretty girls, drawn from the Mower 
middle classes,' and of a very different type from tliat 
fomid in the common opera Txmffe chorus. This lends 
a grace and charm to all that they do. Tlie orchestra 
is fall and rich, and homogeneous from playing to- 
gether so many years under the same conductor. It 
might be said, indeed, that it is a little too full and 
strident for the size of the theatre. Pianissimoa might 
be tried occasionally with good effect. There is an ad- 
mirable and most competent manager, who shrinks from 
no outlay that he thinks necessary, and who has created 
quite a gigantic system, spread over the whole king- 
dom, for the purpose of developing and maturing a 
school of singers and actors, who are trained and 
practised, according to their degree, in the country, 

conveyed ' no manner of an idea' to Cardinal Kewman's mind. Once 
a tune played before the mathematician seemed to please, and lie 
aaid it somehow suggested chloride of lime. Yet he had mastered 
the soieiice of muflio, and oonld actually ' soore ' a piece. Gilbert, I 
fancy, with practice has learned the comparatiye Talue, and suitalnlity 
to his words, of the different airs.- 
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to be gradually promoted to the London stage. His 
labours appear unobtrusive, and are felt rather than 
seen. 

Thus, what really distinguishes the Bavoj opera from 
the other kiiidB of o^ra is the pervading influence of 
the author and the composer, which is exerted and felt 
in everj^ department — in the scenery, dresses, singing, 
acting, and business. It is all ' Gilbert and Sullivan.' 
Here the writer can carry out his intentions and mean- 
ing so completely that he may be said to act the piece 
by deputy. The actors and actresses become his second 
self; every inflection, every movement is his. That 
curious half-eamest tone in which some grotesque senti- 
ment is gravely uttered, so that we are for a moment 
in doubt whether the speech is intended seriously, 
is his ; and the actors have caught the style perfectly. 
At home he has his model theatre, made to scale, and 
with little blocks to denote groups, &c. He devises 
all his combinations and entries. This gives a unity 
to the whole, and it is quite legitimate; for in most 
cases a writer sees before him the whole incident, 
as it is in action, to which his words are introductory, 
but cannot infuse his own ideas into the actors who 
deUver his words. He, indeed, does not know how to 
do so. But he feels that his meaning has not been 
earned out. 
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'It was in the PrinceBs,'' ' said a writer in the World 

some thirteen years ago, ' that he first dibplayed on the 
stage that ironically comic vein perceptible among the 
broader fan of the Bab Ballads." The leading motive 
of the ironical comedy must be sought in the idea that 
it is much more comical to bring an apparently serious 
personage on the stage and to make hiui utter the most 
bizarre and extravagant sentiments than to produce him 
a I once in the exaggerated " make-up '* heluved of low 
comedians. That a comically made-up judge, with a great 
red nose and pantomime wig and robes, should appear 
on the stage and do ridiculous things is only natural. 
. . . But it is different when the judge has nothing 
unnatural in hia appearance, and yet utters the drollest 
sentiments. To the fun of the situation and language 
ib added the important element of surprise. ... In llie 
beginning Mr. Gilbert's new theory of fun met with but 
scant appreciation among those selected to interpret it. 
The reason of this diHiculty is obvious. It had become 
almost a stage tradition that the actor was at once to 
take the audience into his conHdence. If a low comedian, 
it was expected of him, it was supposed, by his peculiar 
audience; and his individuality, as evinced by well-known 
tricks and gestures, also went, as he thought, for a great 
deal. At least, they secured his ^' laughs." Mr. Gilbert 
found himself obliged to stem this tide of opinion as 
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best he might. For the purpose of the ironical comedy 
it was, above all things, necessary that the a<;tor should 
appear unconscious that what he was sa^ying or doing 
was funny. He was to play his part in good fialth, and 
let the amusement of the audience arise from the iiicou- 
grnity between his manner and appearance and his acts, 
\vuid», and deeds. In Pygmalion " Mrs. Kendal seized 
the idea perfectly, as did the young lady who played the 
Scotch lassie in ** Engaged," and Miss Marion Terry when 
she ate the tarts in the same amuning play. It is, 
perhaps, not easy to utter the oddest lines without 
betraying some consciousneBs of their strangeness ; but 
the inventor of this method has succeeded in many cases 
ill getting his intention fairly carried out. There is, 
and has been for some time past at least, no oppo* 
sition to his view from the artists who represent his 
pieces.' 

Our author has candidly explained what are his 

methods of \Yorkmansliip. No man could be more con- 
scientious or painstaking in providing what he intends 
shall be worthy of attention ; and it is astonishing to 
hnd what labour and even drudgery he bestows upon 
works the superficial might fancy were thrown off in 
the most airy and careless way. Thus we are told: 
^No brilliancy of dialogue, no skilful elaboration of 
character, will supply the want of a story, serious or 
comic, as the case may be. Convinced of this, Gilbert 
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lets his story be moulded in the odd hours of the day or 
night, until it becomes coherent. Then the prosy part 
of the work commences. First of all he writes the plot 
out as if it were an anecdote. This covers a few quarto 
slips of copy, and is written very neatly, almost without 
correction, so perfectly are the main lines settled before 
anything is set down. The next proceeding is the more 
laborious one of expanding the anecdote to the length of 
an ordinary magazine article by the addition of incident 
and of summaries of conversations. This being carefully 
overhauled, corrected, and cut down to a skeleton, the 
work has taken its third form, and is ready to be broken 
up into acts ; and the scenes, entrances, and exits are 
arranged. Not till its fifth appearance in manuscript is- 
the play illustrated by dialogue. The important scenes 
are first written, and then these brightly-coloured patches 
are gradually knitted together, as it were, by the shorter 
scenes. At this stage the work is ready for Mr. 
Sullivan's collaboration, and all begins over again. A 
song, on which Mr. Gilbert has expended some labour, 
may happen to be in a metre too nearly resembling one 
which Mr. Sullivan has previously set," and must there- 
fore be rewritten. Again, the composer has his ideas 
as to the order of chorus, song, and duet, and wishes 
that at some juncture a sentimental air could be grafted 
on the comic stock. Mr. Sullivan is so sound a musician 
that he loves to introduce at least one serious air, such 

I 
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as the charming madrigal in the "Pirates of Penzance," 
which is here the great masical snoceee of the piecQ, 
while in America its presence was resented as out of 
place in a comic opera." ' 

Gilbert was once asked by an Mnteryiewer' where 
be got his plots, and answered Tivaciously: 'Plots? 
good gracious ! where do they come from ? / don't 
know. A chance remark in conversation, a little acci- 
dental incident, a trifling object may suggest a train of 
thought which develops into a startling plot. Taking 
my own plots, for instance, the "Mikado'' was sug- 
gested by a Japanese sword which hangs in my study ; 
the "Yeomen of the Guard*' by even a more unlikely 
incident. I had twenty minutes one day to wait at 
Uxbridgc Station for a train, and I saw the advertise- 
ment of the " Tower Eurnishing Company," representing 
a number of beefeaters — why, goodness only knows. It 
gave me an idea, and I wrote the play originally as one 
of modern life in the Tower of London.' Everyone with 
experience of writing knows how true all tliis is. A trifle 
suggests something; instantly a whole train of ideas 
develops, or shows possibilities of development ; forms, 
colours, texture, present themselves. On the other hand, 
when a fully- formed plot or sequence of incidents is 
suggested or devised it often seems cold and lifeless, 
and without form or colour. 

The next point is to invent original characters. But 
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this is a very difficult matter, whether one be writmg for 

a stock company or writing irrespective of the cast. ' It . 
is not always easier to write for a non-existent com- 
pany ; one has too free a hand. But with a stock com- 
pany it is so hard to make the characters seem original. , 
Writing for the Savoy I had to keep the idiosyncrasies of 
Eutland Barrington, Bosina Brandram, and the others 
constantly before me. I used to invent a perfectly fresh 
character each time for George Grossmith ; but he always 
did it in his own way — most excellent in itself, crisp and 
smart, but " G. G." to the end. Consequently everyone 
said : Why, Grossmith always has the same character * ' ; 
whereas, if different individuals had acted them, each 
would have been distinctive. It was no fault of Gros- 
smith*s, than whom a more amiable and zealons co2- 
lahorateur does not exist. It arose from the fact that 
his individaality was too strong to be concealed/ 

Gilbert once remarked to me that, however well 
conceived the character might be, he could not reckon 
with any certainty on its • coming out * as he intended 
it. No amount of teaching will ensure that an actor 
shall take the author's view. On the other hand^ the 
actor will often come to the writer's aid, and make a 
character out of a mere sketch or indication. 

*I write out the play as a story, just as though and 
as carefully as though it were to be published in that 
form. I then try to divide it into acts. I think two 

I 2 
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acts the right number for comic opera. At least, my 

experience — and that is thirty years old — teaches me so. 
Sometimes^ of course, the original story does not fall 
readily into two acts, and so requires modification. I 
<pat it by for a fortnight or more, and then rewrite the 
whole thing without referring to the first copy. I find 
that I have omitted some good things that were in the 
first edition, and have introduced some other good things 
that were not in it. I compare the two, put them both 
aside, and write it out again. Sometimes I do this a 
dozen times; indeed, the general public have no idea 
of the trouble it takes to produce a play that seems to 
run so smoothly and so naturally. One must work up 
to a good curtain*" ' 

When the piece is thus written and composed, Gilbert 
appears m quite another character, as a scene-painter 
or stage-carpenter. He plots out whole scenes, and 
models them so exactly that no scope is left for the 
imagination or the blundering of the workman. Before 

* H.M.S. Pinafore * appeared the author went down to 
Portsmouth, was rowed about the harbour, viewed various 
ships, and finally pitched upon the quarter-deck of the 

* Victory ' for iiis scene. Having obtained permisbiun, 
he sketched and modelled every detail, even to the 
stanchions. This matter of the scenery is a serious one. 
It must be pretty and attractive ; but not so cnmbrous- 
that, like delicate wine, it * will not travel.' When a 
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comic opera is intended to be played by three com- 
panies in England and four in the United States it 
must be endowed with sceneiry which will bear carry- 
ing from place to place, and will look well in any 
theatre. Gilbert also designs most of the costumes 
worn in his plays. This work was not necessary for 
the ladies* dresses in the * Pirates of Penzance/ as they 
are strictly modern ; but when producing the piece in 
America there was no httle difiiculty in getting the 
dress of an English major-general. 

Play, scenery, and costumes being arranged, and 
actors and actresses regularly fitted with parts adapted 
to their various capacities, next comes the difficulty of 
stage management, Mr. Gilbert's views on this subject 
are as autocratic as those of M. Victorien Sardou 
or Mr. Dion Boucicault ; and by dint of insistence he 
has accjulred as much influence over any company en- 
trusted with his play as even the last-named gentleman, 
who, in his triple character of manager, author, and actor, 
may nut be said nay to by the most obdurate of low 
comedians. Mr. Gilbert holds that he is most vitally 
concerned ; for if the piece succeeds, the whole com- 
pany and estabUshment succeed; but if it fails, it is 
' Gilbert's piece ' that has faQed, and not its representa- 
tives. Hence he insists, except in the case of artists of 
high rank in their profession, that the characters shall be 
played according to his own idea. On the rank and £le 
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he imposes his commands, and drillg them with marvel- 
lous patience. Not only at the theatre at set rehearsals, 
but at his own house, he devotes liour after hour to 

* going through the part ' with dense hut docile artists 
— * willin<jj, yet slow, to learn.' 

Besuming his story, our author explains that 

* sometimes, but very rarely, the play is spoilt by the 
interpret eiB. They always do their best, but occasionally 
they fail to realise my intention. The fact is that for 
comic opera many artists, especially tenors and sopranus, 
are necessarily engaged who are singers rather than 
actors ; and it is not to be expected that carefully written 
comedy dialogue will receive full justice at their hands. 
It is as though one called on the Haymarket company 
to perform an opera. Critics do not seem to realise this 
difficulty, and frequently pronounce a scene to he dull 
because it is ineli'ectively acted by a couple of mere 
concert-singers. 

* I nextslcetch out quite roughly the dialogue, and then 
nil in the musical numbers as I feel inclined. I do not 
attempt to write them in order, but just as the humour 
takes me — one here, one there ; a sad one when I feel 
depressed, a bright one when I am in a happy mood. 
When at last all those of the first act are done it is sent 
to the composer to be set to music, with a copy of the 
rough sketch of the dialogue to show him how the 
dilferent songs hang together. 1 generally like reading 
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it over to the composer, so as to give him my idea of the 
rhythm, which, as a matter of coarse, lie varies at his 
pleasure. There must be perfect good- fellowship between 
the writer and composer, as there is much give-and-take 
to be liiauaged. Metres have to be changed by the 
writer, or tones altered by the composer, to fit in with 
some idea, some intention, of the other partner. For 
instance, the writer may have put a theme in one metre 
and the composer has a tnne in his head which will 
juBt suit the theme but will not fit the scansion, and so 
the lyrics mast be altered ; each mast try to make the 
other's part as easy as possible. There mast be no 
jealousy, no bad feeling between the two. They mast 
be on the best of terms; otherwise there will be no 
success. And I put down the popularity of the 
Gondoliers,*' lolanthe," Mikado,*' and the other 
operas which Sir Arthur Sullivan and I did together 
chiefly to this fact. He was most kind in this respect.^ 

* Coilkboration is an interestiiig topic, drsmatio almost in its bearing, 
and its true principles are perhaps little understood. In the case of ]ibret> 
tist and oompoeer, the hackn^ed or accepted method is for the first to 
supply a ' bool^/ which the latter proceeds to set. A gennine composer, 
howeyer, yirtnally writes his own play— that is to say, he * fancies * a 
subject like Fami\ as he thinks over the garden scene, the scenes in 
the cathedral, peculiar tones of mnsic visit him ; the whole cast of 
the strains fill his mind ; he ftels bow he would treat the sitnations. As 
he thinks of Margaret's desertion special tones and melodies fiU his soul. 
This was certainly Meyerbeer's, Gonnod's, and Wagner*s method. The 
Tolgar idea of co*operation in literary work — say a novel— is that one 
writer shall ' do * the plot, the other the dialogue ; or that one shall do one 
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Well, whilst the composing is going on I complete 

the dialogue and work up the entire stage manage- 
ment on a model stage. When the rehearsal comes I 
have the husiness of each scene written down, and 
this inspires confidence in those one is teaching ; they 
know that I have a concrete scheme in my head, 
and generally watch its devtjopment with interest 
and curiofdty. 

* As to rehearsals, there are in all three weeks for 
the artistes to study the music ; then a fortnight's re- 
hearsals without the music; finally, another three or 
four weeks* rehearsals in position and with the music. 
The principals are not wearied with rehearsals until 
the chorus are perfect in their music/ 

This is all interesting, and furnishes a very clear 
explanation of the Savoy methods. 

It has been said — foolishly, it seems to me — that 
genius is nothing hut an unlimited capacity for taking 
pains; it might run that without taking pains genius 
will do little. Selection, rejection, arrangement, cumu- 
lation, contrast — these things are absolutely necessary 
to set o£f genius; but they entail serious labour and 
take time. Everything can be made the most of and 
set in the best light provided trouble be taken and 

scene, the other another. But real co-operation signifies that every 
portion is done by both— that is, the sitnationfl are called over and 
settled, or amended; the dialogue mtten bj one is taken in hand by 
the other, altered and enriched, or rewritten. 
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labour given. Notwiihsianding tbik long course of un- 
intermpted success, wv (ind our author never relaxin^^ — 
not» as 80 many would be tempted to do, ' dasbing it oQ. * 
carelessly and depending on the immunity accorded to 
an old favourite. But this is not Gilbert's fashion.' I 
found our author lately getting ready a new opera, 
laying down the keel, timbers, &c., in the most 
pamstaldng way. ' There was a new and stout book 
which was to be the receptacle for ideas, suggestions, 
experiments, sketches even. It was abready full enough, 
having rliymeless stanzas later to be fasliioned and 
polished. When the story had been ' blocked out ' in 
the fashion described above, or settled with his coad- 
jutor, they would next iix the likeUest places for the 
mimeal incidents, the duos, solos, &c. When these were 
accepted by the composer, the author would pioc eed at 
once to write the stanzas, without having touched the 
dialogue. These the coniposur would proceed to set, 
while the Ubrettist got ready the second act in the 
same fashion. Thus the work went on and gradually 
grew. 

I should have thought that the fashioning the 

dialogue first would have been a source of inspiration 
for the lyrics ; but every literary workman has his own 

methods, and uses those that he finds most serviceable. 

' Some years aj^o there was an exhibition at the Aquarium of 
theatrical relics, memorials, ' props.,' i&c. Among the classes in tlie cata- 
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Sullivan's music is 9m generis. It has nothing in 
common with the sweet prettiness of the average French 
light opera; it is more robust and downright, as it 
were. The French moHfy seem to depend a good deal 
on their iugeuioaB and somewhat luscious harmoDies ; 
the Sullivan airs are fresh and honest tunes that can be 
carried iu the memory. His style, however, has changed 
a good deal with his successive operas, and to some 
extent reflects the taste of the moment ; but it is always 
manly and straightforward. Thus his early works had 
something of Offenbach, whose exuberant vitality and 
variety is quite a different thing from the rather sickly 
sentiment of his successors. ' H.M.S. Pinafore ' has a 
good deal of the breezy tone of 'Madame Augot.' 

\o^\e was a heading, ' Mr. W. R. Gilbert, his Sentiments.' It seems ^ 
that he was asked to contribute to the exhibition, which he declined, 
but instead he sent a characteristic letter, full of good sense : ' I 
liave a strong feehng that, having regard to the nature of his calling, 
. the actor is suniciently glorified while he lives, and that it is unnecessary 
to transfer that glorification to his old clothes after his death. ... A 
collection of the wigs of distinguished chief justices or the gaiters and 
shovel-hats of famous archbishops would not draw five pounds.' 
George Henry Lewes hui: given utterance to much the same opinion : 
' Reduce the actor to his intrinsic value, and then weigh him vith*fhe 
rivals whom he surpasses in reputation and in fortuno. Already he gets ' 
more fame than be deaerreB, and we are caUed upon to weep that he 
gets no more I Dnring his reign the applause whioh toUowBhimezeeeda 
in inteiiBity that of aU other claimants for public approbation ; bo long 
as he lives be is an object of strong sympathy and interest ; and when 
he dies he leaves behind him snoh inflaence upon his art as his genias A 
may have effected, and a monument to kindle the emolation of sticces' 
Bors. Is not that enoogh ? ' ■ 
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'Patience' in of quite a different genre from 'PrinceBS 

Ida/ being more of a ballad opera. The fashion in 
which this music is appreciated in the drawing-room is 
a tribute to its sterling merits, for we do not find 
detached songs sung by tenors and sopranos so much 
as scenes and concerted pieces, which seeiii to bniig 
back recoUections of the pleasant hamoors of the per- 
formance« It is always enjoyable to go over the * score * 
in this way, when we appear to have Barrington and 
Grossmith once more before us. And it mast be said 
that the music bears admiiablj liiis transference to the 
piano. 

But perhaps the great merit — or greatest of all his 
merits — ^is the admirable way in which the composer 
has set the words allotted to him. This is done in an 
almost perfect fashion. The average composer will 
think it enough if he reflect the sentiment or meaning 
o£ the situation ; this secured, he will develop his own 
ideas, using the words as a framework for his notes ; 
much as a milliner will consider the liuman figure a 
' block ' on which she can lit her dress. But Sulhvan 
looks on the * lines ' as the air which he is to adorn and 
' set off * ; he makes everything subservient to this. He 
puts himself in the place of the author. The two 
natures arc so thoroughly consonant, from practice and 
habit, that they have come to have the same instincts 
and feehngs. Gilbert knows the sort of muoic he has 
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to expect, and as he wites keeps this in view ; while 
Sniliyan can equally anticipate the quaint points and 
situations he will have to treat. 

Our composer's music weaft% well. It does not seem 
to grow old-fashioned ; this is because it is genuine — or 
rather, perhaps, because it is really * good ' mnsic* 

Though broad and often exuberant, there is notliing 
vulgar in Sullivan's work — a note so often struck in 
Offenbach's strains, which are occasionally cemaiUe and 
reeking of the cafe cliantant. In SuUivan's most ' free 
and easy ' passages there is always a classical tone. It 
will liave struck many, too, how original he is in his forms. 
In his songs there is nothing of the old insipid Balfian 
measures, the phrases of which balance each other so 
symmetrically. What, for instance, could be more 
strikingly grotesque and novel than the odd, abrupt 
phrases of the Salvationist duet in ' Buddigore,' which 
seems to hint at the spasmodic twists and tarns of the 
sectary's nature '? 

A contrast to these sprightly runnings are the more 
solemn and pretentious efforts of the composer, such as 
the ' Martyr of Antioch,' * Ivanhoe,' and the popular 

* Bossini waa asked what kind of xnuBie he liked beat, and leplied 
that he only knew of one kind of mnaio— viz. good muaio. There is 
much truth in this, as every musician wiU admit, for the merit of all 
music is quite independrat of its forms, be they trivial or otherwise. 
That admirable mastro xued also to add that he *■ liked all music, from 
Baoh to Offen-bach/ 
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' Golden Legend.* These are excellent, Bcholarly works, 

but they seem to lack iiibpiration, and are academical in 
style and treatment. It may be laid down that every 
trained musician can write his cantata or oratorio, just 
as every Litterateur can write his novel or biography. It 
is the regolar paiHi of the metier. I have heard, indeed, 
of an eminent mathematician wiio could nut ' distinguish 
an explosion from a symphony,* who actually learned 
the science, and cuuld write fugues sccutidum arterrk. 
Without inspiration these things are mere exercises. 
* Ivanhoe * was certainly a ponderous work, more like a 
va&t symphony protracted through several acts than an 
opera. It was based on a most artificial libretto, which 
could not have inspired tiie composer. His strength, it 
would seem, is not equal to works of longue haUine, I 
believe, indeed, that if he found a two- act story of a 
legitimate kind, written by a skilled hand specially for 
the music, he would produce a comic opera that would 
astonish the empire. 

In a Savoy opera there are two scenes for each piece 
— one for the first act, the oth^r for the second. Mr. 
Craven is now nsnally ' loaned ' by the Lyceum to supply 
some of the most beautiful of his designs. There being 
Uttle or no changes to be effected, they are usually built 
up 111 a \ cry permanent way, and the artist has free scope 
for his ingenuity. Craven was enabled to devise some 
beautiful atmospheric effects, for which he has a special 
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gift, by the agency not so much of colour as ot what 
are known as ' mediums ' — that is to say, the employ- 
ment of different lights. 

What, then, has been the secret of this great and 
sustained suoeess? I belieye it to be owing to some 
really unique and original methods devised by author 
and composer, and carried out in the most thorough 
and consistent fashion. It amounts, in fact, to what 
is ahnost an invention. Gilbert deyised a system of 
investing ordinary colloquial phrases that seem almost 
triHing with a kind of latent ironical humour which is 
ordinarily thought too delicate and impalpable for the 
stage. To these utterances he gave an importance and 
contrast by curious grotesque surroundings; he added 
the intended emphasis and brought out their proper 
meaning by assiduous instruction of those to whom 
they were entrusted, so that he seemed, as it were, to 
say the things himselL On his part Bulhvan contrived a 
really wonderful method of musical expression, perfectly 
appropriate to the sense, so as almost to follow the in- 
flections of the voice in common conversation. I venture 
to say that no one ever before so perfectly conveyed the 
meaning of a sentence in common talk, by the agency 
of musical tones. As was before shown, the object was 
not to find words to show of the music, but to supply 
music that should iUustrate the words. 

It would seem that our composer, once in possession 
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of his story and the spirit of the situationsy ean mite off 

his music in a very short space of time, first ' scoring ' 
the pieces for piano and voices, later adding the 
orchestral parts. He no donbt notes, as he goes along, 
the fitting instrumental effects, the introduction of 
particular instruments and passages, which he will later 
develop secundum artcm. In writing a * grand opera ' a 
composer, of course, writes directly for his instruments, 
which are the essential mediums of expression ; but in a 
Savoy opera the words are the chief element, and the 
orchestration of less importance* Sometimes I have 
thought that the tone of the Savoy orchestra is 
rather loud and sustained. Greater effects could cer- 
iciiuly be produced if the general tune were kept sub- 
dued, and more deUcacy of treatment were aimed at. At 
times one would think, indeed, that the instruments were 
too zealously carrying out the peers* invitation ; 

Loudly let the trumpet bray I 

Tantantara I 
Gaily bang the sounding brasses I 

TringI 

Blow the trumpets, baii^' the brasses I 
Tantantara ! ting ! buoia ! 

No one can have an idea of what can be done in this 
direction who has not seen what conducting was in the 
old Paris Opera Comique days, when the exquisite 
accompaniments of Auber, Harold, Boildieu, and other 
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masters were given mth surpassing grace and delicacy, 
and on a comparatively small orchestra. In this country 
we have plenty of ' time- beaters,' as Yon Bulow said, 
but conducting is a different thing altogether. 

The Savoy play- bill is a work of art, and worth 
preserving by the collector of such curios, and it 
is interesting to turn over the whole series from the 
beginning ; they call up in a very potent way the figures 
that have flitted across that pleasant scene, supplymg 
enjoyment in their passage. As Elia has shown, a play- 
bill is a very mystic talisman in this way. It would 
be interesting to trace the curious genesis and develop- 
ment of the play-bill in these modern days, from the old 
antediluvian long and liuttering strip of tissue, with its 
rich jet characters which came off on the kid glove and 
reposed before you on the cushion of the dress circle, to 
the little sheet of note-paper whose faint characters can 
with difficulty be read.' 

The Savoy programmes of the last seven or eight years 
were in the form of elegant little oblong booklets or 
single cai'ds. In the case of the earlier ones there were 

' I possess a long series covering a span of some flve-and-twenty 
yearst and giving the east and characters of all the important plays at 
the leading theatres. Nothing is more striking than the decorative style 
of these biUs, which every year seemed to grow more elaborate in their 
treatment. The forms, too, were singularly varied, and seemed to be 
dictated by the fashion and pressure of the time, and to have some 
significant connection with the social habits of the day. 
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attempts at colour printing, and presenting selected 

scenes and iiguics from Uie more successful of the operas. 
But it was for the ' Yeomen of the Guard/ I think, that 
Miss Alice Havers furnished a really elegant design — 
. two quaint figures leaning on an altar, and delicately 
tinted, which was reproduced hy a German firm in 
sympathetic fashion. This was found so acceptable that 
it has heen retained, with some slight variation, as the 
standing form of bill. This, no doubt, is a triiiiug 
matter, but it contributes something to the sense of 
enjoyment : it j^ives pleasure to the eye, and is evidence 
of the general artistic feeling in other directions. 

Grofismith has related the regular course and incidents 
at the rehearsals at the Savoy. The music is always 
•learned first — the choruses, finales, &c., are composed 
fiisl in order, then the quartettes and trios, the songs 
last. Sometimes, owing to changes and rewriting, these 
are given out to the singers very late. The song in the 
.second act of ' Princess Ida ' was given to Grossmith only 
la night or two before the performance, and he found his 
chief difficulty not in learning the new tune, but in un- 
learning the old one. ' The greatest interest is evinced 
by us aU as the new vocal numbers arrive, bir A. 
Sullivan will come suddenly, a batch of manuscript under 
his arm, and announce that there is something new. 
He plays over the new number — the vocal parts only are 
written. The conductor listens and watches, and after 

X 
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bearing them played over a few times contrivee to pick 

up all tbti lianuonies, casual accompaniments, &c.* Sir 
Arthur is always strict in wishing that his music shall 
be smig exactly ae he has written it. One of the leading 
performers was singing an air at a rehearsal, not exactly 
dividing the notes as they were written, and giving the 
general form, as it were. * Bravo 1 ' said Sir Arthur, 
' that is really a very good air of yours. Now, if you 
hci\ e 110 objection, I will ask ^ou to biug mine.' This is 
pleasant. 

Gilbert always listens carefully during these recitals, 

making mental notes for pob^bie eHects. At his liome, 
as I have said, he has his little model stage, where the 
characters are represented by little bricks of various 
colours, the chorus being distinguished hrom the lead* 

ing singers.' 

In his reminiscences Grossmith supplies many ' good 
stories ' about the chorus One, who assured his friends 

that he was the coming Sims Beeves, sent this telegram 
to the manager : ' Suffering from hoarseness, cannot 
appear to-night.' Another begged of Grossmith to let 
him come and sing his ' patter song ' for him. After 
the song Grossmith good-naturedly baid^ ■ 1 suppose you 
want me to recommend you to Mr. Carte for the chorus ? ' 
*' Oh, no,* was the reply; ' Mr. Oarte has heard me and 

* No expense is spared to get the requisite acouraoy, and I believe 
the little model of a ship for the late revival of PinaforB eost some 601* 
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says I am not good enough. Bo I thought you might 

. recommend me to play your parts on tour.' This * being 
tried' hy Mr. D'Oyly Carte has become a popular 
resource. Innumerable persons are ' being tried,' or 
looking forward to being ' tried by D'Oyly Carte.* 

As I have stated, many a pleasing girl with a nice 
voice and of good parentage has found refuge at the 
Savoy. 

There is room for a large number, owing to the 
many travelling Savoy companies wandering over the 
kingdom. Tlie manager is always on the watch for 
anyone that at all 'stands out' in the background, 
and promotion follows to a small part, or perhaps to 
London. 

Most of the tenors — ^notably lifo. Pounds — have come 

from the ranks in this fashion. Some of these are ' born 
gentlemen,' as it is oalied, and at this moment the two 
principal tenors belong to that category. That pleasing 
and popular tmovino (^eorge Power was the son of Sir 
John Power, and associated with the early glories of the 
' Sorcerer ' and ' Pirates.' Manners, too, was of gentle 
birth. But the impartial manager will 

Spurn not tlie nobly born 

With love affected, 
Nor treat with virtuous scorn 

The well-conneeted. 
High rank involves no shame. 

K 2 
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The masical rehearsals, Grossmith teUa ofl, are 

'child's play in comparison with the stage rehearsals. 
Mr. .Gilbert is a perfect autocrat^ insisting that his 
words shall be delivered, even to an inflection of the 
voice, as he dictates. He wUI stand on the stage beside 
the actor or actress, and repeat the words, with appro- 
priate action, over and over again until they are delivered 
as he desires. In some instances, of course, he allows a 

4 

little licence, but a very little.* 

Grossmith then describes a typical scene. Say Mr. 
Snooks has to ntter some such sentence as this : * The 
king is in the counting-house.' This is his whoU part, 
and he naturally wishes to make it go as far as possible. 
He accordingly enters with a grotesque, slow walk 
which he has carefully practised. He is instantly 
checked by the author. * Please don't enter like that, Mr. 
Snooks. We don't want any comic-man business here*' 
* 1 beg pardon, sir,' poor Snooks replies, * I thought you 
meant the part to be funny.' ' Yes, so I do, but I don't 
want you to tell the audience you're the funny man. 
They'll find it out, if you are, quickly enough.' bnooks 
tries again, entering with smart rapidity. ' No, no, don't 
hurry in that way. Enter like this.' And Gilbert 
showing him the way, the thing is got right at last. He 
then repeats his line, *The king is in the counting- 
house,' laying the accent on home. This has to be gone 
over again and again, but without result. The luckless 
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player will make it home. At last the author giTes it 

up in despair, and announces that as it \vould be impos- 
sible to cut out the Hue altogether, which he would gladly 
do, he would be obliged reluctantly to allot the character 
to someone else. *Do think a moment/ he says, 
^ before you speak now.' The wretched man endeayours 
to think, and then, quite desperate, almost shouts, * The 
king is in the counting^-HOUSE.' ' We won't bother about 
it any more,' says Gilbert, ' get on mth the next — Gros- 
smith — Where's Grossmith ? ' However, at the end of 
the rehearsal oar author good-naturedly accosts the 
despairing Snooks, and comforts him. * Don't worry 
yourself about that. Go home and think it over« It will 
be all right to-morrow.* On the morrow, howeyer, it 
is much the same, but by dint of incessant repeating, 
like Smike, * Who calls so loud ? ' the proper emphasis 
is at last secured. 

So conscientious are our authors in preparing their 
eiiects that on the reheuisais of the last piece a sort of 
stage or scaffold was raised in the stalls to enable them 
to have the correct * audience view ' of all that ^vas doing. 
At the £nal full-dress rehearsal the night before the 
performance, though the theatre was hlled, the first 
three rows of the stalls were raOed off, so as to allow 
composer and writer a free range to study the effects. 

The gathering of peers in ' lolanthe ' was one of 
the most striking exhibitions we have had on the stage, 
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owing to the rich gala robes and the quaint, old-fashioned 

air of the figures. Here we have one of those unusual 
and original ideas of Gilbert's which woald not occur 
to less practical minds. There is a curious chord 
touched, something verging on the solemn even, in this 
evoking of the past. When these old costumes are 
brought before us, minutely accurate in every detail, a 
procession of ghosts seems to pass before us. We have 
much the same feeling as we turn over the pictures in 
' Pickwick * In his < Ages Ago * and in ' Bnddigore ' 
there is the same effective element. ♦ 

On this occasion strict old-fashioned shaving was 
. rigueur, and every peer was to be bald a-top, and display 
Uttle or no hair save the correct * mutton-chop ' whisker. 
It would have ' arrided * Scarron himself to learn that 
the general order for shaving excited strong resistance 
in the chorus. It verged on a strike. The excuses 
were amubing. One was a traveller in the day-time, and 
though a peer by night, he would lose custom by appear- 
ing so young. Another was a * spirit leveller,' and it was 
unusual in his calliug to be without moustaches. A 
third was paying his addresses to a young lady who 
would be sure to object. All, however, yielded, save one, 
who actually ' resigned.' In the * Mikado ' there was also 
a general Japanese shaving, likewise in ' liuddigore.* 

When this latter piece was being prepared, so 
conscientious was the presentation that the pictures of 



Digitized by Gc 



9 



REHEARSALS 135 

the ancestors were all drawn from individttal members, 
so that the likenesses should be recognised. I doubt, 
however, if this were noticed, for it is almost a prin- 
ciple of scenic representations that de, imnimis nan curat 
audientia* For scenic effect it is enough to indicate. 
All, however, had to repair to the photographer's.' 

One of the many Josephines who figured in the 
early performances of the * Pinafore,' G-rosemith relates, 
' objected to standing anywhere but in the centre of the 
stage,' assuring Mr. Gilbert that she was accustomed 
to occupy that, position and no other. Mr. Gilbert 
said| most persuasively, ' Oh, but this is not Italian 
opera ; this is only a low burlesque of the worst pos- 
sible kind.' 'He says this sort of thing in such a 
quiet Mid serious way that one scarcely knows whether 
he is joking or not.' 

On another occasion, he called out from the middle 
of the stalls— his favourite position at rehearsal : * There 
is a gentleman in the left group not holdmg his fan 

* In this connrction an amusing incident occurred. The manager, 
meeting a member of the chorus, asked iiad ho hevn photographed. ' I 
RO to-inorrow,' was tho reply; 'yon see, sir, I have shaved.' Meeting 
linn again, the mana^^'cr noticed the moustache, and asked had he been 
to the photographer's, and was told that he had been there yesterday. 
A little mystified, he thought he had made a mistake. At the first dress 
rehearsal the actor was there irithoat moustaohe ; bat meeting him the 
next day, he had one t The aetor ezplamed that he had to sing at 
eonoerte, that without a monstaehe the effeet would be lost, flo be had 
eontriTed a false one, which did very well. 
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correctly.' The stage manager appeared, and ex- 
plained ; * There is one gentleman who is absent 
through illness.' ' Ah ! ' said the author, as gravely as 

if he were his own ph-ate captain, * that is not the 
gentleman I am referring to*' 

And when Grossmith and Miss Jessie Bond were re- 
hearsing the * Mikado,' the lady was to give him a pusli, 
and he was to roll completely over. ' Would you mind 
omitting that ? ' Gilbert asked, with much politeness. 
* Certainly, if you wish it,' said the other ; ' but I get 
an enormous laugh by it.' * So you would if you sat 
down on a pork pie,' said the other.^ 

One of the costly burdens laid upon managers, of 

which the light-hearted audience takes little thought, is 

the providing of substitutes for the leading performers, 

in case sickness should hinder the appearance of 

the principal personage. Li the case of actors and 

actresses the contingency is remote enough, and there is 

usually 8u£&cient time to find a remplagantf for the 

performer, though suffering, can struggle through his 

part for a night or two. But in the case of a singer the 

interruption is usually of a sudden kind. A cold may at 

once deprive him of his voice. The * understudy,' as 

he is called, is usually one of the smaller characters, 

whose place, not very important, can be bupplied at a 

' Swift, a great aathority, however, dedaceB that the finest pieces of 
wit will never produce such intense enjoyment or appreciation as the 
simple resolts of slyly drawing away a chair when a person is abont to 
ait down» 
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short notiee. He or she thus often gains a favoorable 

opportunity of distinction. There must be something 
grotesquely humorous in the situation, both parties 
jealously watching each other, the performer naturally 
being determined, if he can help it, to furnisli no oppor- 
tanityforapossible rival; the understudy feverishly taking 
stock of any symptom of failure in his principal. When 
Grossmith was playing in the ' Sorcerer' one of these 
* deputies ' was specially retained to supply his place in 
case of accidents. ' During the ^st week>' the actor 
tells us, ' he used to come to me each night and ask how I 
was» On my replying that I was all right, never better, it 
appeared to me that he departed with a disappointed look. 
His kind inquiries were repeated, as I thought, with 
extra anxiety ; but still I kept well, and showed no signs 
of fatigue. Then lie began to insist lliat 1 was not 
looking well, and I repUed that, looks or no looks, I was 
perfectly well. Finally, he came to me with a pill which 
he was certain would do " for me.' This is an amusing 
situation, yet natural withal, akin to that of the 
physician who is forced to bewail an unhealthy season. 
In fact, the too healthy Grossmith was destined to play 
his character two hundred nights without a break, and 
nearly zeom hundred of * Pinafore.' But in the third 
week of the * Pirates ' Grossmith's father died, and the 
longed-for opportunity came. The substitute, at almost 
a moment's notice, had to assume the major-general's 
part, and did it remarkably well under the circumstances. 
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Foremost among the attractive girls who have been 
enlisted in the chorufl, there was one whose refined fea- ] 
tures and sympathetic grace began early to distinguish ' 
her from her companions. This was ' Miss Fortescne/ 
as she was called. The audience could note a curious 
earnestness and eagerness to do her daty in the best 
way ; there \va& never any periuuctory execution of her 
duties ; she seemed to throw herself into the part, small 
as it was. Miss Fortescue had many friends, though 
but a simple chorus maiden. But even on the stage it 
is always the performer that raises the office, not the 
office the performer. No stage is so strictly regulated as 
that of the Savoy. No danglers are tolerated behind 
the scenes. It is like a family. There is Uterally * no 
admission except on bnsiness.' 

Ail admirer presently appeared, a youth of high 
degree — the son of a well-known peer — who was capti- 
vated by the charms of the youn^ chorns-singer. The 
noble family, as may be imagined, were opposed to this 
aUIance, as they wished for something more suitable and 
of corresponding rank. There was something, too, almost 
grotesque in the shock given to their known religions 
prejudices by this alliance with a stage-player — the Earl 
belonging to the ^ unco guid.' It was much to his credit 
that, after a short resistance to his son's somewhat 
hasty partiality, he gave way, and cordially and honour- 
ably received the young man's choice. Had the Earl, 

% 

t 

i 

Digitized by Goo^^Ie ' 



MISS FORTESCUE 139 

boWeyor, had thd chance of seeing a litUe piece written 

by Andrew Halliday (which was highly unlikely) — 
the Btory turned on a similar alliance — ^he could not 
have more coMiX)ktely availed himself of the nhrewd 
recipe given by the lord in that drama— which was not 
to oppose, but to encourage, the folly, and leave the rest 
to the youth. In time the fickle young man grew tired of 
hie paseion, became ' uncertain, coy, and hard to please,' 
and after some painful episodes the affair was broken off.* 

Much indignation was felt for the wanton fashion in 
which the poor girl had hern treated. But her friends 
stood by her gallantly. Mr. Gilbert notably championed 
her cause ; and when an action at law was proposed,- for 
the purpose of punishing the swain, he took a zealous 
share in all the discussions, and finally succeeded in ob- 
taining a very sul^stantial pcjcuniary amende from the 
famOy — 10,000^. in short. This sum could hardly be held 
to indemnify her for the loss of the glittering position 
which had been promised to her ; but no one wished to 
gratify the public taste for a cause eilebre, or a public 
representation of the ' Trial by Jury.' 

Having always had aspirations for the regular 
drama, she determined to seize the opportunity for de- 
voting heirself entirely to acting. B}^e later formed a 

' I was at tlie tucaue onr iiigki, seated in the box next to theirs, jufffc 
&s the business had reached this distressing stage. It was easy to see 
what waii in his thoughts. 
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company of her own, in which she played the various 
important heroines. I have seen her perform the some- 
what aiiUtjiiated part of Julia in the * Hunchback' with 
much judicious effect. She has thrown her whole 
enerp^ies into her calling. Such is this little romance 
of the bavoy. 

The original group, consisting of Grossmith^ Bar* 

rington, Jessie Bond, and Durward Lely. had grown to 
he completely associated with the Savoy conceptions. 
The}' were to the manner born. Tin public grew accus- 
tomed to them, and came to know their ways by heart. 
No tenor could have been better suited to the office or more 
acceptable to the audience than Lely. He sang his songs 
with a pleasing and melodious voice, yet without any 
of the efi'usivtness of the operatic tenor. He was the 
character first; he harmonised admirably with his 
companions. In thn ' Mikado ' he was particularly suited. 
Later, however, he chose to sever his connection with the 
theatre and seek a more brilliant fortune on the regular 
stage. He has lost his regular, sympathetic audience, 
and has joined the ranks of the innumerable singers 
who can enjoy but fitful and precarious engage- 
ments. Another singer took his place — Courtice Pounds. 
He came from one of the travelling companies of the 
Savoy, and had a good voice, though he was somewhat 
lacking in refinement. He, too, after some years departed 
for newer and broader musical pastures. 
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Having thus for a short Bpan lifted a comer of the 

curtain, we shall now return to the regular course of events. 
A new opera had been got ready, of a shghtly different 
pattern. Gilbert has a f^lmnt for the fairy business, 
and returns to it when lie can. He seems at home in 
fairyland, thoagh it may be doubted if snch subjects and 
such topics are now * up to date/ as it is called. Audiences 
are hardly so confiding as they were in the days of the 
* Palace of Truth.' 1 Itiuty, liowever, that ' Creatures of 
Impulse,' which has enjoyed long popularity, could be 
fitted to operatic music with great success. The new 
venture was 

Frodueed ai the Savoy Theaire^ Satwday^ NovenUter 25, 1882j 
under the mmagement of Mr, B, D*Oyly Carte, 

lOLANTHE 

OB . 

THE PEEB AND THE PERI 

S)t:amati0 personie 

Thx Lobs Cuanckuxjb .... Miu Geouoe Grorsmith 

Eabl of MoiTMSABABAsr .... Mb. Eutiiaiid Babbinoton 

Eabl Tollollbb Mb. Dubwabd Lblt 

Pbitatb WiUiiB {of the Qrmadier Quarda) . Mb. Ghablbs MAtnttm 

Stbbphon (an Arcadian Sk^herd) . . Mb« B. Tbhpue 

QuBBN OF thb Faibies .... MiBs Alicb Babnbit 

loLANTHB (a Vairyt Strcphcm^s Mother) . Mxbs Jessie Bond 
Cblza. \ rMiBS Fobtbscub 

Leila I (Fames) .... ' Miss Julia Gwikmb 

FlbtaJ Miss Stbil Gbst 
P&sLLis (an Areadian Sh^herdess and 

Ward in Chancery) .... Mias Leonora Bbabax 
Chonu 0/ Dufus, Marquites, BarUt ViscountSt Barons, and Fairies 
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AOT I.— An Areadian Iiaiidfloapo 
ACT II.— Palaoe Yard, WestmiziBtor 

DATE.-BETWEEN 1700 AND 1882 

Scenery bj Mb. H. Emdrn. GostumeB by Miss Euhbb, Mbbsbb* Eds 
& SoMSi Mesbbs. Fbanx SmTB A Co., Messrs. E. Mobbb A Son, 
M. AiJAS, and Maoamb Auoubtb bt Cie, DanceB arranged by Mb. J. 
D'Aqban. Perraqnier, Mb. Clabxbom. 

Of aU the images left by this piece on the memory, 
that of the wiry, grotesque, sprite-like figure of Gros- 
smith as the Lord Chancellor, frisking about in his 
gorgeous black and gold robe, is the most piquant and 
eifective. Who will forget his quaint dance and original 
antics, in which there was nothing vulgar or too extrava- 
gant ? This iuiictionary wislies to marry Phyllis, a ward 
of his court, and bewails the embarrassment of his 
position, which is akin to that of Pooh-Bah in the 
'Mikado.* Lord ToUoller says : 

My lord, I desire, on the part of this House, to express its 
sincere sympathy with your lordship*s most painful position. 
LoBD Chan. I thank your lordships. The feelings of a 

Lord Chancellor who is in love with a ward of court are not 
to be envied. What is his position ? Can he give his own 
consent to his owji inmrini^e with his own ward? Can he 
marry his own ward without, his own consent '? And if he 
marries his own ward without liis own consent, can he com- 
mit himself for contempt of his own court? And if he 
commit himself for contempt of his own court, can he appear 
by counsel before himself, to move for aziest of his own judg- 
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memt ? Ah, my lords, it is indeed painful to have to sit upon 
a woolsack wliicli is sluil'ed with sucii tliorns as lliese 1 

This is a favourite topic of our author. One of the 
wittiest songs in the whole Oilbertian ThperUA,rt is based 

on the humorous notion that rank becomes a dis- 




abiUty. As we think of * Blue Blood ' and its Ballian 
air a smile comes involuntarily to the lips. As verses 
the strof^es are admirable : 

Chobus 

Nay> do not shrink from us — we will not hurt you — 
The peerage is not destitute of virtue. 
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BaXiIiAD — ^LOBO ToiiLOUiiEB 

8piim not the nobly bom 
With love affected, 

Nor treat miluous scorn 

Tliti well-connected. 
High rank involves no shame — 
Wc l>oast an equal claim 
With him of humble name 

To be respected 1 
Blue blood ! Blue blood \ 

When virtuous love is sought 

Thy power is naught. 
Though (IntiiiL,' fiom the tlood, 
Blue blood I 

■ 

Chobus. Blue blood! Blue blood! Ac. 

Si)are us the bitter pain 

Of stern denials, 
Nor with lowborn disdain 

Augment our trials. 
Hearts just as pure and fair 
May beat in Belgrave Square 
A$ in the lowly air 

Of Seven Dials f 
Blue blood ! Blue hood ! 

Of what avail art Lliuu 

To serve us now V 
Though dating from the iiood, 
Blue blood ! 

Chobub. Blue blood i Blue blood I &c. 

lu thib inece Gilbert has laid hands on a prime jest 
in the Pickwick trial and developed it : 
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SxBBPH. No evidenoet You hAve my word for it. I tell 
you that she bade me take my love. 
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Lord Chan. Ah I bat, my good sir, you mustn't tell us 
what she told yon—it's not evidence. Now, an affidavit 
from a thnnderatorm, or a few words on oath from a heavy 
shower, would meet with all the attention they deserve. 

His lordship is thus humorously described when on 
the bench : 

His lordship is constitutionally as bhtbe as a bird — he 
trills upon the bench like a thing of song and gladness. His 
series of judgments in F sharp, given andante m six-eight 
time, are among the most remarkable effects ever produced in 

a Court of Chancery. He is, perhaps, the only living instance 
of a jndge whose decrees have received the honour of a double 
encore. 

Mr. Gilbert occasionally elaborates a conceit in a 

rather minute and ingenious way. Here we have Strephon, 
who is ' half a fairy ' — ^that is, ' a fairy down to the waist, 
but his legs are mortal.' He is also * inclined to be 
stout/ but the queen says^ ' I see no objection to stout- 
ness, in moderation * — a true Gilbertian touch. The hint 
of the half fairy is worked out with ingenuity : 

LeUiA. Your fairyhood doesn't seem to have done you much 
good. 

Stbbph. Much good ! It's the curse of my existence 1 
WhaVs the use of being half a fairy ? My body can creep 
through a keyhole, but what's the good of that when my legs 
are left kicking behind ? I can make myself invisible down 

to the waisL, bat that's ut no use when my legs remain ex- 
posed to view. My brain is a fairy brain, but from the waist 
downwards I'm a gibbering idiot. My upper half is immortal, 
but my lower half grows older every day, and some day or 
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otber mQdl die of old age. What*s to become of my upper 
half when I've buried my lower ha]f J really don't know. 




PHYT.TiTH, MISS BRA HAM 



QuBBM. I see your diffienlty, but with a fiiiry brain you 
should seek an intellectual sphere of action. Let me see. 



L 2 
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I'Ye a borough or two at my disposal. Would you like to go 
into Parliament? 

loL. A fairy member ! That would be delip^htfiil f 

STKErn. I'm afraid 1 should do no good tlu ro. You see, 
down to the waist^I'm a Tory of the most determiued descrip- 




lOLAXTHl, mBB BOND ; BXBBFHOM, MR. XBIIPUB 



tion, but my legs are a couple of confounded Radicals, and 
on a division they'd he sure to take me into the wrong lobby. 
You see, they're two to one, which is a strong working 
minority. 

QuBBM. Don't let that distress yon ; you shall be retained 
as a libenJ-ConservatiYe, and your 1^ shall be our peculiar 
tsare. 
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Streph. (bowi7ig). I see your Majesty does not do things 
by halves. 

Queen. No, we are fames down to the feet. 




PBIVATE WILLIS, MK. MANNEKS ; QUEEN OF THE FAIBIES, MISS BAItNETT 

This is somewhat artificial, but it is amusing. Further 
on it recurs again : 
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Ioij. No matter 1 The Loid Ghanoellor has no power 
oyer you. Bemember you are half a ftury. You can defy 
him — down to the waist. 

Streph. Yes, but from the waist downwards he can com- 
mit me to prison for years ! Of what avail is it tliat my 
body is free, if my legs are workmg out seven years* penal 
servitude ? 

Frodiiced at the Savoy Theatre^ on Saturday, January/ 5, 
lbtt4, under tlie management of Mr, B, D'Oyly Carte, 

PEINCESS IDA 

OB 

CASTLE ADAMANT 

Bramattd personae 



j {HiJUsrion's Frimds) 



Kino Hiluebham' 
HiLABioN {hU i>on) 
Cyril 
Floiuam 

Kino Gama « • 

Arac 

GuiioN' I (his Sons) , 

SCYXTHIUS . 

Princkss Ida {Gama's Daughter) 
Lady JBi^anche {Professor of Abstract 
Science) .... . . 

Lady Psychk [l' mfeaaur of TTiunaiuties) . 
Melissa {Lady BlancJie's Daughter) 



CiiLUE 

Ada 



{Girl Graduates) 



Mr. liuTi^ND Babbinovon 

Mr. Bracy 
( Mr. Durward Lblt 
\ Mr. Charles Ryley 

Mr. GEonnr. Oro88HITB 
i Mr. R. Temple 

Mis. Warwick Gb£y 

Mii. Ltmo 

Miss Lsomoba Biuham 

Miss Brandram 
Miss Kate CiiAiiD 
Miss Jeshik Bond 
Miss Syjui. Grey 
Miss IIi aiiicote 
Mish Lillian Carr 



1 



Soldiers, Comlierst ' Girl Graduates,' ' Daughters of tiie Flough,' dc* 
AOT I.— FftTilion in King Hildebrand^s Palace 
ACT XX.— aardens of Oastle Adamant 
AOT T£L'-Qoxa^9a6, of Castle Adamant 
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* Princess Ida ' was perhaps the least interestmg of 
the series. It seemed too poetical, and was, in &ei, a 
sort of adaptation of Tennyson's poem, the 'Princess/ * 
It also might be considered one of the ' Fairy Comedies ' 
set to music. Now, as 1 lid ve said, the * Palace ul iruth * 
and the other pieces of its class had a popularity 
that was a little perplexing ; for it seemed phenomenal 
almost that the dohcate conceits of poetry, with decla- 
mations in blank verse, should have been so acceptable 
to mixed audiences who were both highly fashionable 
and highly yalgar. The same puzzle was offered by the 
extravagant craze for Mr. iiider Haggard's lictious, * She ' 
and * King Bolomon'^ Mines.' The composer eagerly 
seized the opportunity for music of the more regular 
operatic pattern. Everyone hstened with pleasure to 
these elaborate strains, and to the themes which were 
wurkiid out and worked up in masterly fashion. It 
was, however, a new departure, and this setting was 
scarcely suited to the Gilbei tiau conceits, wlucli it almost 
overpowered. Here is a fair specimen of these three acts 
of smooth verse : 

Enter Kino HmDEBRAKD, mth Cyril 

HiLD. bee you no sign of Gama ? 

FiiOB. None, my hege I 

1 Ouraathor had, in iaeii adapted it tiiimwlf , the piece haying already 
been presented to the pnblio many yean before, at the Olympie, as a 
poetieal drama. 
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HiLDEBSAND 



It's very odd indeed. If Gama fail 

To put in an appearance at our Court 

Before the sun has set in yonder west. 

And fail to bring the Princess Ida here, 

To whom our son Hilarion was betrothed 

At the extremely early age of onei 

There's war between King Gama and onrselves 1 

{AMe to Ctbii..) Ob, Cyril, how I dread this interview 1 

It's twenty years since he and I have met# 

He was a twisted monster — all awry — 

Ad tliough JJame Nature, nngry with her work, 

Had crumpled it in iitlul petulanoe 1 

Grossmith was here not very well suited, and his King 
Gama seemed somewhat after the pattern of monarcbs 
in burlesque. The piece was singularly fortunate In the 
group o£ the three young nobles, performed by Durward 
Lely» Bracy , and Byley« At the present moment it would 
be difficult to find for a single piece three young men of 
graceful mien and good fignrei with tuneful, cultivated 
tenor voices, such as this trio possessed. As they scaled 
the wall of the Girton of fairyland, they sang : 



We've leaiiiL that prickly cactus 
Has the power to attract us 



All. 



When we fall. 
When we fedl 1 

Flobian 
That bull-dogs feed on throttles — 
That we don*t like broken bottles 



All. 



On a wall. 
On a wail 1 
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That spring giins breathe defiancey 

And Llial burglary's a science . 

After all. 

Axiif. After all 1 

There is Httle iiibpiralion ia such a situation (it is 
bard to escape the Gilbertian metre), and it shows how 
quaintly onr author can deal with such a subject. We 
like the notion of ' Daughters of the Plough * Hguring 
in the oastle, who attend and serve the al fresco repast 
to this cheerful strain : 

Merrily ring the luncheon bell I 

Here, in meadow of Asphodel, 
FeJist we body and uinid as well ; 
bo merrily ring the luncheon bell I 

On which their preceptress sings : 

Htrnger, I beg to state, 
Is highly indelicate. 

When the three * strong men * are getting ready for 
battle they intone this strain ; 

Song — Abac 

We are warriors three, 

Sons of Gama, Bex ; 
Like most sons are we, 

Masculine in sex. 

All Thbeb 

Yes, yes, 
Masculine in sex. 
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ABAC 

This belmefet I suppose, 

Was meant to ward off blows ; 

It's very hot, 

And weighs a lot, 
As many a guardsman knows, 
bo olT that helmet goes. 

The Thbee Kmightb 

Yes, yeH, 
So off that helmet eroes ! 

lOiviiig their kelmets to attendants, 

* • • • * 

Abac 

These things I treat the same 

[Indicating leg-pieces. 
(I quite forget their name). , 

They turn one's legs 

To cribbage pegs — 
Theur aid I thus disclaim, 
Though I forget their name. 

• All Thbee 

Yes, yes. 

Though we forget their imine, 
Their aid we ihuis disclaim ! 
They remove tiieir leg-pieces and wear ciose-Jitting sliapc suits* 

It will be noted that ' Princess Ida ' is the only one of the 
series that is cast in the form of three acts—a shape 
which was not altogether to its advantage. It is curious, 
by the way, to note the gradual change that has been made 

during ihe past £fteen or sixteen years or bu in the form 



Digitized by 



CHANGE JN COMIC OPERA 155 

and measure of the comio opera. In tranBlations of 
the comic opera of the French pattern, three acts 

was de rigmur^ and the piece was always laid out in that 
form. Three dramatic situations or exhibitions seemed 
necessary for the development. The first was intro- 
ductory ; the second the crisis or compUcation; the third 
the extrication or wmding-np. This seemed logical 
enough ; but the form and pressure of the time, which 
dispense with all superfluity, required that the writers, 
should * come to tlie point at once' — to the * ^obscs,' in 
fact — and reach the development by the dose of the 
first act, while the second should contain the solution. 
Both systems have their merits, but it must be said that 
the older foi*m now seems a little tedious and protracted, 
and that there is not enough ' stuif ' to cover the canvas. 
This question of acts and scenes offers an interesting 
subject of speculation, and, liku the division of a novel 
into chapters, is a point not of form but of substance* 
A chapter should be a complete portion of the action, 
and represent an episode. Our plays are now invariably . 
cast in the form of three acts — or scenes, rather — whereas I 
formerly nothing under live would be tolerati d. 1 fancy 
there is a loss of interest by the more rapid development* 
as the gradual progress of the five acts fosters a sort of 
acquamtance and familiarity with the characters. The 
elaborate nature of the set scenes now in fashion 
has virtually abolished the succession of scenes in an act, 
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as it has become impossible to change a scene as a cloth 
or ' flats ' ased to be changed. 

Gilbert has been the chief agent in effecting this 
alteration^ and has really educated his audience into 
coutentment with two scenes and no more. 

If there was found a slight failure of attraction in the 
last two operas, the authors were now to rally their 
energies with extraordinary success, and, reverting to 
their proper methods, to eclipse in brilliancy all previous 
efforts. This g^and success was 



I'loduced (it (he Savoy Theatre, on Saturday, March 14, 
1885, under the management of Mr. E, D'Oyly Carte. 

THE MIKADO 

OR 

THE TOWN Of TITIPU 

2)tamati0 petBonie 

The Mikado of Japan Mb. B. Tbmfuc 

Nahki-Poo {his Son^disguiscd as a wandering 

minstrel, and in love with Yuni-Yum) . Mr. J. G. Boiskktson 
Ko-Ko {Lord High Kxccutioner of Tiiipu) . Mr. Geukok Grosrmith 
Pooh-Bah {Lord High Everything Else) . Mr. Rutland i»AiiKiKOTON 
Go-To ........ Mr. R. Cummings 

PisH-TusH {a noble Lmd) .... Mr. Rudolph Lewis 

YuM-YuM \ { MiHs Gkraldine Ui^mab 

PiTTi-SiNO 1- \thrcc 3istcrs^M'ards of Kv Kv) , Mibb A. Cole 
I'KKi -iiu i iMiss SxRiL Grey 

KATibHA {an elderly Lady, in love with 

Nanki'Poo) Mxsb Bosina Bbandsam 

Chona of School-girla, Nobktt Guards, and Cooliu 
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AC3T I.— 0<ni7^3^aird of Ko-Ko^s Offioial Beeidenoe 

ACT II.— Ko-Ko's Garden 
Both soeneB painted by Mb. Hawss Cb^vbm 

Stage Manager ^iu. W . ii. Skymouk 

Every evening at 7.30, the entirely new and original operetta en- 
titled 

MBS. JABBAMIE*S OENIE 

Wcviht by Framk Dbbfbbz. Mosie by Afirawn A Ftkixgon CnuLm 
(NO0. 1 and 2 by FBA]f90is Cbllbb. Hos»8,4, and 5 by Auiod Cbluib) 

Mortals 

Mb. H vnBTNGTON Jabbami£ {a retired Ujphol' 

sterer) 
Ernest Peppft?ton 
Smitherb (Butler) 
Bill 
Jim 

Mrs. Hakiuxoton Jarramie . 
Daphm: {her l)<t lighter) . 
Nixon (Parlour -niaid) . 

lM>roitT.VL 



j {Ba/iUitay Comm) 



Mr. Wallace Brown'low 
Mr. J. Wtluraha.m 
Mr. CHAitLns GiLosax 
Mr. T;kiu:i;ton' 
Mr. Metcalfk 
Mips ^^. Christo 
Miss II. ITrrvf.y 

MlrtH M. iiUSSELl. 
Mb. JoHK WlLKINBOlf 



Bbn^Zoh^Lbin (ih» Slave of the Jjomp) . 

BQXJIHi,— Homing-Tooiniy Mr, Jairamie^e Honae, 
Haaiey Btreet, liondon 



The * Mikado ' is certainly the most popular and best 
known of all these entertainments. This piece and 
* Pinafore ' are, periiapa, the only ones that have iound 
their way. to foreign countries* 

I myself have seen at an obscure Dutcli town wall- 
podters, printed in the vernacular, and announcing ' Het 
Mikado, van Gilbert— Sullivan/ One of Mr. D'Oyly 
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Carte's traveUing companies took it to Berlin and to 

brilliant Vienna, where dance tunes and Strauss have 
their home, and where it caused nnbonnded enjoyment. 

The Japanese * business ' naturally offered excellent 
opportunities for scenery and decoraUon, contrasting in 




MU. UOItKUTSON AS NANKI-POO 



a striking way with what had hitherto been attempted. 

The brilliancy and glitter of the colours, with the rich- 
ness of the materials employed for the dresses, were really 
exceptional. The gold brocade dresses of the Mikado 
and his Lord High Executioner might have been worn by 
Japanese dignitaries of corresponding rank, and cost an 
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enormous sum. It was reported, indeed, that Japanese 
functionaries had been called into council and had given 
grave advice on the 
scenic arrangements. 

The central hu- 
morous idea of the 
piece turned upon 
the situation of 
* Pooh-Bah,' a part 
discharged with in- 
finite grotesqueness 
by the ever-facetious 
Barrington. The 
Lord High Every- 
thing Else explains 
that when all the 
great officers of state 
had resigned in a 
body because they 
were too proud to 
serve under an * ex- 
tailor,' he accepted 
all their posts at 
once. This led to 
some embarrassment, as when the Lord High Execu- 
tioner consults him about his approaching marriage 
and the sums of money he ought to lay out : 




MB. O. GROSSMITH AS KO-KO 
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Pooh. In whicli of my capacities ? As First Lord of the 
Treasury, Lord Chambtflain, Atiomey-Geiieral, Chanoellor 
of ihe Exchequer, PriTj Fuisey or Private Seoretuy? 

Eo. Suppose we say 

as Private Secretary ? 

Pooh. Speaking as 
your Private Secretary, I 
should say that as the 
city will have to pay for 
it, dMt ztMi>% ymmtLf^do 
itwelL 

Eo. Exaetty— M the 
city will have to pay for 
it. Til at is your advice ? 

Pooh. As Private Se- 
cretary. Of course yoa 
will understand that as 
Chanoelior of the Ex- 
eheqnar I am hound to 
see that due economy is 
observed. 

Kg. Oh, but you said 
just now, * Don't stint 
yourself, do it well.' 

Pooh. As Private Se- 
oretary. 

Eo. And now you say 
that due economy must 
be observed. 

Pooh. As Chancellor 
HISS BBAMDiiAii AS KATI8HA of the l^xche^uor. 

This jest tickled the public hugely. 
Eo-Ko, the Lord High Executioner, was performed 
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by Grossmitb, but though he had less to do than usual, 
he made a great deal of the part. His song on the 




MISS L. BBAUAU AS YCM-YUH 



finding a victim for his office was an immense success, 
and ingeniously adapted to current society topics : 

•As some day it may happen that a victim must be found 

I've got a little list — I've got a little list 

Of social offenders who might well be underground, 
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And who never would be missed — who never would be 
missed. 

There's the pestilential nuisances who wnte for autographs — 

All people who have flabby 
hands and irritating 
laughs — 
All children who are up 
in dates, and floor you 
w^ith them flat — 
All persons who in shaking 
hands shake hands with 
you like that — 
And all third persons who 
on spoiling tdte-d-tetes 
insist — 
They'd none of 'em be 
missed — they'd none of 
*em be missed. 

The Mikado, pleas- 
antly given by Temple, 
chatters with his officials 
over their impending 
execution and the man- 
ner of it. 




SIR. R. TE>rPLE AS THE MIKADO 



MiK. Yes. Soviething \ 

of \ 



lingering^ with boiling oil in itf I fancy. Something 
that sort. I think boiling oil occurs in it, but I'm not 
sure. I know it's something humorous, but lingering, with 
either boiling oil or melted lead. Come, come, don't fret — 
I'm not a bit angry. 
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Eo* (m abieci terror). If yonr Majesty will accept our 
assurance, we had no idea 

MiK. Of course you hadn't. Thai's the pathetic part of 
it. Unfortunately the fool of an Act says, ' compassing the 
death of the heir apparent.' There's not a word ahout a 
mistake, or not knowing, or having no notion. There should 
be, of coarse, but there isn't That's the slovenly way in 
whieh these Aots are drawn. However, cheer up, it*U be all 
right. I'll have it altered next session. 

Ko. What's the good ot that ? 

MiK. Now let's see — ^will after luncheon suit you? Can 
you wait till then ? 

Ko., PiTTi, and Pooh. Oh yes— we can wait till then ! 

MiK. Then we'll make it after luncheon. I'm really very 
sorry for you all, but it's an unjust world, and virtue is 
triumphant only in theatrical performanoesJ 

As the ' Mikado ' is perhaps the chef d'oeuvre of the 

author, and is best kno\YU and appreciated both at home 
and abroad) X may venture to quote the official judg- 
ment of a very competent critic and skilled musician, my 
friend Mr. Beatty-KingBton. 

'The'^Mikado" proved to be anextravaganssaof theold 
Savoy type — a fabric in which familiar material has been 

' Once passing through a small Dutch town I saw on a dead wall a 
tattered, fluttc'rin<,' poster, on whicli I read that ' Het Mil-ado, van 
Gilbert —SulUvan' was to be performed. In December the Mikado 
was revived at the Unter den Linden Theatre, Berlin, when to the com- 
poser's annoyance it was announced that a female performer, Frau von 
Palmay, would take the jjart of Nanld-Poo. The composer was much 
distressed at this travesty of his work, and made vigorous protest ; but 
without avail. The lady duly appeared. Vtopia was also to be per- 
formed in the same city, at the Friedrich-Willielin Stadtische Theatre* 
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cleverly worked up into a dainty Japanese pattern. 

Anachronisms, surprises, incougiuities — unsparing ex- 
posure of human weaknesses- and follies — ^things grave 
and even horrible invested with a ridiculous aspect — all 
the motives prompting our actions traced back to inex- 
haustible sources of selfishness and cowardice — a strange, 
uncanny frivolity indicated in each individual delineation 
of character^ as though the author were bent upon 
subtly hinting to the audience that every one of hig 
dircma^ persona is more or less intellectually deranged ; 
these are the leading characteristics exhibited by Mr. 
Gilbert's latest operatic libretto in common with its 
predecessors. Mr. Gilbert is a past-master in the 
craft of getting his puppets into and out of scrapes 
with an agreeable recklessness as to the ethics of 
their inodus operandi. The executioner, commanded to 
do the duties of his office, which he has fraudulently 
suffered to fall into abeyance, instantly looks about 
him for some innocent victim, and bribes such an one 
with his own betrothed bride to perish in his stead. 
The cumulative oihcial, a very nonpareil of infamy, 
expresses his pride in his ancestry by the basest venality. 
This view is really lundered imperative by the cir- 
cumstance that their dearest personal interests are, 
throughout the plot, made dependent upon the inflic- 
tion of a violent death upon one or other of them. 
Decapitation, disembowelment, immersion in boiling 
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oil or molten lead are the eventaalitieB upon which 
their attention (and that of the audience) is kept fixed 
with gruesome persistence. Mr. Gilbert has done his 
self-appointed work with surpassing ability and inimi- 
table t'ert'e. The text of the " Mikado " sparkles with 
countless gems of wit — ^brilliants of the finest water — 
and its author s rhyming and rhythmic gifts have 
never been more splendidly displayed than in some 
of the verses assigned to Ko-Ko, Pooh-Bah, Yum-Yum, 
and the Mikado himself. As for the dialogue, it is 
positively so full of points and hits as to keep the 
wits of the audience constantly on the titrain, scarcely 
ever affording to it an instant's reposeor even respite from 
a rapid succession of smart and pungent incitements to 
mirth. In his case, supply has created demand ; and it 
is he who has formed public taste in a particular direction, 
as it is only given to geniuses' to do. Whether or not 
that direction be a salutary one is perhaps not very 
much to the purpose.. He has unquestionably succeeded 
in imbuing society with his own quaint, scornful, in- 
verted philosophy ; and has thereby established a solid 
claim to rank amongst the foremost of those latter-day 
Englishmen who have exercised a distinct psychical in- 
fluence upon their contemporaries. 

* Sullivan is every whit as genuine a humorist as 
Gilbert, with this difference, that the amari aliquid never 
crops up in his compositions. They are always genial^ 
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graceful, and, above all^ beautiful ; never more so than in 
the Bcore of the " Mikado." They twinkle with kindly, 
sly fun ; nothing in them ever grates harshly upon the 
ear ; they are exquisitely congruous to the sentiments or 
situations which they pro less to umsically dopict or re- 
flect. What a graphic and fertile melodist is Sullivan ! 
What an accomplished orchestrator ! How complete are 
his knowledge and mastery of instrumental resources! 
Of what other composer of our time can it with truth 
be said that he is inexhaustible alike in invention 
and contrivance? This is the ninth of his operas, 
written in conjunction with Gilbert ; and I, i'or my part, 
should be greatly embarrassed to award the palm to any 
one ot them in particular, bo excellent are they all. The 
best proof, indeed, of the equaUty of their merits is the 
fact that no two musicians are agreed as to which is 
really the best of them. Beyond a doubt the Mikado " 
is as good as any of its forerunners. It contains half-a- 
dozen numbers, each of which is buliicieuLiy attractive to 
ensure the opera's popularity ; musical jewels of great 
price, all aglow with the lustre of a pure and luminous 
genius. Amongst these is a madrigal of extraordinary 
beauty, written in the fine old scholarly English fashion 
that comes to bulhvan as easily nowadays as it came of 
yore to Wilbye and Battishill. Hearts do not break," a 
contralto song, which elicited a storm of applause from 
as critical an audience as could well be assembled within 
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the walls of a London theatre, is Handelian in its 

breadth, and Schiunamiesque in its passionate force. 
The duet between Yam- Yum and Nanki-Poo, Were I' 
not to Eo-Eo plighted " (act i.), is simply charmingT 
There is no prettier number in the opera than this; 
but the great saccess of the evening — as for as reite- 
rate and rapturous recalls were concerned, at least — was 
the trio and chorus, Three little maids from school " 
(act i.), which the first- nigliters insisted upon hearing 
three times, and would gladly have listened to a fourth, 
bad not their request been steadfastly declined. Nothing 
fresher, gayer, or more captivating has ever bid for 
public favour than this dehghtfnl composition/ 

This is a fair and judicious estimate, more than 
justified by the later popularity of the piece. It is ex- 
traordinary that a work which has been cordially appre- 
ciated in foreign countries should have never had a 
trial in France — an exclusion which, however, has ex- 
tended to almost every English work of reputation. It 
is hardly invidious to impute this to an unworthy feeling 
of jealousy, or at least dislike. On some points our 
' lively neighbours ' show themselves to be * the spoiled 
child * of Europe. 
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An entirely original supernatural oprra, in two actSf first pro- 
duced at the Savoy Tfteatre, by Mr. B. D'Oyly Carte, on 
Saturday f January 22, 1887. 

Drainatid petsoiue 

MOBTALS 

Robin Oa (a Ymiyuj Farmer) . . Mii. Gkuugi:: GBOBbMiiu 

liicuAiU) DAUNTLK88 (^15 Fonter-hrothcT—a 

Man-o'-war's-man) .... Mr. DuBwrno Lely 
Sib Pespabd Muboatboyb (of Buddi(for6—a 

Wieked Baronet^ ..... Bfs. Butland BAUKoroir 
Ou> Abam Ooodhbabt {RoUn*» Faithful 

Stfwtnt) ...... Mb. Bumlph Lbwis 

Bosk ICathud {a Village Maidin) . MtBS LsomHU Bbaham 

IfAD MiBOAm Mas Jsmds Bomb 

Damb HAimAH {Rc9e^$ AwU) . Hxss Bo«Qf a Bbandrak 

B^ } {Profe»«cnal Bruks^nauU) . | ^ 

GHOSTS 

Sib Rupert Muroatroyd (tlte First Barothet) . . Mu. Price 

Sir Jasper Muroatroyd {the Third Baronet) . . Mu. Chaulkk 

8iK Lio.NEL MinuiATHoYD {thc Sixth Baronet) . . Mr. Tkkvor 

Sib C(»nkad Muboatiiuyd {the Tau lfth BuroriM) . . Mr. Bubbakk 

Sib Desmond Muroaiuuyd {the Sixtccnih Baronet) . Mr. Tuer 

Sir GiMiKRT "SI vmixrnoYT} {tJte Eighteenth JUironct) . .Mi.. Wilrhaham 

SiK Mkbvyn Mubgaibuyd {tlie Twentieth JJaroiu^t) . Mk. Gux 

AND 

Sm BoiMKBic MuBOATBOYD {the Twenty-first 

Baronet^ Mb. Bicrard Temp£b 

Chorus of OJficerSt Ancestors^ and Professional Bridesmaids 
ACT I.-— The Fishing Village of Rederring, in Cornwall 
AOT n.— Piotuie Oallexy in Buddigore Oaatle 
TIME.-EARLY iN THE PRESENT CENTURY 
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After a nearly two years' successfui run, during which 
tiixie the ' Mikado ' was chanted 6yer3rwhere and danced 
to in every ballroom, it became time to provide it with a 
successor. This was a difficulty, for, as it has often been 
bill) w 11, the successful man is really his own, and his 
chief dangerons competitor. The new opera was the 
only one of the series that was destined to be ill- 
appreciated by the pubUc; yet it seemed to me had 
extraordinary merit both in story and music. This was 
^ Buddigore,' ^ a very original and striking thing, affecting 
us with somewhat of the same emotions as did 'Les 
Cloches de Coriieville/ A scene or two was suggested by 
an old piece of the author*s written for the German 
Reeds, and called * Ages Ago.' There was a tone of 
' Monk ' Lewis. The combination of the ghostly element 
with ordinary life was happily contrived. Bnt it is the 
picturesc[ue iigures and quaint costumes that linger in 
the memory/ These were really unfamiliar and treated 
in an original way. The story was in harmony, and in- 
spired the composer with some impressive, soUd music. 
The figure of Sir Rupert Murgatroyd, with his cap and 

' With an odd orotohetiiie88» often exhibited by the paUic, mnoh 
unmeaning objection was taken to the title. This, owing to a printer's 
mistake, had been annonnced as Budd^^orv. A friend wrote gravely to 
remonstrate against snoh a title as ' Bloodygore.* ♦When the press 
shuddered with oonvnlsiye horror (as it did) at the detestable title, I 
endeavoured to induce my co22a&or«rf0iir to oonsent to the title being 
changed to " Kensington Gore — or Bobin and Bitdiard were two pretty 
men," as being more i^yUio— bnt EkiUiTan wouldn*t consent.'— Oilbbbt. 
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iaesel and long braided irook, the flowing cloak of the 

period, was all striking enough. The picture gallery at 
Buddigore Castle, with the long perspective of family 
full-length portraits stretching away, was most effective 




DAUB HAN9IAH, lOBB BBANDBAM 




BOW, 1II88 BBABAX 



and poetical. These portraits were strictly and accu- 
rately copied from the members of the chorus they 
represented ; and it was an ingenious and striking effect 
when the living figures, having taken the places of the 
counterfeit presentments, descended solemnly from their 
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Iramee. The muaic of this scene was really appropriate, 

and a picturesque eflfectwas produced by the assemblage 
of all the different uniforms of the English army, new 
and old ; these strange, old-lashioned equipments, 
defiling before us, left a carious ghostly feeling. The 
following conceit, though a little ' wire-drawn>* is worked 
out with much elaborate ingenuity : 

« 

Bob. Bealiy I don't know what you'd have. I've only 
been a bad baronet a week, and IVe committed a crime 
' punctually every day. . . . (Melodramatieally), On Wednes- 
day I forged a will. 

Siii Rod. Whose will ? 

KoB. My own. 

8iB Rod. My good sir, you can't forge you own will ! 
Bob. Cau't I though 1 I hke that { I did 1 Besides, if a 
man can't foige his own will, whose will can he foige ? 
1st Ghost. There's something in that. 
Snd Ghost. Yes, it seems reasonable. 
3rd Ghost. At first sight it docs. 
4th (iHosT. Fallacy somewhere, I fancy! 
Hob. a man can do what he hkes with hiB own '? 
Bin Hod. T suppose he can. 

Bob. Well, then, he can forge his own will, stoopid ! On 
Thursday I shot a fox. 
IsT Ghost. Hear, hear I 

Sill Hod. Thiit'shottQi' (addressing ghosts). Pass the fo.x, 
I think ? (They assent.) Yes, pass the fox. i riday ? . 
Bob. On Friday I forged a cheque. 
Sib Hod. Whose cheque ? 
Bob. Old Adam's. 

Sib Bod. But Old Adam hasn't a banker. 
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Bob. I didn't say I foKged bis bttoker— I said I foiged 
his cheque. On Satnzday I disinherited my only son. 
Sib Bod. Bat yon haven't got a son. 

RoR. No — not yet. I disinherited him in advance, to 
save time. You see, by this arrangement he'll be born 
ready disinherited. 

I have always thought the Salvationist duet be- 
tween Sir Despard and Mad Margaret one of the most 




MB. LELY, MISS BllAUAM, AND MH. UUOSUmTU 



diverting and really original of grotesque conceptions. 
Writer, composer, and singers furnished each an incom- 
parable fond of quaintness. The mnsic was as strange 
as the words, and the performers, again, were quite as 
good as words and music. 

Bbs. I once was a very abandoned person— 
Mab. Making the most of evil chances. 
Dbb. Nobody could conceive a worse *un — 
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Mar. Even in all the old romances. 
Dbs* I blash for my wild extravagances, 

But be 80 kind 

To bear in mind, 
Mab. We were the victims of circnmstandes t {J)(mu^ 
That is one of our blameless dances. 

Mar. I was an exceedingly odd young lady — 
Des. Sufferintr much from spleen and \ apours. 
Mar. Clergymen ilionght my conduct sliady - 
Dbs. She didn't spend much upon linendrapers. 
Mab. It certainly entertained the gapers* 

My ways were strange 

Beyond all range— 
Des. And paragraphs got into all the papers. {Dance,) 
We only cut respectable capers. 

Db8. I've given up all my wild proceedings. 
Mab. My taste for a wandering life is waning. 

Des. Now I'm a dab at penny readings. 
Mak. They are not rcmarkal^ly entertaining. 
Des. a moderate livelihood we're gaining. 
Mab. In fact, we rule 

A National Bohool. 
Db8. The duties are dull^ but I'm not complaining. 

This sort of thing takes a deal of training ! 

Who will forget the extraordinary oddity and abrupt- 
ness of the break for the dance^ followed by the strange 
exclamation, as if in reverie : 

This sort of thing takes a deal of training ? 

We could have heard that ditty — after its second 



Digitized by Google 



'RUDDIGORE' 175 

encore — repeated again and again. We should wish to 
hear it now, but there is little likelihood of its being 
revived. 

Sir Roderic's talk with the picture-ghosts exhibits 
our author's ingenious conceits and playings with words 
at their best. 




MISS BOND MISS BRANDRAM MR. BARRINOTON ilR. BARRINOTOK 



The absurdity or * banality ' of the operatic chorus 
offering their unmeaning greetings is thus happily 
satirised : 

Bridesmaids 

Hail the bridegroom hail the bride ! 
Let the nuptial knot be tied : 
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In fair phrases 

Hymn their praUeSt 

Hail the bridegEOom— baU the bride ! 
• • • • • 

Welcome, gentry, 

For yonr entry 
Sets our tnulcr hearts a-beating. 

Men of station, 

Admiration 
PromptB this unaffected greeting. 

Heorty'greeting offer we 1 

The odd conceits of the following meditation often 

recur : 

Cheerily carols the lark 

Over the cot. 
Merrily whistles the clerk 
Scratching a blot. 
But the lark 
And the clerk, 
I remark f 
Comfort me not 1 

Over the ripening peach 

Buzzes the bee. 
Splash on the billowy beach 

Tumbles the sea. 

But tlie peach 

And the beach 

They arc each 
Nothing to me ! 

Again: 

Maidens, greet her, 
Kindly treat her, 
You may aU be brides tome day. 
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And this wairning — to a droll rhyme : 

0 mnooents, listen in time, 
Avoid an existence of crime 

Or you'll be as ttgly as I'm. 



And: 



Agricultural employment 
Is to me a keen enjoyment. 



And there are some other (juaint Btrokes, ingeuious, 
too, in their rhyme and reason : 

I abandon propriety, 
Visit the hatrnts of Bohemian society, 
Waxworks wd other resorts of impiety^ 

Placed by the moralist under a ban. * • . 

0 wretched the debtor who's signing a deed, 
And wretched the letter that no one can read ; 

But very much better, their lot it must be 

Thau that of the person I'm making this verse on, 

Whose head there's a curse on — alluding to me. . • • 

Mad, 12 

Yes, very. 
But why I 

Mystery! . . . 

He's in easy circumstances ; 

Young and lusty, 
True and trusty. 

There are other instances of the special humour to 
which our aathor is so partial : 
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Han. Nay, dear one, where true love is, there is Uttle 
need of prim formality. 

BosE. Hush, detr aunt, fdr thy words pain me soiely. 
Hung in a plated dish-coyer to the knocker of the workhouse 
door, with nought that I could call mine own save a change 
of haby-linen and a book of etiquette, little wonder if I have 
always regarded that work as a voice from a parent's tomb. 




THE nsmNo yhjiAgk of bbdbbbino 



This hallowed volume {producing a book of eHq^ieUe), com- 
posed, if I may believe the title-page, by no less an iiuLhority 
than the wife of a Lord Mayor, has been, through Hfe, my 
guide and monitor. By its solemn precepts I have learnt to 
test the moral worth of all who approach me. The man who 
bites his bread, or eats peas with a knife, I look upon as a 
lost creature, and he who has not acquired the proper way of 
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entenng and leaving a zoom is the object of my pitying 
honor. There are those in this village who bite their nails, 
dear aunt, and nearly all are wont to use their pocket-oombs 

in public places. In truth, I could pursue this painful theme 
much further, but behold, i have said euough. 

Now this, as a form of burlesciue, seems a little imper- 
fect. The utterer of these quips was consciotts of the 
absurdity, yet appears to be superior to it.* 

So with that odd notion in 
* Buddigore ' of using a word which 
shall recall Mad Margaret to 
sobriety — 'some word that teems 
with hidden meaning, like "Basing- 
stoke," might recall me to my saner 
self.' Despard says : 

Bat soft, someone comes. Mar- 
garet, pray recollect yoursell Baaing- 
stoke, I bag, Margaret, if you don*t 
Basingstoke at once, I shall be seriously 

angry. 

^Iakgaket {recovering herself), 
Basingstoke it is. 

Dss* Then make it so. 




MB. D. LBLT 
18 BIOBABO DAUmXilM 



This is wliimsical enough in the treatment, but the 
conceit itself is a triiling one. 

* Our author, however, urges that 'Rosu's dealing witli tlu' l)ook of 
etiquette should not be self-conscious ; she is perfectly in earnest, and 
should display no sense of any incongruity.' Siiil, tlie theme is so de- 
veloped that this nnoonsoiousness can only be secored by the assump- 
Uon of some mental defleiency. 



V 2 
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I must confess, too, that the point of the following 

is not intelligible — to me, at least : 

Bob. Boho ! pretty one— in my power at last, eh ? Know 
ye not that I have those within my call who, at my lightest 
bidding, would imnmre ye in an uncomfortable dungeon? 
(Calling) What ho! within there I 

BiCH. Hold — ^we are prepared for this {prodming a Unim 
Jack). Here is a flag that none dare defy (all kneel), and 
while this glorious rag floats over Rose Maybiul's head, the 
man does not hve who would dare to lay unlicensed hand 
upon her ! 

Bob. Foiled— and by a Union Jack I But a time will 
come, and .then 

It was in ' iiuddif^^oie,' too, that a burlesque allusion 
produced a storm of indignation in our neighbours across 
the Channel. This was really intended to ridicule the 
Chaavinist boastings of the old days, but the French took 
it literally, and insisted that it was an actual affront.^ 

After ' Buddigore ' had run its rather short course it 
became known that the Savoy troupe was to * shed * yet 
another of its leading members. The loss of Grossmith 
was impending ; but it was now learned that Barrington,, 
the inimitable Pooh-Bah, had seceded. Once the two props 
of the house had gone, the same spirit was to afect the 
principals themselves. Durward Lely, that finished tenor, 
was soon to depart ; his successor, Courtice Pounds, was 

' Some thirty French oiUccrs actually engaged to call the authoi' to 
aceonnt. 
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to follow. Jessie Bond, after a long service, was to 
go also* This seems to be of the essence of such 
associations. 

After some years of this agreeable service, and 
crowded, applaading houses every night, the generie 
tenor begins to think, almost as a matter of course, that 
he was made for better things, or at least for a better 
salary. This he usually demands, and on demur resigns 
his pleasant, easy post, riends assure him that with 
his reputation he is ^ worth double,' and will get double. 
Too late he finds out that nothing can make up for the 
steady permanence of his former situation : he discovers 
to his sm'prise that most of his reputation is owing to 
the very theatre itself, and to the works in which he 
has figured. Too late he finds the precariousnees and 
uncertainty of all things outside that favoured temple, 
where, in the words of the facetious song, * He never will 
be missed — he never will be missed.' Eeturn is im- 
possible, as his place is filled without difficulty. 

l liere was one exception, however — that of Barrington, 
who at this time was seized with a hunger for manage- 
ment. A friendly financier offered to back his enter- 
prise, and with the genial goodwill of his late associates, 
and universal good wishes, the pleasant Corcoran, Dr. 
Daly, &c., embarked on management at the bt. James's 
Theatre. Gilbert furnished him with a comedy, 
*Brantmghame Hall,' and also with a new actress, Julia 
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Neilson, of whom he had a high opinion, which on this 

occasion I fancied she scarcely justified. It must be said 
that his judgment in these matters is far-seeing and goes 
deep, and the lady, as we know, has turned out a very 
striking and sympathetic performer. ' Brantinghame 
Hall/ however, was not aceeptahle, though the author had 
great faith in the piece ; and it must be coniessed that it 
somewhat lacked coherence.^ Harrington made some 
other experiments, which were rather disastrous, and at 
last was glad to resign the ill-fated venture and return 
to his old house, where he was at home, and where he 
was received with open arms by management and 
audience. With these old Mends he has wisely con- 
tinued ever since. 

* * Mies Neilflon,' wrote the author to me on the day after the per- 
fonnance, * wae abBolately paralysed with nerronsiieBB last nighi In a 
lew days she will do herself justiee. It was a tremendous ordeal for a 
young girl who has only walked a stage eight times in her life, and who 
never played an original part before.' Our author then explained his 
purpose in the piece. ' The villain might easily and eft'ectivoly have 
been baffleil by the arrival of the parson, as yon snpgcst ; but I didn't 
want the villain to be an •* out-and-outer,'" but rather a man led to the 
commission of unworthy deeds throu^^h overniasterinj.' passion -rather a 
good fellow than otherwise ; at all events, a man with ^ood and generous 
impulses, which occasionally assert themselves. This is hinted at 
when he arrives at Brantinghame prepared to deal loyally with Lord 
Sazondham/ 
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Produced at the Savoy Theatre, u nder the management of Mr, B, 
D'Oyly Carte f on Wednesday, October 3, 1888. 

THE YEOMEN OF THE GUAED 

OB 

THE MEBBYMAN AND HIS MAID 

Zhramatte persome 

Sir liicuAiii* Cholmondelev {Lieutenant of the 

Toiver) . . " Mr. W. Brownlow 

Colonel Fairfax {under sentence of death) . Mr. Courtxcb Founds 
Sbbobamt IlbantLL{of (he Yeomen of the Guard) Mr. Bichabd Tbhplb 
Leonard Mrbill {his Son) .... Mb. W. B. SbibiiET 
Jack Point {a Strolling Jester) . Mb. Gbobab OROflsioTH - 

WiuniBD Shadbolt {Head Qaoter and AmeUmt 

Tcrmentar) Mb. W. H. Denny 

The Hbaimiiian Mb. Bickards 

FxBRT Yeoman Mb. Wzlbraeah 

Second „ Mb. Mbtoai.p 

Third Mb. Mbrton 

FoiTRTH „ Mb. Budolf Lewis 

First CSmzBN Mb. Redmond 

Second „...'..., Mr. Botd 
EiAiB Maynabd (a SfnUMng Singe/r) . Mebs GBRAia>iNB Ulmab 
Phcbbb Mebtll {Sergeant MeryJVe Daughter) . Miss Jessie Bond — 
Dame Carruthers {Housekeeper to the Tower) . Miss Kobina Brandbam 
Kate {her Niece) Miss Bosb Hbrtet 

Chorus of Teomen of the Qvardt Oendement Citizetis, ifc. 
SCENE.— Tower Green 
DATE.~SIXTEENTH CENTURY 

In this piece^ the 'Yeomen of the Guard/ oiir 

author adopted quite a new method ; there was a pleas- 
ing, interesting episode, treated with sincerity and 
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seriously, thoagh set off with a fringe, as it were, of 

lively conceits. The picturesque locality of the Tower 
ail but inspired the story. There was a prisoner of 




state, one Colonel Fairfax, sentenced to be executed; 

there was the gaoler and his daughter, the lieutenant, 

a * strolling jester,' and, of course, ready to hand a ^ 

picturesque chorus, the 'Beefeaters.' The tale is 
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simple and onassaming, and something in the vein of 

G. P. B. James or Ainsworth. The prisoner, taking the 




place of the sergeant's son, is enrolled in the guard as a 
recruit ; the gaoler is in love with Phoebe and is ' floated ' 
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by her; there ib a prison marriage, too, before the execu- 
tion, and at the end all are made happy. The composer, 
too, was fortunate ia being furnished with such a story 
to set. It supplied him with some stately, well-coloured 
ideas; he evidently was inspired by the picturest^ue 




^ocoZe ; his strains reflect the influence of the grim old 

precinct : 

Ye towers of Julius ! London's lasting shame I 
By many a foul and midnight murder fed. 

At the same time it was felt that here was a depar- 
ture from the stricter traditions of the Savoy. 

Qrossmlth was allotted a curious part, a sort of 
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medinyal jester called Jack Point. It was somewhai 

artiiicial in its cast, but he made a very piquant 
character of it. To him was allotted the beautiful air, 

* I have a song to sing 0 ! ' with di*one accompaniment, 
one of the most charming of 
Sullivan's efforts. It made EW)i .V^t^fjfK^'f 
a deep impression, and chimes 
in our ears at this very mo- 
ment. 

It is thus that composers 

so often really make the public 
a present of something that 
they can take home with them 
and put by, and which can be 
nsed and renewed again and 
again to recreate themselves 
with on occasion. 

The fooling of this fool is 
a little archaic, though no 
doubt it was intended as a 
satire on the salaried quips of these gentry. The heu- 
tenant asks him : 

And how came you to leave your last employ ? 

Point. Why, sir, it was in this wise. My lord was the 
Archbishop of Canterbuiy, and it was considered that one of 
my jokes was unsuited to his Grace's family cirde. In truth 
I ventured to ask a poor riddle, sir— Wherein lay the dif- 
ference between his Grace and poor Jack Point? His 




\ 
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Grace was pleased to give it up, sir. And thereupon I told 

him that whereas his Grace was paid 10,000^. a year for 

being good, poor Jack Point was good — for nothing. 'Twas 

but a harmless jest, but it ofifended his Grace, who whipped me 

and set me in the stocks for a scurril rogue, and so we parted. . j 

I had as lief not take post again with the dignified clergy. 




Point. Sir, I should say that you had sat down on the 
spur of the moment. 

Lieut. Humph. I don't think much of that. Is that 
the best you can do ? 

Point. It has always been much admired, sir, but we will 
try again. 

Lieut. Well then, I am at dinner, and the joint of meat 
is but half cooked. 

Point. Why then, sir, 1 should say — that what is under- 
gone cannot be helped. 
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LmuT. I see* I think that nuumfir of thing would be 
aomewhftt irritating. 




Digitized by 



I90 



THE SAVOY OPERA 



Point. At first, sir, perhaps ; but use is everything, and 
you would come in time to like it. 

Lieut. We will suppose that I caught you kissing the 
kitchen wench under my very nose. 

Point. Under yier very nose, good sir — not under yours ! 
Thai is where / would kiss her. Do you take me ? Oh, sir, 
a pretty wit — a pretty, pretty wit ! 




I 

HIbS JUtiSlj: BUNI> AND MB. W. H. DENNY AS PH(£fi£ MKBYIA. AND 

WILIKED SHADBULT 

Lieut. The maiden comes. Follow me, friend, and we 
will discuss this matter at length in my library. 

He afterwards sings with pleasant humour of the 
hard lot of the * private buffoon ' who is checked by the 
dullards at every turn. 

I 

I 
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Among the performers was found a new recruit, who 
had long served under the Bancrofts at the old Totten- 
ham Court Road Theatre, and who has the art of im- 




parting to even minor characters a sort of individuality. 
This was Denny. He has a dry, self-contained, reserved 
humour, which was shown effectually in the part of the 
I Tower gaoler. He has since taken his place as one 

I 

I 
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of the props of the honse. He is, however, some- 
what homk in his gifts, and, though a sonnd and con- 
scientious performer, has but a limited range. 

Perforitx d at the Sa/voy Theatre, imder the mavaffement of Mr, 
£. D'Oyly Carte, on Satwday, December 7, 1869, an entweJ/y 
origiiwU comic opera, in two acts, 

THE GONDOLIERS 

OB 

THE KINO OF BABATABU 

S)ramati0 persona: 

Tbb Duxb of ^huuL'Toao {a Qrandee of 

Spain) MB.FaA2fKWTATT 

Luus [hU AUendani) .... Mr. Bbovmlow 
Don Alhambb* del Bolbbo {(he Orand In- 

quisiior) SCb. Dbnmt 

Mabco Paliukri \ /Mit. Cuttbticb Pounds 

OnjsBPPS Palmibbi Mu. Hutiand Babbwoion 

Antonio Mk. Mktcalf 
Fbangbsoo y{VeHeHan Gondoliers)^ Uu. liosa 

OioBOZo Mit. DE Plbbob 

AmOBAUE ' Mu. WlLIiRAHAX 

OtTAVTO / \Mu. C. GiLBEBT 

The Duchess of Pi^vza-Tobo . . . Mihs Rosina Brandkam 

Ca8ilda {lier Daughter) . . , . Miss Decima Mookk 
GuNETTA \ /Miss Geraldinh Uijiab 

Tfssa Miss Jessie Bond 

FiAMEj J A I {Contadine) . * . . Miss Lawuenok 
ViTToitiA Miss Colk 

Gii;LiA vMiHs T'hvi.ms 

iKibZ [the Ktii'h^ Foster -mother) . . Miss iiiai.NAiin 

Charm oj Gondoliers and Contadine, Men-at-arms, Meralds, 

and Pages 

AOT I.— The fiasetta, Venice 
AOT IX^FttviUon in the Palaoe of Barataria 
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' The * Gondoliers/ for sparkle, show, bnlliant dresses, 
apnd lively music, waa one of the most attractive of the 
series. The tunes were taking — ^the composer sought to 
impart a kind of local colour — the measures were half 
Italian or BpaniBh, with the usual fandangoes, boleros, &c. 
For a practised musician this is easy enough, and is, 
indeed, a sort of common form. The story was ingeniou&ly 
compounded, though the idea is suggested that it was 
put together a little capriciously. When the public 
came to welcome the new opera it knew that one of its 
oldest fevourites would be no longer there to entertain 
them. George Grossmith, the enjoyable ' Gee-Gee,' had 
departed. This was a serious loss. A Savoy opera 
without this grotesque, mercurial, central figure was 
almost inconceivable. There was no substitute to be 
found. He stood out quite brilhantly iroin the back- 
ground. To this hour it may be doubted if the Savoy 
opera is the same thing that it was in those days. 

He was led to take this step by the reflection that 
for sbme years he had been losing money by his en- 
gagement, possibly to the amount of one or two hundred 
a week, ffis salary of 402. or 50^^ was handsome, and 
about as much as the manager of a costly theatre could 
afford; 2,000^. a year is no bad allowance. But he 
had long felt that there was a great field open to his 
talents in the entertainment direction. He had already 
made his mark in this way, and after his performance 

o 
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at the Savoy used to repair to fashionable entertain- 

iiients, where he gave his songs and recitations. Golden 
profits opened before him; and with such proiit all 
bnt a certainty, it would have been folly to resist, and 
so he took this important step. The success, as he has 
assured me» has exceeded his most sanguine expecta- 
tions.^ 

This shows how Utopian — ^in these days at least— is 
the notion of a good all>round company whose chief 
members are of equal merit. Philosophers tell us that 
such is the ideal sjrstem to be found at the Theatre 

Fran9ai8. But it is no sooner constituted than it must 
dissolve, for the very reason thatinduenced Grossmith — 
viz. every member of conspicuous merit is playmg at a 
loss, and feels that he could make three or four times 
as much. For this compelling reason the Fran9ais is 
gradually snedding its leading members ; witness Sarah 
Bernhardt, Goquelin, and others. 

The Savoy corps has during fourteen or fifteen years 
seen other changes. Save, perhaps, Harrington and Miss 
Brandram, nearly all the original prominent members 
have gone — Grossmith, Purward Lely, George Power, 

* StUI, as if to that neither pelf nor the oomparatiTd gain of the 
platfonn will make ap for the glitterixig attraetion of the aoene, there 
have lately been rumoara of his return to the domain of his old trinmpha. 
It has been stated in variona jonmals that in case nf a revival of the 
Jfiftoio or the F^omen of the Ofmrd— indiatinotly shadowed forth — 
onr f liend wonld resame his old oharaoter. 
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Jessie Bond, the Temples, and many more. The present 
members now carry on the traditions, but do not origi- 
nate. Denny, it would 
appear, is held out as a 
sort of successor to Gros- 
smith, but is unequal, 
and has not the magic 
touch. 

The * Gondoliers * in- 
troduced quite an array 
of new talent, with a large 
number of characters. 
The management seemed 
to have thought that 
* fresh blood ' was want- 
ing for the enterprise, 
and the recent loss of 
Grossmith warned them 
that they could not rely 
on the permanent stay 
of old favourites. We 
found on this occasion 
several new performers 
who had served in the 
ranks of the Savoy 
country corps. We had the versatile Frank Wyatt, 
who could not only sing but * danced like an angel ' ; 

o 2 




A LEADING LA1»Y 
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rather, like Mr, Fezziwig in the story, he could 'cut so 

deftly that he seemed to wink with his legs.' There was 
also another agreeahle, well*taught singer, Brownlow — 

more baritone than tenor. Among the ladies there was 
a new candidate for Savoy favour — Miss Decima Moore, 
a piquaiit actress ^Yitll a sweet and flexible voice, who 
was cordially welcomed.^ Miss Geraldine Ulmar was the 
titular prima donna. 

In this piece the author has very happily touched oil 
the conventional operatic notion of gondoliers, and those 
scraps of accepted Italian which the tourist brings back 
with him : 

Giu. and Mak. {their arms full of flowers,) 0 ciel ! 

GmXiS. Buon' giorno, cavalieri ! 

Giu. and Mab. (deprecating ly). Siamo gondolieri. 

{to Fu. and Vit). Signorina, io t* amo ! 
GiBiiS. (deprecoHngly). Clontadine siamo. 
Giu. and Mab. Bignorine f 
Girls (deprecatingly). Contadiiic ! 

(curtseying to Giu. and Mar.) Cavalieri. 
Giu. and Mar. {deprecatingly). GondoUeri ! 

Poveri gondolieri 1 
Chorus. Buon' giomo, signorine, &o. 

Duet — Marco and Giuseppe 

We're called gondolieri, 
But that's a vagary, 
It's quite honorary 

The trade that we ply. 

' Miss Moore came from the Brixton Consoi valoire, where slie was a 
promising singer, and, like Miss McFlierson, made her tirst appearance on 
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For gallantry iioied 

bince we were short-coated 

To ladies devoted, 

My brother and I. 

The conventional dance, too, of the sprightly children 
of the South is capitally symbolised in these lines, which 
the composer set to mnsic artfully compoonded of the 
usual hackneyed forms : 

\Vg will dance a cachucha, fandango, bolero, 
Old Xeres we'll drink — Manzanilla, Montero — 
For wine, when it runs in abundance, enhances 
The reckless delight of that wildest of dances \ 
To the pretty pitter-pitter-patter, 
And the clitter-ditter-cUtter-clatter — 
Glitter— ditter — clatter, 
Fitter — ^pitter — patter — 
will dance a cachucha, fandango, bolero. 

Sometimes our author falls into a mood of moralising, 

and these lines have a pleasant j)hilosophy, carried off 
by a faint soupgon of banter : 

Try we hfelong, we can never 

Straighten out life's tangled skein, 
Why should we, in vain endeavour, 
Guess and guess and guess again ? 
Life*8 a pudding full of plums, 
Care's a canker thai benumbs. 

any stage on this occasion. She had beenenj:,'agcd to figure in Mr. Bnrnaad's 
adaptat'on. Miss Dedmot which had been a bizarre combmation. 
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Wherefore waste our elocution 
On impossible solution ? 
Life's a pleasant itistitution, 

Let us take it as it comes ! 

This was set in the form of one of those taking, well- 
harmonised concerted quintettes which are found scattered 




anas xoobs mb. pounds mb. f. wxait ims bbanseik 



through these operas, often unaccompanied. They were 
always listened to with an almost breathless attention, 
and at the close a burst of tumultuous applause en- 
forced their repetition. 
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One of the Utopian schemes of the grotebciue duke 
was the eBtablishing of a general equality ; thus antici- 
pating a little what was to be the subject of a regular 
opera: 

The earl| the marquis, and the dook, 
The groom, the butler, and the 000k, 
The aristoerat who banks with Contts, 

Tile ariilucrat who cleans Uio boots, 
The noble ioi J who rules the State, 
The noble lord who scrubs the grate, 
The Lord High Bishop orthodox, 
The Lord High Vagabond in the stocks — 

SiDg high, siog low, 

Wherever they go, 
They all shall equal be 1 

And in a most amusing duet the duke and duchess play 

upon the theme with wonderful variety : 

DucH. When Virtue would quash her, 
I take and whitewash her, 
And launch her in first-rate society — 

Duke. First rate society ! 

DuGH. I recommend acres 

Of clumsy dressmakers — 
Their fit aud their finishing touches — 
DuKB. Their fimshing touches. 

DccH. A sum in addition 

They pay for permission 

To say that they make for the duchess — 
Duke. They make for the duchesb ! 
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DuCH. Al iiikldle-clubs party 
I play at ecarie 

And I'm by no means a beginner — 
Duke (significantly). She's not a begmner. 
DuoH. To one of my station 
The remuneration — 
Five guineas a night and my dinner — 
Duke. And wine with her dinner. 

» 

DucH. I write letters bl;it;mt 
On medicmes patent — 
And use any other you mustn't — 
DuKB. BeUeve me, you mustn't — 
DucH. And TOW my complexion 
Derives its perfection 

From somebody's soap — ^whicb it doesn't — 
Duke (significantly). It certainly doebu't ! 

Denny's song had one of those quaintly original 
refrains of which Gilbert has the secret : 

I stole the prince, and I biouL^dit him here, 

And left him, gaily prattling, 
With a highly respectable gondoUer, 
Who promised the royal babe to rear, 
And teach him the trade of a timoneer 
With his own beloved bratling. 

Both of the babes were strong and stout, 

And, considering all thin<]:8, clever. 
Of that there is no tmmicr of doubt — 

A^o probable^ possible shadow of doubt — 
Ho possible doubt whatever. 

In the ' Gondoliers ' there is a trite familiar process, 

treated in a humorous way. Giuseppe and Marco select 
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their * girls ' by the aid of * BUndman's Buff,' to this 
variation of the nmserj lines : 

My papa he keeps three horses, 
Black, and white, and dapple giey, sir ; 

Turn three times, then take your courses. 
Catch irhiohever girl you may, sir ! 

Then follow these quaint rhymes : 

GlAMBTTA 

Thank you, gallant gondolier i : 

In a set and formal measure 
It is scarcely necessary 

To express our pride and pleasure. 

Each of us to prove a treasure, 
Conjugal and monetary. 

Gladly will devote our leisure. 
Gay and gallant gondolieri. 

^ La, la, la, la, la ! 4!!^. 

Tessa 

Gay and gallant gondolieri^ 

Take us both and hold us tightly, 
You have luck extraordinary ; 

We might both have been unsightly ! 

If we judge your conduct rightly, 
'Twas a choice involuntary ; 

Still, we thank you most ]juiiluiy, 
Gay and gallant (jondolicri ! 

La, la, la, la, la I &c. 

The two kings declare that 4t is a very pleasant 

existence,' everybody bemg so kind and considerate. 
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* Ton don't find ihem wanting to do this, or wanting to 

do that, or saying, " It's my turn now. ' ' The notion of 
the duke making himself into a company, as the ' Duke 

of Plaza-Toro, Limited,* is a pleasant fancy. His speech 
to his sons-in-law is droll throughout : 

DuKB. I am now about to address myself to the gentle- 
man whom my daughter married ; the other may allow his 




TBB DUU 



atLeiiiioii to wander if be hkes, for what 1 am about to say 
does not concern him. Sir, you will find in this youn^' lady 
a combination of excellences which you would search for in 
Tain in any young lady who had not the good fortune to be 
my daughter. There is some Uttle doubt as to which of you 
is the gentleman I am addressing, and which is the gentle- 
man who is allowing his attention to wander ; but when that 
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doubt is solved, I shall say (still addressing the attentive 
gentleman), ' Take her, and may she make you happier than 
her mother has made me.' 

With the ' Gondoliers ' returned to the Savoy fold 
that prime, indeed all but necessary favourite, Butland 
liarringtun. His peculiar style — so free and unctuous, 
yet judiciously reserved — has done much for the Savoy 
.opera ; indeed it might probably be said that without 
such interpreters as he and Grossmith the great success 
would probably not have been attained. His personality 
IS so marked tliat, though his methods are nearly always 
the same, there is never left the impression of monotony 
or sameness. We listen with all the pleasure of novelty 
to his eforts, and rarely fail to be recreated. Here 
is the * note ' of an artist. His unfortunate venture at 
the St. Jameses Theatre had not damped his spirit ; and 
his friends and admirers were unfeignedly glad to see him 
back in his old haunts. 

In this opera — the last presented of the series — ^it 
was curious to note liuw largely the scale of treatment 
had developed compared with the early and modest 
pretensions of the • Trial by Jury ' and the * Sorcerer.' 
Then the whole burden was really on the shoulders 
of a quartette or quintette, supported by an occasional 
chorus, who recited their pleasant * lilting ' tunes and 
ballads in an articulate fashion that brought out the 
sense of every hne. But now, after nearly a seuie of 
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years, what a change ! Here we had almost a grand 
opera, with close on fifteen prominent, weii'iuarked 
characters, with an array of choristers, rich accompani- 
ments, recitations and idnales, aU worked up according to 
the approved canons. The composer's methods, too, have 
enlarged with the canvas on wliicli he worked. His 
accompauimeuts are elaborate and flowing, and he has 
clearly aimed at general musical treatment of the story 
itself. It may be thought, indeed, that the Savoy opera 
has now all bat outgrown its habitation, and will hardly 
admit of fuither expansion. 

While the ' GondoUers ' was pursuing its prosperous 
course and supplying enjoyment for thousands all over the 
kingdom, its admirers were seriously disturbed at learning 
that a little rift had appeared in the lute, and that 
owing to a sudden estrangement the pleasant partner- 
ship had oome to an end. At this news there was some- 
thing like consternation. It unfortunately proved to be 
true, A difference had arisen between the manager and 
one of the partners, into which the other was presently 
drawn. The discussion became so acute that a complete 
breach followed ; and it was understood that the agree- 
able, mirth-giving alliance which for so many years had 
increased the public stock of harmless pleasure was dis- 
solved. For a time it was hoped that a reconciliation 
would be effected, but the matter was too serious to be 
compromised. As month after month went by without 
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81^8 of the breach being healed, aadiences had to aceept 

as best they could so uiifortuuate a state of things. We 

■ 

need not here diseuBB the causes of the qnarrel, con- 
cerning which many rumours were afloat ; but the Joiu 
el origo must have been serious, as the sacrifice involved 
was enormous, and to some extent irreparable. A 
great venture of this sort may not be interrupted or 
dislocated ivithout permanent damage. It suggests the 
case of some too hasty resignation of office, the effects 
of which cannot be undone. ^ 

The partnership being thus dissolved, each of the 
partners sought out new assistants with whom to seek 
afresh the fiavour of the public. The intimate and 
even indissoluble character of the connection between 
the writer and the composer was shown in a very 
striking way during the period of the misunderstand- 
ing which separated them for a time. Each chose 
another coadjutor, and with the same result. Gilbert 
wrote one of his most amusing pieces, the ' Mounte- 
banks,' which was duly set to music by Cellier, while 
Sullivan was supphed by Mr. Grundy with a play 
called 'Haddon Hall.' Of course a certain amount 
of success attemU d these productions, owing to the 
traditional popularity of the authors and the hand- 
some style in which they were brought forward, but 
it was felt that the result was rather a specimen of 
the regular conventional opera — a libretto set to music 
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— than the fftvoarite Savoy partnership, in which the 

share of each was equally prominent. * Haddon Hall ' 
had rather an old-fashioned Harrison Ainsworth tone. 
There were Cavaliers and Boondheads, conoeaJments 
and pursuits, pert waiting-maids, and the rest. Denny 
was an impossible Scot, who danced the dances of 
his country, and furnished the composer with con- 
trapuntal opportunities based on Caledonian modes, 
which he worked with his usual skill. It was curious 
that with each of these productions there were to be 
associated some exceptional incidents — one of a rather 
pathetic kind. 

Though there was an attempt to reproduce the old 
Savoy patterns, there was a in.uked contrast between 
the new lyrics and those Bavoy audiences had grown 
accustomed to ; witness — . 

Now isn't that beautiful, isn't that nice? 

When I tell you the article's German, 
You'll know it could only be sold at the price 

Through a grand international firman. 
A still greater bargain t an article French : 

When I say it's of French manufacture, 
I mean that, if worn by a beautiful wench, 

A heart it is certain to fracture. 
But here is tiie price — only tuppence — ^pure gold : 

When I mention the article's Yankee, 
WeU^ nobody then wUl require to be told 

That there canH be the least hanhy-panhy ! 
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The composer must have felt strangely as he pro- 
ceeded to set the layt two lines. So with the Scotch 
song: 

My name it is McCrankie, 
I am leiin, an' lang, an' lanky, 
I'm a Moody and a Sankey 

Wound upo* a Scottish reel ! 
Pedantic an* puncteelious. 
Severe an* superceelious, 
Preceese and atrabeeUous — 

But meaniu' vera weeL 

I don't object tae weesky, 

But I say a' songs are risky, 
» An' I think a' dances frisky, 

I An' I've put the f uithchts oob ! 

I am the maist dogmatical, 

Three-oomered, autocraiical, 

Funereal, fuiatioal, 

0' a' the cranks aboot ! 

One incident associated with *Haddon Hall ' was 
somewhat in the nature of an oddity, or dramatic 
'curio.* Mr. Boulding, an industrious dramatist, had, 
it seems, written a piece on this subject, in good old 
legitimate hlank verse, and with a sincerity and earnest- 
ness worthy of Sheridan Knowles himself. He com- 
plained, I helieve, that he had been anticipated in the 
production. Mr. B'Oyly Carte very handsomely ga^e 
ear to these remonstrances, and with much hberality 
I actually consented to place his theatre at the disposal 
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of the diBappoiuted author for a morning performanoe. 

It oddly happened that the order of the scenes, in 
the opera fitted very fairly with some of the scenes in 
the play. There was the grand, dazzling interior of 
the Hall, which was available, together with the hand- 
some dresses. The whole passed off very well indeed, 
and was carious to follow. It seemed a sort of antique 
survival ; and yet not unwelcome was the old declaimed 
blank verse, for so long unfamiliar. The audience 
was good-natured, and we may presume the author 
was content. The performance was certainly imic|ue. 

Another odd and rather surprising incident occurred 
during this interval. Gilbert had bethought himself of his 
old adaptation, ' A Wedding March,' which, it occurred 
to him, offered opportunities for being arranged as a 
comic opera. He set to work, £tted it out with verses 
for solos and chorus, leaving the main portion pretty 
much as it was. The extraordinary success m the old 
days of this very ' rollicking ' piece suggested to him that 
in this new shape it might be even more attractive. But 
who would do the music ? There was but a slender hst 
of composers of this penre. GeUier, the author of 
the popular * Dorothy ' ; Edward Solomon, a musician 
of much facility and variety, but who seems to have 
generally missed winning the public ear, were available, 
but were not thought of by our author. He had selec6e.d 
his coadjutor, and^appliedforaid — the reader will scarcely 
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guess to whom — to Grossmith. No oue, I believe, was 
more Burprised than the pleasant ' Oee-Gee ' himself at 
the application ; but he was at the Bame time not a little 
flattered, and if at ^ distrnstfiil of his own powers for 
such a task, he was reassured by the author, who had 
every confidence that he was suited to the task and that 
the work was safe in hie hands. In truth Grossmith 
has a pleasant gift of composition, attested by his in- 
numerable songs, which are spirited and dramatic. 
Indeed, that delightful little parody of a Hght opera, the 
' Oo^ Markeet which exhibits ail the conventional absur* 
dities of such things, is not only comic to a degree, 
but has some capital music. 

I recall the night when, before a crowded house, 
gathered to see this new exhibition oi the favourite's 
powers, he gaily stepped into the orchestra to conduct 
the performance. There was a roguish smile on his 
expressive face as he gravely went through the profes- 
sional methods, tapping the desk for attention, ^c. It 
was really a ^wonderful thing under the conditions — of 
course, with a strong flavour of imitation of his prede- 
cessors. The orchestration was a little weak, if not 
thin, but on the whole it was a surprising tour de force, 
and 'passed' very weU. The worst was, the libretto 
seemed a little superannuated, and, though once enjoying 
brilliant success and drawing all the town, seemed now 
to belong to a bygone era. 

p2 
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Gilbert was also bnsy preparing a aew opera of the 
favourite pattern — the * Mountebanks.' The music was 
to be famiehed by Cellier, one of the two brothers, 

AUxed and Jb'rauvois, who couducted the orchestra at the 
' Savoy.' By this time the bright sparkling methods of 
the Savoy music had become familiar, and any deft, 
skilfol musician could find cunning enough to copy or 
adapt the original tuneful devices. But apart from this 
almost unavoidable imitation oi the popular style, the 
* Mountebanks ' proved to be a sound and musicianly 
piuce, which was heard with a great deal of pleasure. It 
enjoyed much popularity and ran for a considerable 
time. It introduced for the first Lime a clever young 
singer, Mda Jenoure, who created a quaint character 
founded on a Gilbertian conceit— the adaptation of 'the 
penny-in-the-slot ' mechanism to the human iigure. 

The versatile CeUier — ^whose 'Dorothy' had some 
delightful * numbers * — understood enoupjh of Gilbert's 
methods to execute his task in a fairly satisfactory 
manner. But when he had nearly accomplished his 
task a mortal sickness with which he had been strug* 
gling became a serious interruption. Nothing could be 
more forbearing than the indulgence extended. Great 
interests were at stake; heavy engagements, pecu- 
* niary and other, were involved ; but there was no 
pressure exerted beyond an appeal to do what he 
reasonably could. On his side the dying compobei 
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made heroie exertions to com]jlete his task, compelled^ 
a8 he was, every now and again to lay it aside. Bat he 
persevered, and had all but completed his work when 
the pen fell from his hand* There was something 
really fine in this story of self'-sacrifice. Yet the music is 
sparkling and tuneful, and though somewhat lacking 
in inspiration, as might be expected, would never be 
supposed to have been engendered on a deathbed.* 

• Thig unobtrusive man had done a great deal of work in hig time, 
and cwntiibated iniioh to the recreation of the public. ' Alfred 
CeUier, althongh of French eztractioii, was bom at Hackney on Decern* 
bar 1, .1844, and, like Sir Arthur BalllTan, wae origtnally a ehoir-boy at 
tha Chapel Boyal under the Bev. Thomaa Helmore. After his voice 
failed he studied the organ, and as a lad of eighteen was appointed 
organist at All Saints*, Blackheath. He tben went to Belfast, bat in 
1S68 he retnmed, as organist of St. Alban*s, Holbom, to London, where, 
except as to four years as oondnctor at the Prince's Theatre, Manchester, 
and certain , voyages to Australia and elsewhere* taken for pniposes 
of health, he has since ehiefly resided. For three years from 1877 he 
oondocted the Gilbert and Bnllivan operas at the Opera Comiqtie,and in 
1878-9 he was joint conductor with Sir Arthur Sullivan of the Prome- 
nade Concerts at Covent Garden. The earliest of his light operas, Chair^ 
hegina at MomBf was prodaoed at the old Gallety of Illustration as far 
back as 1870, but four years later his SulUm of MocAo— originally 
produced at Manchester, and in 1876 given at the St. James's Theatre, 
London— brought him prominently into public notice. The Tower of 
London followed in 1875, and Qwynne in 1870. The libretto of 
the last-named opera was afterwards reset by a French composer, and a 
good deal of the original music was, we believe, used up for Dorothy ^ 
which, produced in 1880 at the Gaiety, was afterwards transferred to 
the Prince of Wales's and the Lyric, and enjoyed a long and lucrative 
run. Among his other operas or operettas may be mentioned the Spectre 
Knight (written in collaboration with the lute Mr. Alberv for Mr. D'Uyly 
Carte), Dora's Dreamy After AU9 the Car^^ and Doris, He has likewise 
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Produced at the Lyrio Theatre, London, under the management 
of JUr. Horttoe Sedycr, on Monday, Jawmry 4, 1892. 

THE MOUNTEBANKS 

Dtftmatf0 pcteom 

Abbobtixo AmnaATO {Captain of the Tamomu^a Secret Soeieiy). 

„ y (Members of his Band), 

Lqioi Spaobktti ) ^ ' 

Alfbbdo (a Young Peasant, lotted by IJltrice, but in love VfUh Tkbiba). 
PiBTBO {Proprietor of a Troupe of Mountebanks}. 

Bartolo {his Clown). 

Elvtno m Pasta {an Innkeeper). 

BisoTTO (one of the Tamorrae—juat married to Minsstra). 

Beppo. 

Teresa (a Village Beauty, loved by Ai.ntKi.o, and in love with Jienelf). 
UiiTRicE {in love with, and detested by Alfredo). 
NiTA {a Dancing Girl). 
MiKESTRA (BisoTTo's Bride)^ 

Tamorrae, Monke, Village Girls, de. 

AOT I.— Exterior of Elvino*& IniL, on a pictur. 

eeque Sioillaa paas. Morning .... Bin. Btan 

AOT II.— Exterior of a Dominican Monastery. 

Moonlight • . Mr. Btan 

DATE-EARLY IN THE NINETEENTH CENTURY 
The open prodaoed under the maaieal direotion of Mb. Ivam Casxll, 



composed works (»t higher prrtonsion, among them b* injr a Symphonic 
Suite for orchestra, and the cantata Gray's Elegy, written for and pro- 
duced at the Leeds Festival in 189B. Ho was u born melodist, and 
although some of his works may lack diamutic grip on the one hand, 
and the vis cwnica on the other, yet his tuneful and refined style was 
always welcome alike to musicians and to the general public' 
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Nothing could be better than the opening, which is 
brisk and sprightly, and introduces us to the business of 
the scene in a very effective fashion : 

Chobus of Tamobrab 

We are members of a secret society, 

Working by the moon's uncertain disc ; 
Our motto is ' Revenge withoui Anxiety ' — 

That is, withont nrinccossary risk : 
We pass our nights on damp straw ;uid squahd hay 

When trade is not particularly brisk ; 
But now and then we take a little holiday, 

And spend our honest earnings in a frisk. 

Solo — Giobgio 
Five hundred years ago, 

Our ancestor*8 next-door neighbour 
Had a mother whose brother, 

By scnno means or otlier. 
Incurred three months' hard labour. 

This wrongful sentence, tlionsfh 
On liis liead lie contrived to do it. 

As it tarnished our scutcheon, 

Which ne'er had a touch on, 
We swore mankind should rue it f 

El. Bless my heart, what are you all doing here ? How 
comes it that you have ventured in so large a body so near to 
the confines of civilisation ? And by daylight, too ! It seems 
rash. 

Gio. Elvino, we are here under circumstances of a ro- 
mantic and sentimental description. We are all going to be 
married 1 
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El. What, all of you ? 

Lui. One each day during the next three weeks. What 
do you say to that ? 




El. Why, that it strikes at the root of your existenoe as 
a secret society, that's alL And who is to be the first ? 
Gig. The first is Bisotto, who went down to the village 

this morning, disguised as a stockbroker, to be married to 
Miiiestra. . • • 
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Abb. Good. We haye a vendetta against aU trayelling 
Englishmen, The relation of oar ancestor's neighbour was 
arrested by a travelliiig Englishman. Well ? 

Gio. No — very bad. The cowardly ru6Baii was armed. 




Arr. That's so like these Englishmen. This growing 
habit of carrying revoiveis is the curse of our profession. 
Anything else ? 

Lui. jOnly an old market-woman on a mnle. 

Abb. Welly we have a vendetta against all old market- 
women on a mule. The principal evidenoe against the rela- 
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tion of our ancestor's neighbour was an old market-woman 
on a mule. Did you arrest her ? 

Lui. We were about to do so, but she passed us in silent 
contempt. 

Arr. Humph ! This growing habit of passing us in 
silent contempt strikes at the very root of our little earnings. 
Of course you could do nothing ? 




THE nUKE AND PUCHEHS 



The change into clockwork figures furnishes the 
author with many quips and conceits : 

Pie. Why, the duke and duchess want to buy the figures, 
and the figures are missing. What's to be done ? Why, it's 
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obvious. You and Bartolo dress and make up as the two 
figures. When dressed, you drink a few drops of the potion, 
dihited mth wine (tasting the cork ami shuddering). It's— 
it's not at all nasty —and you will not only look like the two 
figures, but you'll actually he the two figures clockwork and 
all ! 




MR. HABRY MONKHOUSE AS HAMLET, MISS AIDA JENOURE A8 OPHELIA, AND 
MB. LIONEL BROUOH AS THE MOUNTEBANK 

Ni. Whew ! (whistles). 

Bak. What ! 1 become a doll- -a dandled doll ? A mere 
conglomerate of whizzing wheels, salad of springs and hotch- 
potch of escapements ? Exchange all the beautiful things 
I've got inside here for a handful of common clockwork ? 
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It's a large order. Perish the thought and he who nttered 
it I . . . We arc quite common clockwork, I believe ? 

Ni. Mere Cleneva. The cheapest thing in the trade. 

Bar. So I was given to understand. 

Ni. It might have been worse. We might have been 
Waterbniy» with interchangeable insides. 

Bab. That*B true. But when I lemember the delicatelj- 

beautifdl apparatus with which 1 was filled from head to 

foot, and which never, never ticked — ^when I contemplate the 

exquisite adjustment of means to end, which never, never 

wanted oiling^— ~T am shocked to think that I am reduced to a 

mere mechanical complication of arbors, pallets, wheels, 

mainsprings^ and escapements ! 

• ••*•«• 

Ni. What's wrong now ? 

Bab. I — c'ck— c*ck — am not conversant with clockwork; 

but do you feel, from time to time, a kind of jerkiness that 
catches you just here ? 

Ni. No; I work as smooth as butter. The continued 
ticking is tiresome ; but it's only for an hour. 

Bar. The ticking is simply maddening. G'ckl c'cki 
There it is again I 

' Mr. D'Oyly Carte, on his side, made a gallant attempt 

to carry on the traditiuna of the * Savoy.' In June 18U1 
there was presented a new opera, the words supplied 
by Dance, the music by Solomon. This was the * Nautch 
Girl/ a rather brilliant gpectacular effect, but of the 
usual comic opera pattern, familiar enough at other 
theatreb. It introduced a very agreeable caulairive, Mies 
Snyders, a singer of much grace and finish. There is 
something remarkable in the fertility with which the 

♦ 
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United States have furnished quite a number of these 
pleasing and acceptable songsterB, some of whom, like 
Miss Griswold, have even become leading singers in 
the Grand Opera at Paris — a situation so very dilhcult 
to attain when we consider how difficile and jealously 
exclusive are our neighbouis. In spite of the com- 
parative rudeness and proyinciality of the American 
stage, these performers have an elegance and flexibihty 
that is often lacking in the English singer. The secret 
may be that they nearly always have their training in 
foreign schools. In spite, however, of a magni^cent 
setting, this opera was only destined to prove that 
there is an essential difference between the con- 
ventional * opera of commerce ' and the legitimate Savoy 
opera. 

The manager also revived the ' Vicar of Bray,' the 
music of which, by Solomon, was recast. Later, he 
made a bolder venture with an opera written by a new 
and scarcely known musician, Ernest Ford. But he 

relied on his libretto, written for him by a professor 
of the 80<called 'new humour,' Mr. Barrie, who is 
acclaimed hj his countrymen as one of the prime wits of 
the day. This piece was ' Jane Annie/ 

It is always interesting to speculate on the founda* 
tions of amusement, to ascertain what is really the 
genuine article, and ' see that we get it.' And as this 
little work is mtended to be a sort of record of ax>ai'ticular 
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form of liumoui thai has long recreaLt J the public, we 
will pause here for a moment to consider the claims of 
yet another method which was pnt forward as a sah- 
dtitute. 

This new humour^ or 'fun/ it seems to xne^ is hut 

of a 'poorish' kind — Carlyle's word — and is, perhaps, 
founded on the free-and-easy familiarities used in irre- 
sponsible talk, or perhaps on an imitation of the jests 
in American newspapers. Such as it is, it is certainly 
not robust enough for the stage. Mr. Barrie is the 
author of many admirable stories and sketches of Scottish 
life and character, which have well deserved their great 
success. They are must racy and vigorous. There he 
was on his own ground, and might claim to be considered 
the best Scottish writer of the day. But this sort of 
native humour scarcely hts a writer for the delineation 
of English social peculiarities. He had previously written 
for Mr. Toole a piece for the stage, well-known as * Walker, 
London,* the extraordinary success of which seems to be 
unaccountable. I can only say that though most catholic 
and receptive in all that concerns ' fun,* on the stage and 
elsewhere, I sat through this piece to the end, listening 
in amazement and bewilderment to the jests — statements, 
rather — of the characters. I have asked the opinion of 
sagacious critics, and most of them agreed with me that 
so far from seeing anything funny in it, they could not 
understand what was intended. It seemed to suggest 
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the rimpering quips of 8(nne gentle eurate surrounded 
by a bevy of adjuiriug ladies, and who might be heard 
twittering, and saying of his schoolgirls, 'Mary JsilDe 
is a nice, good little girl, but t>he wants hnnijing out**; 
or, * Thank yoa» I will have another cap, if I am not 

committing an excess*^ 

There are, of coarse, persons to whom the mere ap- 
pearance of Mr. Toole on a hoaseboat is in itself an 
exquisite jest, and a young university man in iiannels 
becomes a huge joke. There are many for whom the 
production of a familiar object, such a^ a houhtboat or a 
hansom cab on the stage, gives intense delight* 

Now, it may be repeatud that there can be no question 
as to Mr. Barrie's talents and even genius. I am only 
noting a bewildering puzzle. But in this department it 
must be said he has little notion of what true humour 
is, and he here certainly supports the oft-repeated jest 
as to the surgical operation, which has been so often 
associated with his countrymen. 

' Or perhaps, as auother Immorim sings in the MowUebank* : 

Though I'm a buffoon, recollect 
I command your respect ! 

I cannot for money 

Be vulgarly funny, 
My object's to make you reflect J 

Trae hamoar'fl a matter in which 
I*m exceedingly rich. 

It ought to delight you. 

Although, at first sight, yon 
May tto^ ncognise U as sich, 
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If * Walker, London * seemed fiat and stale — ^though 

Mr. Toole did not liiid it * uiiprolitable ' — the piece * Jane 
Annie/ contributed to the Savoy during the interregnum, 
was a more perplexing phenomenon still. Through the 
vhole piece it was hard to see * where the joke came 
in/ or what the writer intended, unless we accept the 
theory of the pet curate before alluded to. That this is 
no exaggeration will be seen presently. 

Produced at the Savoy Theatre^ London^ wider the management 
of Mr, B, D*Oyly Carte, on Saturday, May 13, 1808. 



JANE ANNIE 



OB 



THE GOOD CONDUCT PBIZE 



Written by J. M. IJauilik iind A. Conan Doylf 
MoBic by Erkebt Ford (with Explanatory Notes down the 

margin by * Caddie ') 



Stamatis personam 



Tom (a I'ress Student) 
Jack (a Warrior) 
Caddie (a Page) . 
Mm 8niB (a Sehoolmistres 
Jim Amos (a Good Qirl) . 
Bab (a Bad Qirlj 





A Proctor 



Mr. Rutland Barrinoton 

^Mit. Lawrence Griki.ky 
I Mr.. Wai.tkii I'ass.mokp, 

Mil. CiLuiLEb Kexningham 

Mr. Scott Fishe 

Mabtbb Habby Bionold 

MlBS BOBINA BeANDHAM 

MisB DoBOiHZ Yanb 
M1B8 Dbcqca Moobs 
M188 Flqbbncb Pbrbt 
Miss Emuib Owxn 



' M188 Jose Shaldbbs 
^Miss Mat Bbll 



One Night elapses bei ween the Acts 
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A page boy called * Caddie ' introduced a name pre- 
sumably highly comic, as it is borrowed from the game of 
golf — a notion that seems to convulse all good Scots. 
This lad is made very precocious, assuming manly airs, 
&c. Dickens, it will be recollected, had the tjame 
character in Martin Chuzzlewit, who talks in exactly the 
same way. By way of adding to the * fun * the com- 
ments of this youth on the incidents of the piece are 

supplied in the margin. The 
young ladies talk in this fashion : 

All. a man ! 
KosE. At last ! 
MiLLY. Bald. 
Rose. The wretch ! 
MiLLY. He has two other men 
with him. 

Meg. Two ! GrirZs, lei ns go 
and do our hair this instant. 

And again : 

Meg. What is Bab doing all 
this tune ? 

MiLLY. She has her ear at the 
kevhole. 

Maud. Dear girl ! 
MiLLY. She shakes her fist at the keyhole. 
All. Why? 
MiLLY. I don't know. 

(Bab comes upstairs.) 
"Rose. Bab, why did you shake your fist at the keyhole ? 
Bai3. Because it is stuffed with jpaper. 




MR. BCOTT FI8HE AND 
MASTER lUtlNOLD 
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The page boy here comments, * If I had been Bab I 
would have had the paper out in a jiffy.' 

Bab. That little sneak Jane Annie is not here ? 
MiLLY. She has gone upstairs to bed. 
Bab. You are sure ? 

Rose. I'll make sure. {Runs upstairs and looks throtcgh 
keyhole.) It's all right, girls ! I can see her curling her eye- 
lashes tvith a hairpin. 




PIASTER BIGNOLD AND THE SCHOOLGIRLS 



This seems laboured enough, and trifling too. Later 
someone is found * fondling ' boots ! 

Then the boy : * Tom has wrote another play since 
then for the Independent Theatre. It is about a baby 
that was tired of life and committed suicide.' 

Q 2 
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Jack. But I am also a novelist — at least Tve — Tve hmight 
a pound of sermon paper. Haw ! 

Tom. Well, I am also a dramatist. Why, I have a com- 
pleted play in my pocket. 

Jack. And a ver}' good place for it too. Haw ! 

Tom, What is more, it has a strong literary flavour. 

Jack. Don't be afraid of that. They'll knock it out in 
rehearsal. Haw I 




JANE AN'NIE BAB 



Tom. Nonsense. It's most original also. 
Jack. That'll damn it. 
Tom. Originality damn a play ! Why ? 
Jack. Because ours are a healthy-minded public, sir, and 
they won't stand it. Haw ! 
Tom. It's an Ibsenite play. 

Jack. Then why not produce it at the Independent 
Theatre ? 
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Tom. I did. 
Jack. Well? 

Tom. And it promised to be a great success ; but, unfor- 
tunately, just when the leading man had to say, * What a 
noble apartment is this,' the nail came 
out, and the apartment fell into the 
fireplace, 

WTiat can be the point of the 
nail coming out and * the apart- 
ment fell into the fireplace * ? 
Withering satire on the luckless 
Ibsen, no doubt. But what is this 
to what follows ? — 

Jane A. {hypnotising him). You 
are my lover ! 

Jack. DarUng ! Haw ! 
[He goes to boat.) 

Jane A. I took that hole in two ! 
(Jane Annie joins the others in boat. 
All leave handkerchiefs.) 

Proc. Hyp-hjrp-hyp- 

Chorus. -notise ! 

Miss S. Another! 

Chorus. Ilyp-hyp-hyp-notise ! 

Proc. One more ! 

MR. BARRINOTON AiJ THE . 

Chorus. Hyp-hyp-hyp-notise ! proctor 

As I said before, Mr. Barrie is a clever man, and in 
his own department a genume humorist ; but it still 
remains an astonishing perplexing phenomenon how such 
things as these could be conceived, acted, or printed. 
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Such was this attempt at carrymg on tlie humorous 
Savoy methods : with the result of shonnng what a start- 
Ung contrast there was hetween the original and the 
attempted imitationB. On the first night all true Cale- 
donians were convulsed with enjoyment, and roars of 
laughter were heard at certain goit' terms — 'nibUck/ 
' driver/ ' putter/ &c. — the mere mention of each heing 
equivalent to a distinct witticism. 

Towards the close of last year it became known that 
there .were signs of a rapprochement between the estranged 
Savoy authors ; at this news there was general unfeigned 
satisfaction. Once more audiences were to be recreated 
with the old form of entertainment of which the tra- 
dition only might have been left. As it was, two 
years seemed a dangerously long interval; for in the 
stress and hurry of our time a capricious public is apt 
to forget its favourites and run after some new toy. 
Happily, however, nothing had appeared to distract it 
from what it had lost. It was presently known that a 
reconciliation had been signed and sealed, and that the 
authors were once more busy together, contriving an 
entertainment of the old pattern. The preparations went 
forward with the old animation and the old enterprise. 

The prima donna on this occasion was a new 
American singer — one of the many who have figured at 
the Savoy opera, a person of graceful and * prepossessing 
exterior,' as the papers have it — Miss Nancy Mcintosh* 
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This lady proved to have a sympathetic though not very 

powerful voice. Aiid she also has what has been happily 
described as ^ that dainty finish of appearance ' which 
seems to belong to most American girls J 

Mr* Gilbert has described to me the happy chance 
that led to this engagement. One of the most trouble- 
some iucideuts connected with Bavuy opera is the iinding 
of the 'light soprano ' who will be exactly suited to the 
scene. The well-trained, assured singer, practised in all 
the hackneyed^ existing devioes, will not do. There must 
be a special freshness and grace, with even the refine- 
ment of inexperience. Earnestness, docility, sympathy, 
with sweetness and brilliancy of voice — such are the 
essential elements. The new singer was one of Mr. 
Hensehel's pupils, and had abready appeared at the 
Saturday Popular Concerts. At a dinner-party at this 
Maestro's — given, perhaps, not without a certain inten- 
tion — Gilbert was struck with her singing, and moreper* 
haps with her general style. After an interval she met 

' On the eve ot the perfoi mance she spoke oi herself to a visilui in 
this chatt}' strain : — ' Until boniething like a month ago I had never 
stepped on to a sta^c in my iii'e ; but I have takon very kindly to the 
boards,' slie added, smiling, ' and, bo far from being a weariness, each 
rehearsal was a pleasant experience. But that, I must confess, waa 
greatly owing to Mr. Gilbert, who is the most delightful and i)ainstaking 
stage-mana^'or possible. I never knew bo patient a man. After you 
have done a tbinjjf wrong twenty times, he will put you right the twenty- 
tiist as amiably as if lie worn telling you quite a new thing. I beeanie 
word-perfect in a day and a iialf, thirty-six houib— of course, before I 
had even seen the boore.' 
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. him again, when he suggested that she should make a 
trial on the stage before his colieague. She confessed 
later that this was a nervoiis probation enough^ singing 
on the empty stage, the first time she had ever trod one, 
and with so much depending on it. The result was 
satisfactory, and she was engaged. 

Once more the 'precincts' of the old bavoy were 
in possession o£ writer and composer, now working 
together to secure the best results for their efforts. The 
curious iraternity of interviewers, or ' snappers-up ' of 
gossip, were furnishing such information as they could 
extract, and everybody followed with intenoe interest the 
<^ stages of preparation. 

A characteristic and unusual scene was the public 
rehearsal, which took place on the night before the per- 
formance, in presence of an enormous audience. It was 
a curious spectacle, the theatre being crowded by all 
sorts and conditions of persons — artists busy with their 
pencils, critics, and the many friends and acquamtances 
of the management. The two or three front rows of the 
stalls were vacant, and jealously guarded ; and here the 
author and composer appeared fitfully, wishing to note 
tlic effect from this coi<i:ii of vantage. The piece went 
with extraordinary smoothness. Once or twice the author 
or the composer interposed with a suggestion ; but in a 
general way the performance was identical with the 
performance that was to be exhibited. At the termination 
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Gilbert, addressing the company, expressed the great 

pleasure with which he worked once more in association 
with the Savoy company, declaring his conviction that 
every part, even the smallest, wonld be played * as well 
as it deserved, if not better.' He added his keen ap- 
preciation of the work done by Mr. Charles Harris, in 
his capacity of stage-manager ; concerning which one 
may remark that 'Praise from Sir Hubert Stanley is 
praise indeed,' for Gilbert is himself one of the most exi- 
geant of stage-managers. Three hearty cheers were given 
by the company for Mr. Gilbert, and then Sir Arthur 
bulhvan said ditto to Mr. Gilbert in a few graceful words, 

This was an unusual scene, all the performers being 
drawn up in line to listen to the author and to the 
composer, who spoke horn their stalls. 

One of the most suriDrising and interesting features 
of this rehearsal was the perfect self-possession of the 
heroine, who went through all the complicated passages 
of her role as though perfectly famihar with the boards. 
Alter a long experience of the stage, I may say that I 
have never seen anythuig that approached this tour de 
force. Her voice was found to be flexible and pleasing, 
though perhaps scarcely strong enough for so high and 
difficult a part. In the grand finaki and concerted 
pieces which close the acts, there is need of a strong 
and powerful organ to ' top ' the rest. The more eltective 
portion of her * register/ as it is called, is lower down. 
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This might be oonsidered one of the little romances 

associated with the Savoy. As the young American 
moved through her part in her graceful dress, she won 
all sympathies, which she was destined to retahi during 
the long ' run.' 

The piece is written in the best ' Oilbertian * manner, 
being a sort of fairy-tale brought up to date, full of 
sparkling jests and allusions. 

* There are the two wise men who have hitherto ruled 
the King, both of them in love with Princess Zara, who 
is secretly engaged to a young soldier. The monarch 
sighs after Lady Sophy, the duenna, who would wed him 
but for the awful tales told by him, under compulsion, 
of himself in " The Palace Peeper.** There is the artful 
Mr. Goldbury, who has succeeded in forming the whole 
country into a limited liabihty company, and thereby 
put out of joint " the noses of the two wise men and 
their ally, the i'ublic Exploder. We have also the 
tremendous effect of the sudden imposition on a semi- 
barbaric nation of English customs and laws. These 
are factors enough, with the aid of Mr. Gilbert's topsy- 
turvy logic, to lead to some wonderful and divertmg 
complications. 

< Immento prosperity comes to the country ; therefore 
a plot is made by the discoiitenttd wise men, of whose 
love affairs nothing is heard after the first act» with the 
Public Exploder to persuade the people " that what they 
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supposed to be happiness was really unspeakable misery '* 

by swearing an affidavit to tliat eiiect. However, it 
was carried out, the people were conyinced» rebeUed 
against the King, and ordered him to send away his new 
advisers. Then came the dkmiLWAut. The people were 
discontented with their prosperity ; they wanted some* 
thing else. Then the heroine said, Why, I had for- 
gotten the most important, the most vital, the most 
essential element of all — Government by party ! " * 

One can readily pick out dossens of purely Gilbertian 
turns : * His Majesty, in his despotic acquiescence with 
the emphatic wish of his people*; 'As there is not a 
civilised king who is sufficiently single to realise my 
ideal of abstract respectabihty ' — ^is not ' sufdciently 
single' a happy touch? * Why, the fact is that in the 
cartoons of a comic paper the size of your nose varies in- 
« versely as the square of your popularity.' ' " Oh, yes!" 
is but another and a neater form of ''no.*' * There is the 
quaint speech of Zara in reference to bad singing : ' Who 
thinks slightingly of the cocoa-^nut because it is husky ? ' 

Nor m it only in witty phrases and brilliant comic 
songs that the author has been successful. His treat- 
merit of the two younger sisters, who are trained as 
models of propriety and exhibited, is very funny, and 
every one of their scenes caused heart} laughter, to 
which the demure acting of Miss Emmie Owen and 
Miss Florence Perry greatly contributed. Moreover, the 
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Life Guards were very droUy handled, and most of tbe 
scenes between Bcaphio and Phantis were exceedingly 
fanny and very well played by Messrs. Denny and Le Hay. 

Firsi performed at th$ Savoy Tliaaire, London, under the manage- 
ment of Aft*. JyOyly Carte, on Saturday, October 1, 1993. 

UTOPIA (LIMITED) 

OR 

THE FXiOWEBS OF PfU^GJEUSSS 

Dramatis personam 

EiKO Pabamoumt thb FiBflT {King of 

Utopia) Mr. Kutlaxd BABitiNaTOiv 

ScAPHio I {Judges of the Utopian Supreme \ Mii. W. H. Denkt 
Phantis j Court) 1 M)i. John Le Hay 

Tababa {tJic Public Exploder) . . . Mk. Walter Passxobb 
Caltnx {the Utopian Vice-Chamberlain) . Mxu Bowoen Haswbll 

LMPUliTED FLOWEKH OF PBOGKESS 

Lord T)RA>iAi.EiaH (a British Lord Cham- 

heiUiinj ...... Mh. RroTT Russell 

Captain Fitzhai iLi^AXE (First Life Guards) Mb. CuabijES Eenmikoham 
Captain Sir Edward Guhcoran, K.C.B. {of 

the Royal Nary) Mr. Lawrence Gridley 

Mil. (ii»i,i«i;rKv {a Company Promoter) . Mil. HroTT Fishe 

[ajLcriLanh Couii>trullcr of the Vtojncui llonsclioJd) 

Sni Bailey Barre, Q.C., M.P. . . . Mii. Em:s Blackmore 

Mb. Blushinoton {of the County Council) . Mb. Hebbert IIaujind 

The Princess Zaba {Eldest Daughter <tf 

King Paramount) .... Miss Nancy McIntobh 
Thb Pbimcbss Nekata 1 {her Younger \ Miss Emuzb Owbk 
Thb Fbingebb Kaia da j Sisters) \ Mibb Flobbncb Fbbbt 
Tbb liADY SoFHY {their English Comer- 

nant^ Miss Bobina Bbuidbam 

Salata \ ( Miss Ebith Johmbxos 



Melene 
PhyiiLA j 



{UU^gian Maideiut) 



Miss May Bell 

Misa Florence Eabton 
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ACT I.-A ntoiiiaa Palm Grove ^ Mr. mmts Cbato 

f AOT II. — Throne Hoom in i (by permission of 

Paxamouat's Palaoe J ^ Hexry Ibvlno) 

Stage Director , , lis, Ohabijbb Habku 

Mtakai DirBBtor • . Mb. FBAKfoni Gxxjjkb 

Stage Manager, Mb. W« H. SBmoxm. The Daneea atxanged bj Mb. 
JoBN D*AuBAK. The Utopian Breaaea deeigned bj Mb. Pkbct Ambbb- 

SON, and executed by Misa Fisrsb, Mbme. Auouste, and Mdmb. Lbon. 
Unifonna by Messrs. Firmix &: Sons, also by Mr. B. J. Simmons and 
Mwwma. Anoel i^- Sons. The Pieaentationa bj Mdmb. Ism.m v,i7.vt 
MicHAU. The Court Dresses bylbasRs. Bushell & Allen. The Judges' 
Bobea by Mbh8B8. Ede & Son. The Ladiea' Jewels by The Parisl\n 
Diamond Gompakt, The Wigs by Mr. CfiABKaoN. The Propertiea by 
Mb. SsblxiT. Stage Maohinigt, Mb. P. Wbitb. 

TJie Opera j>rod need umh r the sole direction of tJie Author 

and Cain^ser. 

It was indeed surpriBing, when one considers the 
sastamed drain npon the aathor's inyention, what a 
variety of effective (^uips and situations were here. 
The notion of a Utopian kingdom was in itself a 
stimulant to the fancy. The Utopian king is buoyant 
and eccentric enough ; the other characters, nnmerous 
as they are, are all distinctly marked and quaintly 
exuherant. Nothing is better than the rough bluntness 
of the soldiers, with their intrusive ' First Life Guards ' : 

Tm the eldest daughter of your king* 

Tboopeks 

And we are her escort — First Life Guards / 
^ On the Bojal yacht, 

When the waves were white, 
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In a helmet hot 

And tanio tight, 
And our groat big boots, 
We defied the storm : 
For we're not reenuts, 
And his uniform 
A well-clrilletl trooper ne*er discards — 
And we are her escort — FirU Life Gua/rds t 

Zara 

These gentleman 1 present to you, 

The pride and hoast of their barraok-yards ; 
They've taken 0 such care of me ! 

Tboopers 

For we are her escort— J^yyv^ Life Ouards I 

Fuhh Chobus 

Enightsbridge nursemaids — serving fairies — 
Stars of proud fielgravian airies ; 
At stem duty's call yon leave them, 
Though you know how that must grieve them ! 

Tantantarara-rara-rara I 

Captain Fitzbattlbaxe 
Trumpet-call of Princess Zara ! 

Chorus 

That's trump-call, and they're all trump cards — 
They are her escort — First Life Gmrds ! 

Here the masic exactly conveyed the soldierly blant- 
nesB of the corps, which though labelled * Chorus ' liad 
a distinct individuality, as though they were characters 
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• -7. ««r with me! 
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ia the drama. These ihymeB are quaint and in* 
genions : 

O make \vay for Llic Wise Men ! 

They are 'prizemen — 
Double-first in the world's university 1 
For though lovely this island, 
(Which is my land,) 
She has no one to match them in her city. 
They're the pride of Utopia — 
Oomucopia 
Is each in his mental fertility. 
O they never make bluiidor, 
And no wondtr, 
For they're triumphs of infaJUbiUty t 

One of the most diverting passages was the humorous 

presentment of the tenor, found in every opera, who has 
to carry on tender love-making to the heroine and at 
the same tune look carefully to his ' C in ali ' — a matter 
of arduous physical exertion. The ainger no less happily 
carried out the idea than did the author and composer : 

Oh Zara» my beloved one, bear with me ! 

Ah do not laugh at my attempted C f 

Jiepcnt Jiol, viockui'i inaid, thy (jirlkooiV s choice — 
Th& fervour of my love ajfects my voice ! 

A tenor, all singers above, 

(This doesn't admit of a question), 

Slioiild keep himself ijuiet, 

Attend to his diet 
And carefully nurse his digestion 



Digitized by Googl( 



I 

r 





vil-.S l.KA.NOKA.M 
*^\KRINGTON 
MRS. GILI 



MR. G KID LEY MR. PASSMORE 

MR. C. KENNINGHAM 
MISS NANCY MCINTOSH MR. SCOTT FISHE 



SAVOY THEATRE 



Digitized by Google 



4 



I 

I 

Digitized by Google 



« UTOPIA {fJMITED) * 



241 



But when he is madly in loye 

It's certain to tell on his singing — 
Yon can't do chromatics 
With proper emphatic^ 

When anguish your bosom is wringing I 
When distracted with worries in plenty, 
And his pulse is a hundred and twenty, 
And his flntieiing bosom the slave of mistrust is, 
A tenor oan't do himself justiee. 

Now observe — {sinrjs a high notc)^ 
You see, I can't do myself jmtice I 

One of the characters, carrying out the precedent of 
the ' Lord High Executioner ' in the ' Mikado,' is dabbed 
'Lord High Exploder'; but the humour is somewhat 
mechauical. Gilbert has a curious partiality for such 
forms as this : 

Cal. My Lord, Tm surprised at you. Are you not aware 
that his Majesty, in his despotic acquiescence with the 
emphatie wish of his people, has ordered that the Utopian 
language sbaU be banished fom his court, and that all com- 
munications shall henceforward be made in the English 
tonguet 

Takai;a. Yes, I'm perfectly aware of it, although — (sud- 
denly presenting an explosive * cracker '). Stop^ — allow me. 

Cal. (p-idls it). Now, what's that for ? 

Taeaka. Why, I*ve recently been appointed Public Ex- 
ploder to his Majesty, and as I'm constitutionally nervous, I 
must accustom myself by degrees to the startling nature of 
my duties. Thank you. 

The effect of such sallies on the audience — they are 

generally received with a puzzled expression — would be 

B 
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a test of tlu ir value. Sometimes, too, we lind an in- 
equality in the humour, as in this passive : 

Lady 8opht. Aotuated by this htunane motive, and 
happening to possess respectability enough for six, I con- 
sented to confer respectability enough for four upon* your 
two younger daug'hters — ^but although, alas ! T haye only 

respectability enou-ii for two left, there is still, as I gather 
from the public press of this country, a considerable balance 
in my favour. 

Or again : 

5^ai;a. But perhaps the most l)eneficent chnnf/f^ of all 
has been effected by Mr, Goldbury, who, discardmg the ex- 
ploded theory that some strange magic lies hidden in the number 
seyen, has apphed the limited liabihty principle to individuals, 
and every man, woman, and child is now a company limited, 
Vfdth liability restricted to the amount of his declared capital 1 
There is not a christened baby in Utopia who has not ah-eady 
issued his little prospectus I 

This seems rather too involved, if not laBoured, lor 
the stage, and at least must 'go oyer the heads* of 
audiences. Tiie old Scaphio s description of his love is 
excellent : ' When 1 loye it will be with the accmnulated 
fervour of sixty-six years.' This is witty from the 
suggestion that age and experience — usually thought to 
])e disabilities in love affairs — are put forward as 
recommendations. His friend's ardour is amusing, too : 
< Thmt^h bnt fifty-fiye, I am an old campaigner in the 
battlefields of love,* 
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6ilbert*8 wit is not the wit of things or characters ; 
it might be called the wit of phrases and words. He is 
almost the first to invent methods in which the very form 
of a sentence becomes effective. There was something 
new and ingenious in this notion. In the same spirit 
he will use some familiar colloquialism with earnestness 
as the natural reply to something exciting or tragic. 
This is totally different from the * mock heroic * of 
burlesque. I have shown that our author objects to the 
complimciil of there being anything ' Gilbertian ' in his 
humour. He probably might say that there is but one 
humour. But the distinction made, I think, meets his 
case.* 

The old notion of the ' Duke of Plaza^Toro, Limited ' 

is here developed : 

Phan. (breathless). He's right — ^we are helpless 1 He*s 
no longer a human being — he's a corporation, and so long as 
he confines himself to bis articles of association we can't 
touch him ! What are we to do 9 

ScA. Do'? Raise a rtvobitioii, repeal the Act of sixty- 
two, rt'convcit him uito an individual, and insist on his im- 
mediate explosion 1 

' Oar humourist onoe declared Wjcherley's Country Girl to be 
* pfeposterauB rubbish.' This judgment I give up as ineompreheDBible, 
save, perhapSt on the ground that the humour has nothing verbal. Any 
one who has seen the Country Oirl acted with spirit, must have seen 
a bit of real life and genuine rhamctcr that wiU never leave his 
memory. Though it is ten years aince I saw itt I seem to have known 
Moody and his ward in the flesh. 
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There are some piquant rhymes, mtness : 

I'll row and fish, 

And gallop, soon- 
No longer he a prim one — 
And when I wish 

To lium a tune, 

It needn't he a hymn om ? 

The author occasionally drops into a sort of political 
satire, which was also a well-known weakness of Dickens ; 
but it is scai'cely in harmony wiiii the light banter of 
the rest, sach as Zara's recipe : 

Zaba. Government by party ! Introduce that great and 
glorious element — at once the bulwark and foundation of 
England's greatness— and all will be wellt No political 
measures will endure, because one party will assuredly undo • 
aU that the other party has done ; inexperienced civilians will 
govern your army and your navy ; no social reforms will be 
nttLiupLetl, because out of \ice, squalor, and drunkenn* no 
political capital is to be made ; and while grouse is to be shot, 
and foxes worried to death, the legislative action of the country 
wiU be at a standstill. Then there ¥dll be sickness in plenty 
endless lawsuits, crowded jails, interminable confusion in the 
army and na^, and, in short, general and unexampled pro- 
sperity 1 

"When the king asks if the drawing-room arrange- 
ments are all correct^' We take your word for it that 
this is all right. You are not makiug iuii of us '? This 
is in accordance with the practice at the Court of St, 
James's ? * the Lord Chamberlain happily replies, * Well, 
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it is in accordance with the practice at the Court of St. 

James's Hall * — a hit that causes a general roar. ' Oh ! 
It seems odd/ says his Migesty, taking his seat ; ' but 

never mind/ And then follows a capital topical song 
legitimately suggested by the situation : 

KiKG 

Our Peerage we've remodelled on an intelleotual basis, 
Which certainly is rough on our hereditary races— 

Chobus 

We are going to remodel it in England. 

King 

The brewers and the cotton lords no longer seek admission. 
And Uterary merit meets with proper recognition — 

Ghobus 

As literary merit does in England, 
Kino 

Who knows but we may count among our intelleotual 
chickens 

Like you, an Earl of Thackeray and p'r'aps a Duke of 

Dickens — 

Lord Fildes ' and \'iscount Millais (when they come) we'll 
welcome sweetly — 

Chobus 

In short, this happy country has been Anglicised completely I 

The opera was equipped with no less than three 

tenors — hLeuiugham, Scott-Fishe, • and Bcott-Bussell. 

^ Mr. FUdea, thua selected from his brethren, ought to be gratified at 
his pobUo compliment. 



Digitized by Google 



THE SAVOY OPERA 



The former, somewhat * robustious ' in tone» discharged 
his character with good effect. Soott-Fishe was more 
of the baritone, and had two eHective songs, one in 
praise of the English girl, ' married/ as it should foe, to 

an effective and Bpurtive air : 

SoKG — Mb. Gojudbuby 

A wonderful joy onr eyes to bless, 
In ber magnificent comeliness, 
Is an I'^nglish girl of eleven stone two, 
And live foot ten in her dancing »boe ! 

Bbe follows tbe bounds, and on sbo pounds — 

The * field ' tails off and the muffs duuinish — 
Over the hedges and brooks she bounds 
Straight as a crow, from find to finish. 

At cricket, her kin will lose or win — 

She and her maids, on grass and clover. 
Eleven maids out — eleven maids in — 
And perhaps an occasional * maiden over * t 
Go search the world and search the sea, 
Then come you home and sing with me 
There's no such gold and no such pearl 
As a biighl and beautiful Englibb girl ! 

This is a pleasing sketch, and may be read with 

interest. Not less eiitetivt was tbe humorous financial 
song, declaimed with much spirit. 

For brilliancy and ail but dazzling show the piece 
surpassed all that had been hitherto attempted at the 
theatre. The dresses, lights, and general glitter were 
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really e:i:traordinary. The gorgeous 'drawing-room 

scene/ with its vast parquet floor, the ' surprise ' of the 
Christy Minstrel performance, the glittering processions 

— all these were bet ibrth in the richest and most costly 
style. 

The most interesting incident of the opening night 
was the appearance at the triumphant ciose of the two 
authors, hand in hand : whose reconciliation was heartily 
acclaimed. Since that night the piece has been followed 
by vast audiences, and has had an even more prosperous 
course than any of its predecessors. 

Such is a review of this pleasant contribution to the 
public stock of harmless pleasure. Our authors have 
certainly increased the gaiety of the nation. Our Oll'en- 
baeh and Meilhac have furnished us with a standing 
entertainment, all ^ within the limits of becoming mirth.' 

These merry men 

Have joined their uits to miike the genei nl sport, 
With nimble stroke shoot, back the flying ball, 
Kor let it touch the earth. 

NOTE 

It may be mentioned here that the ' Bab ' Ballads, 
80 often quoted and alluded to, owe their title to a sort 
of child's pet name given to the author, possibly an 
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abbremtion of ' Baby.' Casting about for a Bnitable 

nowi de plume, this occurred to him, aiid he adopted it, 
jiiBi afi Dickens recalled the old childish name ' Moses/ 
which became ' Bozes/ and finally ' Boz.' 



THE END 



IKOSISD BT 
LOKPON 



Digitized by Go 



AN ALPHABETICAL CATALOGUE 

OF BOOKS IN FICTION AND 
GENERAL LITERATURE 
PUBLISHED BY 

CHATTO & WINDUS 
III ST. MARTIN'S LANE 

CHARING CROSS 
LONDON, W.C. 

[SEPT. 189S.] 

r 

Afloat (Edmond).— The Fellah: An Egyptian Novel. Translated by 

sir Randal Kobi:rts. P ost 8vo, illus trated boards, gf. 

Adams (W. Davenport), Works by. 

A Dlektoaary of th« DraaMl beine a comprelieoiire Guid« to the Flays. Plajrwn'ehts. Flay«is, 
and FlayhouM of dio UniMd Kinadoi aiid Aaaedc^ fion Ibo SatUcit Tioaaa to the Pmoot 
Day. Cram ave, kalf-booad, nr. Ml {Prtfittriitf, 

and ttttidditlea. SeU cted by W. DAVENPORT ADAMS. Po«t >T» dotll BlliPt »X. 6/. 

Agony Column (The) of * The Times,' from x8oo to 1870. Edited 

with .in Introduction, by ALICE CLAY. Post 8vo, cloth limp. 2f. 6d. 

Aide (Hamilton), Novels by. Post Svo, illustrated boards, 25. each. 



Aldeii (W. L.).~A Lost Soul: Being the Confession and DefisiioeoC 

Citarifs LindK iy. Fcap. Svo, cloth boards, ix. 6d. 

Alexander (Mrs.), Novels by. Post 8vo, illustrated boards, 2s. each. 
Maid, Wlf*. or WUtowt f ifalwto** Ikta. I BliBd Fiato. 

CrowatVOk cloth, y. td. each: post 8»0, plctuic L-nr li, 2s ci.t.. 
A Life InUraat. ' Mona' a Choice. I By Woman 'a W U. 

Allen (F. M.).— Cireen as Grass. Crown Hv(\ cloth, 3;. t-i, 



Allen (Grant), Works by. Crown 8vo, cloth, bs, each. 

Tlio iTolutionlat at Larfia. | Moorland Idylls. 

Cri^w-n 8v-.i, art linen, -jr, 6{. 



Crown Svo, cloth extii, , .6i'.c,irh; post Svo, flhlHiaU I bn-ir>:h:, ?r. e ■ 



Babylon, Hhistration!;. i Xhe DevlPa Die. 
Strange Storlea. I'lontis. \ Thla Mortal Coll. 

The Beokonlntf Hand. | The Tents of Shem. Fronds. 

For — tt*M talrti ' The Great Taboo. 

Philistla. ' Dumaresq'a Daughter. 

Xoall Shade*. I Und er Sealed Ordar a. 

Dr. Palliaer'a Patient. l eap. Rvo. clotli boaH-. » f>- '. 



The Duchess of Powysland. 
Blood Royal. 

Ivan Greet's Masterpleoa. 
The Scallywag. S4IU11SI1. 
At Market Yalua. 



Ande rson (Mary).— Othello^s Occupation. C rr vn 8vo, cloth, 35. 6i. 
Antipodean (The) : An Australasiaa Annual. Edited by A. B. Pater- 

50.V and G. ESSEX E VAN'S. Medium twii wItt ahtttiUfoBM*. 

AraoM (Bdwla Lester), Stories 1^. 

Vila Wonderful JLdvanturea of Phra the Phoanlelan. Crown 9i90, doth tatn, vlth n 

Iflostrations by H. M. Paget, y. (xi. : post Svo. illustrated boards, as. , 

Wia Co—taMa of St. w ichoiaa. W i th Frontlsptoce by 8. 1.. Wood, Chowb jyp^ dotlw at. ftt 
Artemus Ward's Works. With Portrait and Facsimile, Crown 8vo^ 

doth extra, y. 6rf.— Also a Popular Edition ^ post f vo, picture boards, rj. 

Ashton (John), Works by. Crown Svo. cloth extra. 75. 6i. each. 

Hlatory of the Chap-Books of ttaa IStb Century. With 334 Iltustratidhs 



Hlatory of the Chap-Books of ttaa IStb Century. With 334 11 

Humour. Wit. and Satlra of tha Savaotaantta Caatory. wttb £a illustrations. <* 
Bpiilaa baaka«2ua m4 SatJra oa ULiifSiSm ttM liM WUii^XllititntiBBfc 
■adam I«M«t BaUa4f. Wtgi.s7.il!««atiooa . V* 



tiitloiWi. down Svob cloth, y. CA 



Digitized by Google 

.J 



2 CHATTO & WINDU8, PoMlsliers. in St. Martin's Lane, Lonaon. W.C. 



Bacteria, Yeast Fungi, and Allied Species, A SynopsU of. By 

W. ». GROVR . B. A. With »77llustr«t<on8. Crown 8vo, cTotll wttWfc WK, 4(t» 



Bardsley (Rev. C. Wareing, M.A.), Works by. 

English SurnatnM t Thsb Sources and SigniocatioDS. Cioi 
Cavloslttea of Puritan MonmieUttw. Crown 8vo. cloth, 



Baring Gould (Sabine» Author of 'John Herring,' &c.), NoveU by. 

Crown Svo, clotii Aiba» ar. M. cadi i jpott 8*Ob lUttatnrtvd boi^^ 
Had Spldw. 1 ama. 

Barr (Robert: Luke 5harp), Stories by. Cr. 8vo, cl., 3*. 6rf, each. 

In a Steamer Chair. With Frontispiece nnil Vi^Tiette by DEMAIN HAMUOND. 
From Whose Bourne. &-c, Willi 47 IHu tiaiions by Hal liciiSTaild OtlMIS. 
A Woman IntMrvenM. With 8 lUustrattonii by iiAi. Hurst. 
JiMwmal WithiaUliMtiaticiisbyLAKCBLOTSPHHPaiidoiheia^ 

Barrett (Prank), Novels by. 

Post Evo, iliuittrated boards, a*, each ; d. th, a? 6 '. e u-h. 



A Prodlgal ai Fi-u|fre8«. 
John Ford; an. I His Helpmate. 
A Recoiling Vengeance. 
Lteut. Darnabaa. | Found Guilty* 
For Liova and Honour.- ■ 



Fettered for Hfe 
The Stn of OliJa Zassoullch. 
Between Life and Death. 
Folly Mnrrlsnn. | Honest Davie. 

Iilttle Lady Linton. 

Croun Sv . ., i \.i'.h, 3f. 61/. each ; post 8vr», picture l> ar^li, is c.^rh ; cl>tU limp, af. each. 
The Woman of the Iron Bracelets. | The Harding Scandal. 

A MUalntf WlkneM. With 8 lUustrations by W. IL MargbtscOI. Ctown 8vo, clotb, 39, 6d. 
WMaii» JiMlMtodT Cioi»>»o.dotli, gflttoi>.<ii. 

Barrett (Joan).— Monte Carlo Stories. Fcap. 8vo, cloth, is. 6rf. 



Beaconsfield, Lord. By T. P. O'Connor, M.P. Cr. Svo, cloth, 55 . 
Beauchamp (Shetoiey)*— Orantiey O ranges Post Svo, boards, is. 
Baaant (Sir Walter) and James Rice, Novela by. 

Crown 8v&cllodlc«tni,3tf.M«acli; poit trswiUttttntMl boards, m. each; cloth limn, w. 6«i^ Mch. 
Kaady-Moiray WtMm o w 



My Little Clrl. 
Willi Harp and CroWB* 
This Son of Vulcan. 
The Golden Butterfly. 
The monks of Thelema. 



By Calia'B Arbour. 
The Chaplain of the Fleet. 
The Seamy Side. 
The Case of Mr. Lucraft, d:c. * 
'Twas in Trafalgar's Bay, Ste. 
The Ten Years* Tenant. Ac. 



**♦ There is also a Liukarv KniTION of the above Twelve Volumes, han<lsomcly set ui new type on a 
iwge crown Svo page, and bound in cloth extra, 6s, each ; and a POPULAR EDITION of The Goldeo 
anttMPfly. ineaiuin 9ro,td.i dptt. u. 

Besant (Sir Walter), Novels by. 

Crown Pvr>, cloih extr.T. :it. 6-ri. each; post Svo, iliustrated bosrfls. 7s. each : cloth limp, ay. 6ti, cactk 
All Sorts and Conditions of Men. With la Illustrations hy FRED. BaRNAIUX 
TheCapta'ns' Room, Xr. With 1 r ntisiuf^ce bv R. J. WaKia.ER. 
All In a Garden Fair. Wi l. o Mji tr,iti< n, hv II akkv l URNisS. 
Dorothy Forster. With Frontispiece by CJIAKl.liS Grhrn. 

Uncle Jack, .md other Stories. | Children of Gibeon. 

The World Went Very Well Then. With 13 IJlu.suations by A. I"<iRE.STtEK. 
H«» Paalne: His Rise, his Greetneaa, and his FalL | The Bell of St. Paal"^ 
FOV Faith and Freedom. With inastrations by A. Forbstier and F. Wauov. 
Vo Call Her Mlna, dec With 9 Illiistratlooslw A. Forestier. 
The Holy Rose. Ac. With FrondsptecAbyF.BARNARD. 

Armorel of Lyoneaee t A Romance of To-day, With la Illustrations by F. BARNASOh 

St. Katherine's by the Tower. With 12 lUustiations by C. Green. 

Verbena CamolUa Stcphanotls. »^c. With a Frontispiece by CORDON BROWNS* 

The Ivory GtUc. The Rebel Queen. 

Beyond the Dreams of Avarice. Wnh 13 Ilhi<<tratioiishv W.H. HYS&^-/ c 

IB DMMOB's 0>ddn.fte. Wuh i romispiecc by .\. roRhsriBit.' t ' n^rXavoIt of Vaa 

Crown Svo, cloth extr^, ^r. M. ea'"h. 

' AiiaortdaaaOoaMlleaui of Wen. Chbat. Popular edition, inedium Svo^M j dolh. i*, 
or bound with die Popular Edittow ifThm Oolden B utterfly, doth. as. • 

TfcdjphatJBi, end other Drawing-room Plays. Bv Sir WaLTSB BBSAMTandWALTBIlH.flOLLOCK 
If irti so IQnttntioos by Chris Hammond and Julb Coopman. Cioim ink doth, jfilt edno. 
er Uae doth. to mge vMi ffc eVeMbn a Edld(« of Sb Waltbk BBSJon^ovSirat,^^ 

Fifty Years Ago. With 1^4 rint< '; .m^ Wornlcuts. Cioivn Svo. cloth extra, cr. 
The Eulogy of Richard Jeflerles. With Portrait. Crown dvo, cloth extra, «r. 
liondon. With «<; Illustrations. Demy 8vo, cloth. 71. 6J. 

Westminster. With Etched Frontispiece bv F. 5. WALKER, R.E.. and 130 Illustrations bi 
William Patten and others. Demy Svo. cfoth. -r. 6rf. ""-"aliens t>j 

5<>ttth liondon. With Etched Frontispiece by F. S. Walkbr. R.E.. and ow too lUusts. ISJksrA'y 
aUf HMM Wllittintftoa. .With Fion^piece. -Crown 8vo. art. in^y: 2ft 
eM|p«r« d« Oofitfny. With ePocalf7^own«T0i art Unttilsr.fi*.^'^^^* 



CHATtO ^ WlNt>U5, Publbher^, tti St. Martin's Une. London, W.C. a 



Bechstetn (Ludwije:).— As Pretty as Seven, and other German 

Stori<^5. AdilUional Tales by tlie Brothers UKiMit, and iliubTrations by RICHTBR. Square 

8vu, cloth extra, (ys. ; gUt edges, js. 6<i. 

feel lew (Frank).— The Art of Amusing: A Collectioo of Graceful 

Arts, Gainc*!, Triclcs, Pujtzki. and Charade!;. AVith 300 Illustrations. Crown 8vo, cloth extra, 4t,6itr 

Bennett (W. C, LL.D«) .—Songs lor 5aitor5> Post 8vo» cU limp, g*. 
Bewick (Tlionias) and his Pu|rilj. By Austin Dobson. With 95 

HUi:,UAl4ons, Squiirc- &V0, eiotti extra, bx. 

Bierce (Ambrose).— In the Midst of l^ife : Tales of Soldiers and 

riv iii.ias. Cri.iwa S',-o, clnth extra, 3J. 61/.; post£'. '\ illustrated b:>arfl'^, 2:. 

Bill Nye's CoHnTic mstory of theUnited States. With 146 lUos- 

t f I 'ians by F. QPPHR. Crowa Bto, clotli extra , y. 6r^. 

bir^ (Edmond). — Diary of a Citizen of Paris during *Tlie 

Terror.' Translated and Edited bjr JOHN OS VltXiBRS. With » PhOtOgraniia FWtiaita. Tko Vuk,, 

riprny 8vo. cloth, e»-T. 

Blackburn's (Henry) Art Haadboolcs. 



AvosvenoF Notes, ^.'^1. III., 1&88-90. WUh 

sjoli'ir tr i; H vo cloth, jr. 6</. 

The New Gallery, 188B-1893. "With ?5o 

lliti;tra;ifjns. IX-ir.)' ^'.r., clnth, 6j. 



AoadttBiy Notes, 1808. 

Aead«my NotM, 1S70-TO. Complete in 

One Vol., with fee lUu^nrtibW. Ctoth, 6r. 

AcndAmy Not«a, 1880-84. Complete in 

- ■ 'I., with 700 illirtr itii n Cloth, 6j. _ . „, . ,l, «, , ^ 

— ' Eni(llsh Pictures at the National Gallery. 



Academy Notes, 1890-04. ' luL tc in ''"RV'S" Pictures ai 

0»e Vol.; with 800 lllustratioi. . 7 t.'. W n . ir4 Illustrations, i.. 

Oroewenop Notes, Vol. 1.. 187T-82. Wah Old Masters at thf» National GaHery. 

300 lllustrauons. iJemy 8ro, cl '.h 6?. With Uii, ;i ■ , 1, - 

GroBvenor Notes, VoL II.. 1883-87. ^vith Illustrated CataloMue to the National 



SPelliaatiitloai, lNMy>*OirClotb, 6f. 1 Gallery. Wldis(alltistK DBinySvOkClbdi,3f. 

The Illustrated Catalogue of the Paris Salon. 1898. ^Viih 3^ Skct che:. 3^. 

Blind (iWathllde), Poems by. 

The Ascent of Man. .Crown 8vo. cloth, c;^- 

Dramas In Miniature. With a I-'rantisi>icce by P. Mauox Browh. Crown 2vo, cloth, 
Songs and Sonnets. Fcap. Bv o vellum and sold, g«. 
Birds of Passage t Songs of the Orient and Occident. Seeoad Edition. Crown two, linen, 6r. net. 



Bourget (Paul). — A Living l^ie. Trauslated by John de Villiers. 

With qxdal Praface for the Ea|^ BdlUOH. Crown 9vog dotii. y. «(1 ! 

Bourne (H. R. Fox), Books by. 

£ngliah Merchants : ^^t^^.o1f'; in IIIj tratun of the Process of British Commerce. Wth 33 Utitt* 

trations. Cro'.. ; 1 . ; loth. 3f. t...-'. 
Bngllsh Newspapers : ( h iptrrs in the History ofjoumnlism. Two Vn\'.., demy 8vo, cloth, 2$s. 
The Other Side of the Emtn Pasha Relief Expedition. Cr ^wn -'vo, cloth, 6s. 



Boyle (Frederick), Works by. Post 8vo, illustrated bds., «. each 

fSlwonlolea of No-Man's Land. | Ouny Mol««* | Savage Life. 



Brand (John).— Observations on Popular Antiquities; chiefly 

UL&trating the Origin of our ViiliMr Cu^tasn^, Ceremonies, and Superstitions. With the AilditiOQS ol Six 
HBMRY ELLIS, and numerous 1 1 mr j i^a tons. Crpwft 9m, doth SKlra, ?r. <<f. 

Brewer (Rev. Dr.), Works hy. 

Xhe Keader'8 Handbook of Famous Names In Fiction, Allusions, Rufurences, 
Proverbs, Plots, Stories, and Poems. Together with m h.NC.usH and vV.mi kican 
Uir.LiocKAritY, and a OP rnn Al' li^o^;s anp Daths oi- Dramas and otiiRas. a 
N:- .'. ]: rv: ..:ii : , i . .i.r. ;!, ,1 Kvci \n New Typ--. Crown 8vo, cloth, 7f. [Octaderii. 

Authors and their Works, with the Dates: being the Appendices to the Second Edition «f 

l i e Re.: !'.-r'i Handbook,' separately printed. Crown 8vo. dotli limp, ^u. 

A Dictionary of Miraolest Imitative, Realistic, and Dogmatic. Ciown 8vo, cloth, 3s. M. 

Brewster (Sir David), Works by. Post 8vo, cloth, 4s. 6d. each. 

More Wor lds than Ono : Creed of !he Philo«;npher nnd Itope of the Christian. Willi PUtes. 
The Martyrs of ScioTico: t,.\iJ!.i:\ 'I vr.n>) 1!i;a:i i, .md KSFLBR. V^rwtnllS. 

Letters on N'atk-jriii Miigic. Willi uunici ihi> IU,is;r.r.iijr.«;. 



Brillat-Savariii. — Gastronoiiiy as a t ine Art. Translated by 

It. B. AltPBRagi*«>f . A. Togt 8vo, h nlf-bo tind, as. . 

ttrvd^es (Harold). -Uncle Sam at fll»lll«« With Ot lU«|tnti0OI* 

r9%i 910, Uiunrated boardsi ax. j clmh limp, 2/. 



4 CHATTO A WiNDUS. t>ublisher<i. in St. AUrtln't Uo«. Uaaoa, W.C* 



Bacliaiuui (Robert), Novels, by. 



Crown 8vo, cloth extra, jr. 6d. each ; pon 8vo, illu^r.ited boards, ar. each. 



The Shadow of the Sword. 
A Child of Nature. With Frontispiece. 
God and the Man. Witli ti IUustr.itions by 
JLady Kilpatrlok. IFkhd. BiUiNARu. 
The Martyrdom of Madeltna* Witii 
Frontispiece by A. W . CoOPliK. 



Love Me for Bver. With Frnntlspiece. 
Annan Water. I Foxglove Manor. 

The Mew Abelard. I Rachel Dene. 
Mattt A Story of a (;.ir3%aii. With l-tonti'^ijiece. 
The Master of the Mine. With 1 romtMiicce. 
The Heir ot lanna. 1 Woman »nd tba Mmu 



anA White Heather. Ciown Svo, clotb extra, jr. 
Waatf •ttttf J«w t a ChrlttniM OiraL Crawn tvo, cloth. 6». 

ViM Charlatan. Dy ROBBRT Ui chanan and Hrnry Murray. Ckwwm tPQ. doth, ertdi a 

Frotttisplece byT. H. ROBINSON. 31. (xi. ; post 8to, picture boards, 3t, 

Burton (Robert).— The Anatomy of Melancholy. With Xransla^ 

tleatdftlieQiNlMlMn. Demy 8ro. doth cxtnu 7/. <A 

Caine (Hall), Novels by. Crown (No, cloth extra, 31. 64. each. ; post 

8vOi illustrated beards, w. each ; cloUa Snp. sr. M eadk 




Also LlBK Any Hot 

gown 8roi and bound mmaa^ wMi TIm Chrlatfaa, &r. eecb; aod the Chbap PoruLAA BlMTiOi 
TiM PlOTMter, mediuaSvo, portrait -cover, t>d. ; doth. u. 

Cameron (Commander V. Lovet^.— The Cralae of the *9hwk 

Prince' Frivatccr. I'o ,t Svo, picture boards, is. 

Captain Coignet, 5oldier of the Empire: Aa AutobioRraphy. 

Edited by LORBOAM LAKCaSY. TnMhiMi Ij Un. CAMtV. With B0» n hl rtwHWM CloMltra. 

cloth, "if. 6d. 



Carlyle (Jane Welsh), Life of. By Mrs. Albxamose Irblamo. With 



Carlyle (Thomas).— On the Choice of Books. Post Svo, d., is. 

Oovr«spondence of Thomas Carlyle and R. W. BmeraoM* ill! Ii>fl_ BdSad Iqr 

C. E. NORTON. With Portraits. Two Vols., crown 8vo, cloth, sjt. 



Carruth (Hayden).— The Adventures of Jones. With 17 lUustra- 

tiom. Fop. iit>, dotf>, w. 

Chambers (Robert W.), Stories of Paris Life by. I^ng fcap. 8vo, 

cloth, 9S. 6>{. each. 

The Ki ng in Yel low. | In the QnarUr. 

Chapman's (George), Works. Vol. I., Plays Complete, including the 

Doubtful Ohm.— VoL II., Pocm^ in I Minor Tr.insl.ition's. v.iili Fssay by A. C. SWIMBVMBi— VoL 
111., Translations of the Iliad and Odyssey. Thiee Vols., crown fivo, cloth, 3'. 6rf. "J-nch. 

Chappie (J. Mltcheli).~-The Minor Chord; The Stojy ol a JBrima 

Doom. CiuwB 9f9t dotllt sr. oiA 

Chatto (W. A.) and J. Jackson.— A Treatise on Wood Engraving, 

HiitoticdeadPrecticeL WithClwp>erbyH.C.BOHW. endj jD toe lamtt. Leite^tmhJleetiie r. A. 

Chaucer for Children: A Golden Key. By Mrs. H.R.HAwat8. With 

8 Colonretl Plates ami 30 Woodcirti Crown 4I0, cloth extra, jr. (xt. 
Chaucer for Schools. Uy M rs. H. K. Hau his. Demy Svo, cloth lim p, is. f>d. 

Chess* The Laws and Practice of. With an Analysis of the Open* 

ing% By Howard Staunton. Edited by R. B. Wormald. CrowaVvo. doth. sr. 

The Minor Tactics of Chen t A Treati% on the Depigment of tbe Forcet in obedience to Stra. 

te;::!: Principle. By F. K. Vot'NG and E. C. HO\vl li„ \.hnz fcap. Svo, cloth, sr. W. 

The Hastings Chess Tournainent. Containing the Authorised Account of the 930 Came% 

glayed Aufr.-Sept.. 189s. With Annotations by PILLSBURY, LaSKBR, TaRRASCH, Steinit7, 
chiffbrs. Tkichmann. Dai^dhlbben. Blackiiurnb, cunsbbrc, Tinsley. mason, and 
ALBWt BicwnpUedSlNtdMt of ttwOMMMsMiik amiss Pwtt^ Edtotd Iv H. F.CUBSNIM. 
Cheepw BdWaa. Crown an» ctaBw y» 

Clare (Austin), Stories by. • • 

For the Love of a Lass. Post 8vo, illustrated boards, ax. ; cloth, <2s. 6/. 

By tiM BJm t Ui« BiVit I Tal«a and Sketdttt ia Seath Tyotdslik down 8n>, buduwi. fBl 



Digitized by Goos 



CttAttO A iVlNbU^. t>ablb<ieri, lU St, AUrtitt*» Ua»> LoiMt«ii. W.g. h 

Cllve (Mrs. Archer), Novels by. Post 8vo, illust. boards, 2s. each. 

PaulJF^rrollj^ I Why Paul Ferroll Killed his Wife. _ 

Clodd (Edward, F.R . A.S.). — Myths and Dreams. Cr. 8vo. y. 6d, 
Coates (Anne). — Rie*5 Diary. Crown 8vo. cloth, 3s. 6d. 



Cobban (J. Maclaren), Novels by. 

The CuP« of Souls. Post 8vo, IUu<>trated boards, v. 

TlM R«d SoIUui. Crown 8to, dotb extra, 3s.6d. ; poM 9vo, iliutratad boardit m> 
Thm Bm»4ma vt tatMt, Crown fcro, ck>tfa««trs.y. 6Y. . . _ , 

Coleman (John).— Curly : An Actor's Story. With ax lUostratioos 

I'V J C. noi, I.MAN. Crown Evo. picture cover, jf. 

Coleridge (M. E.).— The Seven Sleepers of Ephesus. FcapSvo, 

doth, It- 6d. : Wtherette. tf. 

C oillas (C. Allston).— The Bar Sinister. Post 8vo. boards, 25. 
Collins (John Churton, M.A.), Books by. 

IllastFations of Tennyson. Cron-n 8vo, cloth extra, 6t. 

Jonathan Bwlft. A lliotrr-'phical and Critical Study. Crown Rvo. cloth cxtr.i. 

Collins (Mortimer and Frances), Novels by. 

Crown 8vo. dotb extra, y. 6tt. each ; post 8vo, ilhistroteu bownls, tf; each. 

I* «o MIOBltfht. I Blaoksmtth mMUi. Motav. 

I You Play me False. | «lM TUIatf* 



Post 8vo, illustrated boards, as. each. 

Bw —t Jhm« Pa<e. \ A Wight with Wwtmmm, i Bwmt and »— aiy. | 

Collins (Wilkie), Novels by. 

Crowil Bvu. doth extra, many lUiistrntf d, -»r 6 f. each ■ post 8vo, picture board?, sr. each ; 

til limp. 2r. C I. eaLh. 



Antonlna. 
Basil. 

Hld« and Seek. 

S» Voman in Whitat 
I ■oonston*. 
n and Wlfa. 
After Dark. 
The D««A 



The (2ttMB Of HMtMS. 

' Mmmm, 



My Miscellanies. 
Armadale. 
Poor Miss Finch. 
MlM or Mrs.? 
Tha Maw M atfdalan. 
The Frozen Deep. 
The Law and the Lady. 
The Two Destinies. 
The Haunted Hotel. 
The Fallen Leaves. 



Jexebel's Daughter. 
The Black riobti. 
Heart and Sclunce. 
•I Bay No.- 
A Rogu« s Llf*. 
The BvU Oaniits. 
Uttla M«v«to. 
Til* XiMgMr •( Cataw 
Blind IjOV*. 



POPULAR EDITIONS. Medium 8vo, 6t/. each; dotU. u. each 

The Wmbm la Whtte. 1 »h>Mo«a«to— . | Antimlaa. 

VlM WttBUUk la WMU and Tbm MooBBtona* Popular Eotnosi. ia One Vobuae, m-dlua 
8»o, doth, mt. 



Colman's (Qeorge) Humorous Works; * Broad Grfais/ * My Night- 

^°?'D.il"^_^-''f^'^'^' "^c- With Li fe aad Fron ti'^piece. ClOwn Evo , cloth extra, y. 6d. 

Colquhoun (M. J.).— Every InclTa Soldier* Crown 8vo, dotli, 

y. 6d. ; po st 8vo. illust rated boards, ax. 

Colt-breaking, Hint s on. By W. M. Horceisow. Cr. 8vo. cl., 3t. fd. 
Convalescent Cooker y. By Catherinh Ryan . Cr. 8vo, is. ; cl.. is. dd 
Conway (Moncure D.).— Qeorge Washington's Rules of Civility 

Tr.iccd to t heir Sources and Restored. Pcapw 8yo, Japimsie vdlum. s f . 6 A ^ 

Cook~(Dtitton), Novels by. 

Post 8vo. illustrated boards, cf. each. 
, I Paul Fost er's BatiChf r. 



C ooper {E d ward H.).— Qeoffory Hamilt on. Cr. 8va clot h. y. 6d. 
Cornwall.— Popular Romances of the West of England; or. The 

Drolls. Traditions, .ind Superstitions of Old Cornwall. Collected by ROBRKT HUNT, F.R.S. With 
two Steel I'Utes by GEORCK CRUIKSHA NIC. CroWB ftro, Cloth . 7J. 0 

Cotes (V. Cecil).— Two Girls on a Barge. With 44 Illustrations by 

F. 1 1 . TOWNSRND. Crown 8vo . dotli extra, y. 6d. ; post 8vo. doth, as. 6d. 

CraddOck (C. Egbert), Stories by. 

The Prophet of the Great Smoky Mountains. Pon Svo, ilUistr.nted boards. 7t. 
Hie Yanlehed Star. Crown Svo. cloth extra. ^. 6.7. 

Cram (Ralpb A4«nis)«— Black Spirits ana Wlilte. I^'cap. «vo^ 



Digitized by Google 



CteUln (H. NO, Books by. 

Kom&nc«a of ih« Old Seraglio. AV!t!i 23 lUu&Uations by S. L. Wood. CtOwnSvo, doUi. sf.4A 
nlfS of tha Cailpll. Crown evo. clutli. ax. 

Tha Mfcaarn— » A t?tana. Crown 8vo, tt. t • 

Crim (Matt.) f Adventures of a Fair Rebeh Cro^a 6vo^ ck>tfa 

extra, ^ith a Fro ntlipllie ib y DAN. flP.Aftn. y. U. ; p n-t Svo . inustrnto! bnards. 7S. 

Crockett (S. R.) and others. — Tales of Ou recast. By S. R. 

CroCKBTT, CilBBRT ParkRR, HaRold FRRbBRIC ' Q. ' and W CLARK RUSSELL. With t 
lUusuatfam bjr flUUfK BramcwyH. Crown arq, doth, j*. id. 

Croker (Mrs. B. M.), Novela by. Crown 8vo, dodi extra, 91; ^ 

each ; post 8vo, tliustraud boar i \. each ; cloth limp, at, 6rf. each. 

Pr«Uy MlsB Nevilla* | Diana "-— '-jiffri 1 A Famtly TiUftniWi 
A Bird of Passage. I Pmnmv Pfid*. I *To Lat.*^ 

MMt£i4MrBlail«T ^ I The Cat Lady HAldm. 

Cnrnn 8vo, lIgU. extra, v each. 

la tlf aiatfdOf ol Hi|«ty« l Interr«raa«ti | A ShM VlMOa* 

Bayond the Pale. 

Miss Balmalna'a Past. Crown Svo, buckram, gilt top, Cf . 

•p. p. C (A Nc-.v 'Times Novel.*) Crown 8vo, buckram, C? IShertly, 



Crulkahank's Comic Almanack. Complete in Two Series: The 

FIRST, fnta 1835 to 1843 1 lh« Sbcokd, from iSiA to i8$i. 'A eMtm/l»gtlt\\M Huaioar of 
Tkackrray. Hood, Mayhbw, alrert SMim A'Bsckbtt. Robbrt -Srovcii. Ac WKh 

aninerous Sted Engravinn utd Woodcuts by GSOBCB CKUIKSHANX* HIKR, LANDBLLS. Ac 
Two Vote., crown 8»o. clotn gilt, 7*. each. . • 

Thm Ufa of Oaovtfa Crolkahank. By BlamcKARD JbrrolO, WMi 84 HhisfraHoai aad a 

Bibliography. Crown 8vo, cloth extra, y. 6d. 

Cumming: (C. F. Gordon), Works by. Demy Svo, cl. ex., 6<i. ea. 

In the Hebrldaa. With an Autotype I-rontibpiece and 7X Illustrations. 

jji tha Himalayas aadi on (ha ladlaa Plaina. With 43 Ittuttiattoai. 
Vwo ilaMy Taara la Ccytaa* With ss illustrations. 



via Cornwall to Etfypt. With a Photogravure Frontispiece. t>cmy Svo, cloth, js. 6d. 



Cussans (John E.).— A Handbook of Heraldry; with lostructions 

for Tracing Pedigrees and Deciphering Ancient MSS„ &c. Fourtli Ediuon, reviMd, with 408 Woodcuts 
and a Colo ured Plates. Crown 8ro, cloth extra, ts. 

Cyples (W.).— Hearts of Gold. Cr. Svo, cl., 35. 6d. ; post Svo, bds., 2^. 
Daudet (Alphonse).— The Evangelist; or, Port Salvstloa. Crown 

8vo, cloth extra. 3r. td, ; post 8vo, illustrated boards, 9s. 

Davenant (Francis, M. A.). —Hints for Parents on the Choice of 

a Professioo for their Sons when Stsrttng la Life. Crown 8vo. cloth, is, 6d. " 

Davidaon (Hus:h Coleman). -*>Mr. Sadler's Daughters. With a 

Froa tiii>l>ca^STjUti.BY WooDb Clown >ro, doth aKtia.3r. 

Davies (Dr. N. E. Yorke.) , Works by. Cr 8vo» i*. ea.; d., 11,61. ea. 

One Thonaand Medical Maxims and Surtflcal Hints. 
Nursery Hints: A Mother's Guide in Health ami Dise.JC. 
Fooda for tha Fatt The Dietetic Cure of Corpulency and of Gout. 

Aida to Lon< LIfa. Crown 8vo, gj. ; clotl> limp, aj. 6</. 

Davies' (Sir John) Complete Poetical Works. Collected and Edited, 

whh iatwaactiOB sad Notai, by Rev. A. B. GROSART. P.P. Two Vols ., cr own 8vo, cloth, 31. 6d. each. 

Dawson (Erasmus, M.B.).— The Fountain of Youth. Crown 8vo^ 

cloth extra, with Two Illustrations by HUXIE NiSBKT, ys. ui. ; |)Ost 8vo. illustrated l>oartls, sj. 

De Guerin (Maurice), The Journal of* Edited by G. S. Trbbutiem. 

With a Memoir by SAtNi K-liuuvn. Trandatsd' ftsal tha aolh Fiaadi EdUoalqr 1S88IB P. FRoni> 

INGHAM. F cap. 8vo, ha lf-bound, ax. ed. 

De Maistre (Xavier).— A Journey Round my Room. Translated 

byHRMRYATtwagu FMf»» dedi Baft aK. ftK 

De Mille (James).— A Castle in Spain* Cmm Svo^ dolh eati»|.iifitli . 

a Frontispiece, y. 6rf. ; post Svo, illu st rated boarda, ai. ' 

Derby (The) t The Blue Ribbon of the Turf* With Brief AcooiuiU 
•TTiia OAEt; sgpLovisBBiiavcvasoa* iBmAmimkiimthm - - - • 



CHATTO & WINDUS. Publishers, iii St. Martin's Lane, LonSefl, W.C. 7 



Derwent (Leith), Novels by. Cr. 8vo, cl., 3s. 6<f. ea. ; post 8vo, 2s. 

Our Lady of Tears* I Circe's Liovers. 



Dewar (T. R.)-— A Ramble Round the Qlobe. With 220 Illustrm- 

lions. Crown 8vo, cToth ex tra, js . 6d. 

De Windt (Harry), Books by. 

Through the Oold-Flelds of Alaste to BtcUif fttmttf* WWiMi^aBdssfliO'pese not* 

trations. rJcmy 8vo, cloth extra. i6j. 
Stories of Travel and Adventure. Crown 9vo. cloth. y.6(/. [Satortty, 

Dickens (Charles), About England with. By Alfred Rimmbb. 

With 57 Illustrations by C. A. VandbrhoOP and the A UTltOR. Square 8yo, cloth, y. td. 

DIcCioiiAries. 

r rusariM, rivMf ssonMb ■■w raania. rogctner wrb an brgush ard awKiCAn 

Bibliography, and a List op tku authors and Datrs op Dramas AimOfBUsTBy 

Rev E. C. ItREWEK. LL.D. A New lirtiiion, Revised throuKlioiit. Or. Sve^cMkkfCML lOA t]. 
Authors and their Works, with tha Oataa. Crown giro, doch Hnifib M. 
A Dlotlonarsr of Miracles : Imitative, RaaBafic, and D^aaMc. By the ltsr. S. C MSWm, 

LL.U. Crf>wn 8vo, cloth, -^r. di. 
Vamlilar Short Sayings of Great Hen. With Hbtorical and BxpUoatory Kolas \fjf SAIIUBL 

A. Hl.N 1, A M. ( rnwn Hvk, cloth extra, 7f. M. 
The Slang Olctionapy : I tviuoloKit il, Hi-.tiirit;al, and AnccilotaL Crown :'v.). rlMth, Cy. ^f. 
Words. Facts, and Phrases t A Dictioiury ot Curious ^uaitrt, autl Oui ot liic W.iy Matters. By 
ELIEZER E DWAR D S. Cr O WaftW, c loth cxir.1, 3 f. 6rf. ^ 

Diderot. — The Paradox of Acting. Translated, with Notes, by 

Walt er Herki es P ollo ck. >Vith P reface by Sir Henry Irving. Crown 8vo. parchioeot, 4J.^ 

Gbbson (Austin), Worlcs by. 

Thona^ Bawlok and hts Ponils. with 9s I<<<i>tndens. Square 8vo. ckili.jdia 

Four Franehwoman. %Vith Four Portraits. Crown 8«ro. buckrani, gilt top, 6r. 

E ighteenth Century Vignettes. In Thrkh Series. Crown 8vo. buckram. 6j. each. 

Dobson (W. T.).— Poetical Ingenuities and Eccenitrtoities. Bost 

fcro, doth Bmp, a/. 6tf. 

Donovan (Dick), Detactivo Stories, by. 

' Post 8ro, illustrated boards, sr. eadi : cloth Hmp, ar. 6£each. 

A Dataetlva*a (nrlnmpha. 
In tha Orip 6f the Law. 
From Inforipiati6n Received. 



Mia llan^Bantar. I Wanted! 

Hanean 7 



Traakad. aady|jMW. 



LinkbFI.tafe, 1 OwkOaada. 

Rlddlea] 



CanAit at I«aat. 
aakat 

ap£l 

Crown Svo. dotb exiia. 39. aseh s post Svo, illustrated boards, a/, each : doili.;tf. 
TTis pan frnm W^neleef er vntfi 93 nhmiatloas. 
* TfMMd to Dooaw With Sta Aifl4Mg« lUustrations by GORDON Browne. 

The ifystayy t/t lamalafc TawiiBa. • I Tha'Ptronlclaa ot Mlebaal 

Dowling (R iciiard)v^^d Coi^ff«B*s Money. Crown Svo. cl., 35. 6rf. 

Do yle (A. Con an) . — The Firm of Girdlestone. Cr. 8vo, cl., 35. 6d. 
Dramatists^ The Old. Cr. 8vo, cl. ex., with Portraits, 3s. (yd. per Vol. 

Ben Jonson'a Works, with Notes, Critical and Explanatory, and a Biographical Metnuir by 

William G.'fford. KditeJ by Colonel Cunni.ngham. Three Vols. 
Chapman'a Works. Three Vols. Vol. I. contains the Phys comp!<^t<- ; VoU II., Poems JWd Mioor 

Translations, with an Es<.ny by A. C. SWINBUR.VE ; Vol. 111.. Truislationsof the IHadaadOdyiMy. 
Marlowe's Works. Edited, with Notes, by Colonel CUN.nlngUaM. One Vol. 
Hasglnger'a Playa. From GIFFOR P's Text. Edited by C olo nel Chnn i sg ham. On eVW. 

Duncan (Sara Jeannette; Mrs. Evbrard Cotas), Worlcs by. 

Cream tvo, el«th extra, ft. td.C'^ 



A Social DepartOM. WUh m IBustratton* by F. H. Townsrnd. 
An American OIn ni liOMan.' Vnth 80 illustrations by F. H. Toxvnsknd. 
Vha aiiinito JUtaMntoMa ot a Wamaahlb. w ith 37 lUustratiQas by F. u. Towmssxik 

Crown 8v<5r''c!oith exTra, jr. 6<f. each. 
A Daughter of To-Day. • t Vernon's Aunt. H'ith 47 Illu^trnrions by Hal HURST. 

Dutt (Romesli C.).— England and India: A Record of Progress 

f nitajf One IIundrcd^Ye-Trs. Crown 8vo, rl, it h, ________ 

Dye r (t. R Tiiise it dnyr^T fa e Folk -ij pte of Plants. Cr. 8vo, cl.. 6t\ 
Early English Poets. Editeil, with Introductions and Annotations 

Vv ?<pv. A. H. CkOSAK 1 . o n. Crown Evo. t U t^i I;L.ird*, V. 6d. pcr Vuluiuc. 
... r<*»tcher"s 'Giles* Complete Pcems. »' ■ > ' 

DavJes' (Sir John) Comr)lete Poetical Wurhs. Two Vols. -•• .. . . 

Horrlck's 1 Robert) Complete Collected Poems. Threfe Vols. 4 
\ • Sidney's (Sir eiiiap>.CompAate Poetical Works. Three Vqto. * 

Edgcumbe (Sir <B.>R.UKeaf«e).--Zephyeu8j.JLii^^X ^ Brazil 

«adeat)ieRl«rnaia. J^asttfttons. 'Gkowaavakdstheiti«.Ct» 
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Edwardes (Mrs. Annie), Novels by. l ost 8vo, illust bds., a^.eacb, 

JMlto Lowll* I A Point of Bcaowpb 

Jl >hi«f r telat. Oown 8 vo. cloth, y. 6V. [SMorUff, 

Edwards (Eliezer).— Words, Facts, and Phrases: A Dictiooary 

of Curious. Quaint, and Out of-thc Way Matters. Che.iper Ed^on. Crown 8vo, doth, y. 6d. 

Edwards (M. Betham-), Novels by. 

■mar. Fioitlw,1»OMdi>«.;cfc itfi.«r.<A I F«ltei>. >ostt>oi,Mawiiaadbowdi».«». 

Egerton (Rev. J. C, M. A.). — Sussex Folk and Sussex Ways. 

With Introduction by Rev. Dr. H W a* ! . 1:1. 1 T lllust raUo ns. Crown 8vo. c loth extra . 51 

EggI eston (Edward ) . — Ro xy : A Novel. Post 8vo. illust. boards. 25. 
Englishman's House, The: A Practical Guide for Selecting or Build- 

iiiR a House. Dy C. J. Richak i>s<>N. Coloured Frontispiece and 534 Illusts. Cr. 8vo, cloth, 31. td. 

Ewald (Alex. Charles, F.S.A.), Works by. 

The Life and Timet of Prince Charles Stuart, Count of KOMf (Thb YOUIfG 9KBTBK. 
UbK). With a Fortrait. Cronn 8vo, cloth extra, js. td. 

1 tlM Steto With Autotype Frontitpfece. Cfowatve^ ciadi.«c. 



Eyes, Oiir : How to Preserve Them. By Johh Browniwg. Cr. 8vo. 15. 
Familiar Short Sayings of Qreat Men. By Samubl Akthok Bsnt, 

A.M. Fifth Edition. Rcvis<!d and Lnlarjje<l. Crown 8vo, cloth extra, re (^i 

Faraday (iVlichael), Works by. Post 8vo, doth extra, 45. C)d. each. 



Ttm Chmtiml Btetory of » Candl* i Lfetwetdtlff red bafote • Juveaiie Audience. Edited 

by WILLIAM CROOKBS. F.C.S. With numeraui Ufautiatioas. 
On the Vwlras Foveea of Nature, and thai* Brtiittmn to MMh oMmsw Edited bv 

Wll I tAM CROOKKS, K.C.S. Willi !nii«;tnti>i »Hfc " 

Farrer (J. Anson), Works l>y. 

Military Manners and Customs. Crown Svo^ doCb entn, di*. 

Wa r ; Three lls '^.iys, reprinted from ' Miliary Manasnt «sd CutlOBH,* Cwwrn flVO, M. { dofll, tS. id. 



Fenn (Q. Manville), Novels by. 

Crown 8vo. doth extra, y. bd. each ; post i;\ o. iilustrated boards, ». each. 
Thm MlrtHM, IWIftBsaa tothe Deed. I The Tlia»Uly.m«mtoTlliiB» 



A Woman Worth Wlcnlng. Crown Bwc^dcth. gilt top. 6s. 



Fin- Bee— The Cupboard Papers: Obaervations on the Ark o£ Living 

."\nd Dining. Pust 8vo, cloth limp. 2s. M. 

Fireworks, The Complete Art of Maldng; or, 1 he i'>'rotecbnist'8 

Treasury. By T HUM AS KE.N TisH. KWth ifty IMmtmloQ*. Cre<mt»o. dotti. jf. 

First Book, My. By Walter Besant, James Payn. W. Clark Rus- 
sell, r.RAKT ALJ EN. HALL CAINB. GEORGE R. SiMS. RUDYARD KiPLING. A. CONAN DOVLK. 
M. E. Bkaddon, F. W. Robinson-. II. RiDt-R llACGARO. R. M. I^allam^ne, I. Zani.u ill 

MORLEY ROliEkTS. D. CllRlSTIli MURRAY. MARY CuKELLL I. K. llikUMK. JdUN S1R\iVi.b 
Wi.VTER, BRET HaKTE. ' O.," ROPERT BUCHANAN, and R. L. STEVFNStiN. With a Prof.itory StOIV 
I'y JEK O.ME K. JLROMF. and 185 lllustratiofas. A New Lditioo. Small demy 8vo. art linen, y. dd. 

Fitzgerald (Percy), Works by. 

Little Essays: P.is<,?.j^es from the Letter", of ClfARLI?; Lamj. r ■! » ^ o. c'Otb, Sf. M 
Fatal Zero. Crowa 8vo, cioth extra, ^r. M. ; post 8vo, il^.^trateU boards, iS, 

V'>y ^^.-ij. i;:i;s,:r-itHd boards aj. esch. 

r)f>)la Doaaa. 1 Ttne LnUy or Brantama. 1 The second Mm. T!:irT80». 
Polly. I Never Forgotten. I Sevonty-flve Brooke Street. 

Tlie Life cf Jame» Bocwell !of Auchinicck), With Illust;.. Two Vols., demy Eve, doih, -j^j. 

The Savoy Opr rn. With 60 Illustratidos and Portraits. Crown 8vo, doth. u. 6<V. 

Sir Henry Irvin g t Twe nt y Years at the Lyceum. Witli Portrait. Crown tvo. ij. ; cloth, is. 6d. 

Fiammarion (Camille), Works by. 

Fopalar Asnenoniy 1 A General Description of the Heavens. Translated bjr J. Bl&AKO GOtt, 

r.R.A.S. With Three Plates and »88 I Dustrations. Medium 8vo. cloth, tor. M. 
Urania; A Rom.ince. Wii:i c; '! l.:'-'.rations. Crown 8vo, cloth extra, y. 

Fletcher's (Giles, B.D.) Complete Poems: Christ's Victorie in 

Heaven, Ovist's Victorie on Earth. Christ's Tniunph over Deatli, and Miser FDeSis. With Notes tm 
Rev. A. B. GROSART. TUP. Crown 8vo. cloth boards, y. 6a:; 

FunbiaBqye (AllMiny). -FiH hy I ucre. Post 8vo, ilinst. boards; zs. 
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Forbes (Archibald).— The Life of Napoleon III. With Photo* 

grav ure Ffontispiere and Thirty-six fuU-pajre lllustrjHon;. l>iiiy gv o. cloth, gilt (op. tax. 

Fowler (J. Kersley).— Records of Old Times: Historical. Social, 

_Pol>ti5«l- S porti n g, and A grictiltural. With Eight ftiM^yga lIliMtniflOBfc Dway 8vo. doth. SOf. 6ii 

Pl-iuicillba (R. E.)> Novels by. 

Crown 8rOk cloth •xtra. y. 6ii. ««ch : post 8vo, illustrated bomils. *s. each. 

totttirto*.^ JLXmIQumiu | A D«g Mi« his 8k««««» 

RopMoflfta^ IlhntnMd 

Vai Rvo, il!u?;tratOil Ix u.ls, 3S. c.icli. 

Qu««n Cophtttaa. | Olym pU. I Romano»« of t h» Law. I King ot Knava ? 
J— li B9iwWm INiioihtWi Ciowa 8»o. doth. 31. U. 



Frederic (Harold), Novels by. Post Svo, cloth extra, 35. 6d, each ; 

Ohifttraied boiidt af. eaoi. 

Wita. I Tbm Lawton OteL 



French Literature, A History of. By Henry Van hhvn. Three 

Voli.. dem y 8vo, cloth boarda. 71. 6d . each. 

the London Charities. Edited 

8vo. cloth, ts. 6d» 



Fry's (Herbert) Royal Guide to 

^ by John Lane. Publiihed Ama aSir. Crown 8v< 



Gardening Books. Post 8vo. is. each; cloth limp, is, 6d. each. 

A Yaar'B Work In Garden and Oraanhonaa. By Georcr Gliuimy. 
Hoasetaold Hortlcnltara. ny Tom nnd Tanr Ibrrold. illustrated. 
The Garden that Paid the Rent. DyT oM Jk rrolp. 

My Garden Wild. By Francis o. llrATH. Crown ?vo. clodi. pit e^icps. dr. 



Gardner (Mrs. Alan). — Rifle and Spear with the Rajpoots: beinf; 

the Narrative of a Winter's Travel and Sport in Northern India. With auaierous Utaaifalioilf bytlie 

AiitIior.ind F. II. TowNSKND. IX-my 4t.>. half-bound, ai f. 

Garrett (Edward).— Ttie Capel Girls: A Nuvei. Voat 8vo, illustrated 

Qaulot (Paul).— The Red Shirts: A Story of the Revolution Trans- 
lated l>y John DE V' llXir us. W'l'.U a Fromis pieceji y STAN1 .F.V WOOD. Crown 8vo. cloth. 3J. 6.:'. 

Gentleman's Magazine, The. 15. Monthly. Contains Stories, 

Articles upon Utcratore. Science. Biography, and Art. and * Tabla l^lk ' by SVLVANVS-UflBAN. 

li<)nitd I'p'iKiie s /or recent yfars kt/>t in sfcu't, &x . (ai.earh. Cases for himit ng-, as. each. 

Gentleman's Annual, The. Published Annually in November, is. 



German Popular Stories. Collected by the Brothers Grimm and 

Tnmdated by Edgar Taylor. With Introduction by ToHN RuSKtN. and ea Steal Plates after 

George CKUIKSMANK. Squ are g vo, cloth , ts. (td. ; gilt ed ges, ts . 6_/. 

Gibbon (Clias.), Novels by. Cr. 8vo, cl., 3s. 6i. ea.; postSvo, bds.,2j. ea. 

Robin Gray. With Frontispiece | Loving a ^ 



Xha OoldiaB llMUt. With Froi ti pirc^. I or Htrfh Deer 

POit 8vo, liluitiatc 1 L.ij.ir^is. , Ctcli. 

The Flower of thft VotMt. 

The Dead Heart. 
For Lack of Gold. 
What Will the World Say? 
For the King. AH " 

Jfueen of the Meadow, 
n Pastures Green. 



In I.ove and War. 
A Heart's Problem. 
By Mead and Stream. 
The Braes of Yarrow. 
Fancy Free. 
In Honour Bound. 
Heart 's D elight. I B lOOd'Mo nay. 



Gilbertlw. S.), Original~l>lays by. In Three Series, 25. 6d, eachT 

The FIRST SBRIRS contains ■ The Wklted World— Pv-gmaBoi 



G i bneyj Somerville). — Sen tenced I Crown Svo, cloih, n. 6d. 

y. In Three Series, 2s. 6d, ( 

-P>-gnuiBoD and Cl iM S a - Chsrtty— Tlie Princess* 

The PSlaee of Tnith— Trial bv Jury. 
The Srcond SKRtBS : Broken Hearts— Engaged— Sweethearts— Gfetc!hatt«-Dan1 Dniee—Tom Colib 

— H.M.S. 'Pinafore — The Sorcerer— The Pirate* of Pcnxance. 
The Third Series: Comedy ana Tragedy— Foggerty's Fairy— Rosencrnntz .ird Guildenstern — 
Patience— 'Princcu IdaF-The Mikado— Kuddigore— The Yeomea of tlia CuurOoTho Cooile&efS— 
The Movnisb8nks.>Uiopia 

Sight Original Comle Operas written by W. S. CILBP.RT. Tn Two Series. Demy B- o 1th 
2j. 6.^. each The FIRST contahiing- The Sorcerer— H.M.S. • Pinafore '— The I'lratesol i'cn.; .n^e— 
lolnntlic—Pnticncc— Princess Ida— The Mikado— Trial liy Jury. 
The Sf.CO.ND Series containinf;- The Gondoliers— The Grand Duke— The Veonvn of the Guard— 

His Excellency— Utopia. Limited— Ruddijjore-The Mou.iteiiaaks -llastc to the Wedding. 
Tbe Gilbert and Sullivan Birthday Bookt Quotations for £«-cryD«tyin the Year, adectf 
from Plays by W. S. GiLliEKT sot to Music i^Sit A. SUt4JVAK CQmpBea iqr ALeX. 
Royal i6uio. Ja^nese leather. 2S. M. 
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Qllbert (Williimi), Novels by. Post 8vo, illustrated bds.« sr. wh. 

OttMtt* 

of th« M ovntttln* 



Qlanviile (Ernest), Novels by. 

Crown SfOkdollmMtif^Meadit p(Mttva^lOustratetfboatds,tt.«aeK 
ThaftoalHalMMiATdaorijfp^Sattl^j^^ WltbT^I1liistraU«abyILXVi3SeT. 
Th« FoBSlokep t A Romaiioe of Mamonaliind. wkh Two Ilhistnftloiii br HUMS NiSBBT. 

A Fair CoJonlBt. With a Frontispic A t>. STaKLBV WOOD. 

Th« Golden Ro«k. With a Fromispitce by STANLEY Wood. Crown «vo, doth extn, y. dd. 
Kloof Yarns. Crown 8%'o, picture cover, is. ; cluth, it. 6ii. 

ISalMlBOmilMI Vald* with TwpIv« iSlL-stration? by M. Xisnrr. Crown 8vo, c!oth, y. 64, 



Qlenny (George).— A Year's Work In Garden and Greenhouse: 

Practic.il Aflv i: IS to ; 111* Msn.nj'emf'nt ot tlie I lo\ker. Fruit, and Frnmc Gatdeu. l"o5; t vo. i j. : ciuth, is. t,i. 

Godwin (Wil liam). — L ives of the Necromancers* Post 8vo, cl.. 2 s. 
Golden Treasury of Thought, The : Ao Encyclopaedia of Quota- 

TIONS. Edite d by THteODORE Taylor. Crown 8vo. cloth gilt, jr. fJ. 

Oontaut, Memoirs of the DHchesse de (Gouvernante to the Chii- 

dren orF rinrr?, 1 773-1836. T-.v j P1ir,to,,TaMiic*. Two ^'<J^., <!ci:,)- Hvo. rlo!?T «?rtn», ?ir. 

Goodman (E. J,).- I he l ate of Herbert Wayne. Cr. 8vo, 35 6^'. 
Greeks and Romaiis» The i4fe of the, descdised from Antique 

Mowuneati. By ERMST GUKL and W. KOmu Editad by Dr. F. HtJWHlU Wkb 545 lUuiu« 

Qrevllle {HeBry)^ Novels by. 

Po«!t 8vo. t!!ii*tr.itt;il h.->B.rds, ar. eadu , 
Wlkanor, . i .: ;ied l,y l-r-t.-;->. L. CiiAsi,- 
A Nobie Woman. Trans'r.ted bv A! wekt D. VaNDAM. 



Griff lib (Cecil).— Coriothia Marazion : A Novel. Crown 8vo. cloih 

extra, sr. v. : poM 8vo. llliisbattd boitdt, sr. 

Hrundy (Sydney).— The Days of his -Vanity: A Passage in the 

Life »f a Youni; Man. Crown 8vo, cloth extra, 31. dd. ; post 8vo, illustrated boards, ai. 

Habbertoii (John, Author of ' Helen's Babies NoveU hjfm 

i ^tflin^lOnitftMdboafdt, 3J. each : limp, ^.r. 6<f, eadb 
BruetQirs Bayou. _. . . ^ Coutj try Luck. 



Hair, .The; Its Treatment in liealtb, Weakness, and Diseasei, Trans* 

latcd fi«n (he GennaB of Oi; J. P(NC!(M. Crevm Svo» ff. ; clot^ 

Hake (Dr. Thomas Gordon), Poems by. Cr.'^vO, cl. ex.,6i. each* 



Maiden Ecataay. Small 4to, clutb extra. Sr. 



Halifax (C.)«— Dr. Runisey*s Patient. By Mrs. L. T. Msaob and 

Clif f ord HALIFAX. M.D. Crown 8»o. cloth, \ 

Hall (Mrs. S. C.).— Sketches of Irish Character. With numerous 

Illustrations on St«-«-! a-aA Wood by MACLISB» GlLHBaT. HARVBIT. and-6B0R6K CRDIKSHAN*;, 

St nall demy 8vo, clolk extta, 7J. 6<f. ^ . , , , , ^ ^ , ^, , , 

Hall (Owen), Novels by. 

The Track ot a Storm. .C be ip 

Jetsam. Crc.vr, ?vo. cloth, yr. 6ff. 



The Track Ota Storm. .Cbe^ft^dltloa. Croiro9v«s cleilitsr.<d^ 



HalUday (And rew) . — n ver> - day Papers. Post 8vo, board s 21. 



Handwriting, The Philosophy of. With over too Facsiraiios and 

L\plar..itoiy Tc^ct. By DON FELIX DE b AJ. A?.iA.\GA. Post 8vo. cluth Ump. aj. 6rf. 

Hanky-Panky : Easy and Difticult Tricks, White Magic, Sleight of 

^ Hao^C**. MdWcil>yW.H.ClMm«a. WMiaooIlhMlwBW. Cwatfawclatll*WW.4aS<. 

Hardy (Thoma4.^Uader the Qfeeswood Tree. Crown 8vo^ doth 

eatn, with Foftialt and ts Ol«ttmlon^ sr. ; peat fvo^ 
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Harte's (Bret) Collected Works. Revised by the Author. LIBRARY 

EDITION, in Nine Volumes, crown 8vo. cloth extra. 6s. each. 
VoL I. COMPLETE POETICAL AND DRAMATIC WORKS. With Steel-pIatc Portrait. 
„ 11. The Luck of roaring Camp— noiiEMiAN Papers— American Legend, 
„ ITT. Tales of the arconaOts— ETastern sketches. 
„ IV. Gabriel Conroy. | Vol. V. Stories— Conuhnseu Novels. &c. 
„ VI. Tales of the Pacific Slope. 

„ VII. Talus of the Pacific slope— IL With Poruait by John Pettie, R.A, 
„ VIM. Tales of the Pine and the Cypress. 

„ IX. BUCKEYB AND CHAPP ARBL. V 

Bret Harta's Choice Werka, in Prose and Verse. With Portrait of the Author and 40 IHuf* 

tr.>tit>ns. Crown 8vo. clotli. 3J. 6rf. 
Bret Harte's Poetical Works. Print«'d on hand-made paper. Crown 8ro. buckram. 4^. 6<<. 
Soma Later Verses. Crown 3vo, linen gilt. sr. 

The Queen of the Pirate Isle. With Oricin.^! Drawine^s by Kate GreenaWaV, reprtduccJ 

in Colours by EOML ND nvANS^SnLilUfo. cloth, sr. 

Crown 8vo, cloth extra, v. 6ti. each ; post 8vo, picture boards, as. each. 
A Wair of the Plains. With 60 fllustrations by STANLEY L. Wooo. 
A Ward of the Golden Oate. With 59 lUustrations by ^tanlby L, Wood. 

Crown Sro. cloth extra, jr. 6./. each. 
A Sappho of Oreen Gh>ring8, t'v.c. With T\v-> Illustrations by HUME Nl*?RRT. 
Colonel Starbottle's Client, and Some Other People. With a Frontispiece. ' 
Busy: A Novel. With Frontispi«>ce and Viirnette by J. A. CHRISTIE. 
Bally DOWB, *c. With 47 IlUi-.trations by W. D. ALMOND and others. 
A Protegee of Jaek Hamlin's, &r. with a6 illustrations by W. Small and others. 
The Bell-Rlntfer of AnCel's, ^l-c. With -vj Illustrations by DUDLEY IlAROY and others. 
Clarence l A Story of the American War. W'lth Hlffht Illustrations by A. JULB GOODMAN. 
Barker's Luok, Stc With yt Illustrations bv A. FORBSTtER, PAUL IlARDY, &c. 
Devil's Ford, &c. With i 1 rontispicce by w. H. OVEREND. 

The Crusade of the " Encelslor." with a Frontispiece by J. BERNARD ParTRIDGF.. 
Three Partners ; or. Tlic Iti^ Strike on Heavy Tree Hill. With 8 lllnstratioos by J. GULtCH. 
Tales of Trail and Town. Witb Frontispiece by G. P. jACU.MB-HouD. 

Post 8vo, illustrated boards, zr. each. 
Oabrlel Conroy. I The Luck of Roaring Camp, &c 

An Heiress of Red Dog, *c. | Callfornlan Stories. 

Post 8vo, illustrated boards, as. each ; clotli, as. (xi. f .ich. 
Flip. I ManUa* • I A Phyllis of the Sierras. 

n awe is (Mrs. H. R.), Book^ by. 

The Art of Beauty. With Coloured Frontisp-iece and 91 Illustrations. Square 8vo. cloth bds,. A/. 
The Art of Decoration. With Coloured Frontispiece and 74 Illustrations. Sq. 8vo, cloth bits., &r. 
The Art of Dress. With 33 Illustrations. Post 8vo, is. , doth, is. tei. 
Chaucer for Schools. I>cmy 8i-o, cloth limp, 

Chaucer for Children. With 38 Illustrations (8 (Col oured). Crown 4to, cloth extra, y. 6rf. 

Haweis (Rev. H. R., M.A.), Books by. 

American Humorists: Washington Irving. Oliver Wendell Holmes, Tames Russhlt. 
LOWF.M.. AKThMUS WARD, MARK TW/fl.N, and BRET llARTE. Third Edition. Crown 8va, 
doili extra. 6.f. 

Travel and Talk, 1885>0a>9S t My Hundred Thou^nd Miles of Travel Ihrouch Am«rica— Can.-)da 
—New Zealand— Tasmania — Austrnlia—C«*j Ion —The Paradises of the Pacific. With Photogravure 
Front i'lpicces. A N ew Ediiioii. Two Vols ., crown 8vo. clot li. 12s. 

Hawthorne (Julian), Novels by. 

Crown 8vo, riotli extr.i, y. 6if. each ; post tvo. illnsfrnfcd bonrds. 2j. each. 
Garth. | BlUce Quentin. I Beatrix Randolph. With Four lllusts. 
Sebastian Stroma. I David Poindexter's Disappearance. 
Fortune's Fool. | Dost. Four llUist s. | T he Spectre of the Camera. 
* Post Svo, illustrated boartis, aj. each. 
Miss Cadogna^ | Love— or a Name. 



Hawthorne (Nathaniel).— Our Old Home. Annotated with Pas- 

iigca from the Auth or's Note- books, and Illustrated with 31 Photogravures. Two Vols. , cr. Svo. ijr. 

Helps (Sir Arthur), Works by. Post 8vo. cloth limp, 2s. 6d. each. 

Animals and their Masters. I S ocial Pressure. 

Ivan de Biron t A Novd. Crown 8v o. cloth extra, 3^. 6rf . : po st Svo. illustrated boards, as. 

Henderson (Isaac). — Agatha Pager A Novel. Cr. Svo. cl., 3^ Cd. 
Ilenty (Q. A.), Novels by. 

Rujub the Juggler. With Hii:ht Illustrations by STANLEY L. WOOD Crown 8vo, cl.th, 3f-6^.; 
post Svo, illustrated boards, as. 

Crowu Svo, cloth, yr. M. each. 

IH>rothy'a Double. | Th e Queen's Cup. 

Colonel Thorndyke'a Beoret. Crown Svo, clotlv ciit top. 6r. 



Herman (Henry).— A Leading Lady. Post 8 vo, bds., 25. ; cl.,2j.6rf. 
Herrick's (Robert) Hesperides, Noble Numbers, and Complete 

Collected Poems. With Mciniirial Intro<liiclion and Notes l.y tijc Rev. A. U. GROSAKJ, p.Q 
Pyrtr^it. <i<;. T?)'?!-' crown 8\ 0, cNlT boards, gr. 6^/. ^xA^ ♦ • 



I a CHATTO & WINDUS, PublUhcrs, m SU MarUo's Lane, Loadoo, W.C 
Hertzka (Dr. Theodor).— Freeland : A Social Anticipation. IVaaa- 

latcd by ARTHUR RanSuM. Ct<, wii Evo, cloth extra, 6x. 

Hesse- Wartegff (Chevalier Ernst von).— Tunis: The Land and 

theFoopla. Wiflit«IllMtwikM. Citwni 9ro, dotfa extra. st. 6d. 

Hill (Headony.— Zomlm the Detective. Crown 8vo, cloth. 3s. 6d, ; 

post 8vo, picture boards, ar. t chUh, af. 6d, 

Hill (John), Works by. 

Treason -Falony. Pust Svo, boards, -/x. I The Common Ancestor. Cr 8vo, cloth. 3/. Ci. 

Hoey ( Mrs» Cashel).— The Lover's Creed. Post 8vo. boards. 2s. 
Holiday, Where to go for a. By E P. Sholl, Sir H. Maxwell, 

«art.. M.P., John wai son. Jank Barlow. Mary Loveti Camkron, Justin H McCarthy, 

I'AUL LANGF, J. W CRAHAM, J. H. SaLTHK, PH<EI?H ALLEN, S. J. BKCKETT, L. RIVERS VlNB, 

and C. I' (,()kI)(.'N I. t Cr vivn 8vi<. i.r. : cloth. ts.o,{. ^ 

H oj lingshead (John). — Niagara Spray. Crown 8vo. is 

Holmes (Qordon, M.D.)— The Science of Voice Production and 

Votes Preservation. Crown 8vo. is . ; cloth. ts.(>y. 

Holmes (Oliver Wendell), Works by. 

"^la AtttooMt of the Bpeakteat-Tab' — - 

Ump. 9S. 6d.- Another Edition, post Svo^ 
le Autocrat of the Breakfast-T~ 

In One Vol. Post 8vo, li.iH-lnnir.d, ax. 



Tba Atttoorat of the Bpeakfaat-Tabla. Ukatratsd by J. GoaoON THOMSON. PsMBrOkdotli 

Ump. 9S. M.- Another Edition, post %fO, cmh, sr. 
The Autocrat of the Breakfast-Tabto sad Tha Vntamm at tha BraaklMl-VaMa. 



Hood's (Thomas) Choice Works in Prose and Verse. Wuh Lile of 

the Aiitltor, Portrait. .miA 2<-io Illu'strations. Crown 8vo. cloth, %f. 6d. 
Hood's Whim s and Oddities. ^V'''-' llUistr iti.)i!-. povt 8vo, haliMiound. is. 

Hood (Tom).— From Nowhere to the North Pole: A Noahs 

Af kj?ological Narrative. With 35 Illustrations by W. BruNTOW and E. C BARNES. Cr. 8vo. doth. 6s, 

HoolCs (Tiieodore) Choice Humorous Works; including his Ludi- 
crous Adventurer, Pons Mots, Puns, and H< axes. With Life of the Author, Portraits, Facsimiles and 

lllu'^^tr.itioiis. L row 11 Svo, cloth extr a, "js. { -/. 

Hooper (Mre. Geo.).— The Honee of Ruby. Pott 8vo, boards, ay. 
Hopkins (Tighe).— **Twixt Love and Duty/ With a Frontispiece. 

Crown Rvo, cloth, ^r. f^f'. 

Home (R. Hengist)* — Orion: An Epic Poem. With Photograph 
Fortisit by sumiBaa TwahBdhioa. Oiaaat»a,doais«ti»,7<; 

Hunserfdrd (Mrs.^ Author of * Molly Bawn '). Novels liy. 

Poit ArSk W wtiate d boards, sr. each : cloth hmp. ar. M. each. 



a MaMaw au Forlorn. 1 Jl Modarn Ciroa. l An Unsatisraotory Lovsr. 
In Ikiraiiaa VUa. * i 



Crc~n evo, cloth i-\t:r'. yt. 6d^«sdi; pMkSviOk UliiStiated boards, sr. each ; cloth liiop, zr. id. escfa^ 

Lady Verner'8 Fliahft* < Tba Profaaaos'a axpa^^aat• 

The Red-House Myalaiy* i Ifova CMian. 

Tha Three Graces* .* 

CrOWU Svo, tlv^th extra, 3^. t^i. r ich. 

An Anxious MoBMBt. i A Point of Conscience. 

Aprti'o Lady. Peter's Wife. Lovice. 



Hunt's (Leigh) Essays : A Tale for a Chimney Corner, &c. Edited 

by liuML'Nii (JLLU K. Post fevo, half-bouii !. , ]^ 

HuiiMMrs. Alfred), NovelTby* 

Crown Svo. doth extrn, y. dd. each ; postSTO,lihlstratcd boards, ar. en h 
The Leaden Caakab j Belf-CoBdannml 1 Tbat Other Persoa. 
T lw iatall'ajioaal. PwtSta. bewda «a I Mwb jlal iai. CiewHw^dBflie«tia, s f.<<r. 

Hutcliison (W. M.).— Hints on Colt-l>realdng. With 25 lllosira. 

tioTis f'rovn 8vo, cloth rr'ri. Tr 6 /. 



Hydrophobia : An Account of M. Pasteur's System ; The Techniqne of 

ills Method, and Statistics. By RBWAUb SUZOR. M.B. Clown Sro, doth wtft. to. 

Myne (C. J» Ciitcilff^)*— Honpur Qf Thieves. Cr. Syo. ciotfa. 3s. 

Digitized by 



CHATTO Jk W1NDU8, PaMtohef. tii St U laHiyt Dni» L—doa. W.C« tg 

Impressions (The) of Anreole* Cheaper Edition, with a New Pre- 
tSm, y»m»o. Wii^i low imiwr — d doth. »r. <A 



Indoor Paupers. By One of Trbm. Crown 8vo, cloth, is. 6i{. 



Innkeeper's Handbook (The) and Licensed Victualler's Manual. 

By J. Tki.\ < iK-Da\ Its. Cro^vaavo, is. : cluth. is. M. 

Irish Wit and Humour, Son^s of* Collected and Edited by A. 

PfiRCEVAL GRAVES. Post 8vo, cloth luiip, aJ^. 6J. 

Irving (Sir Henry) : A Record of over Twenty Years at the Lyceom. 

By PexCY FiTZGERALOk With Portrait. Crown 8vo, is. : doth, is. 

James (C. T. C). — A Romance of the Queen's Hounds. Post 

•vo. cloth Vap. IS. U. 

Jameson (WIIIiniB)*— My Dead Self. Post Svo^ bds.,8i. ; d., z$, 6d, 
Japp (Alex. H., LL.D.).— Dramatic PIctiires, ftc. Cr. 8vo. doth. 5f. 

Jay (Harriett), Novels by. Post 8vo. illustrated boards, 25. each. 

Th« Dark Colleen. I The Queen of Connaught. 



Jefferies (Richard), Books by. Post 8vo, doth limp, 2^. Od. each, 

MatoM BMUP ImbSmu I Th« Idte of Ui« Ftelds. | Th« O9M JU>. 

AIm Um HANO'tUOB Papbr EOITION. crowB tro, bucktam, gilt top. 6s. MCh. 



WMotW 0I HM*t1>rfl Ittflntaa* ByarWALTSa BSSANT. Wm a PliotQffraph Portnlk. 

Crown ?vo, cloth extn#&r. 



Jennings (Henry J.)/ Works by. 

CaiiOttttM et Ctiueton. Post Bvo. cloth hmn, 2t. 6d. 

UOHL naayiMBI A Biographical Sketch. With Portrait. Fort Sro, ix. t doth. u. &1 

Jerome (Jemno K.), Books by. 

Statfalaaa. With 64 lllust rations by J. Bkrnard Partridge, reap. 4tu. piciurc n-vrr, it. 
John Ing«rfl«lil«&c With 9 lUustii. by A. S. Uovi^ ami JumnGi 'i icm. I cjp. 6vo, pic.cov. i.f.< 
Tha Fruae'B ProtfrasBt A Comedy by j. K. Jhromi ju-l linEM fuii.lpotts. Cr. fvo, is. 6.i. 



Jerrold (i>ougl as)y: -Tlie Barber^^ Chair; and The Hedgehog 



Jerrold (Tom), Works %y. Post 8vo, if. ea. ; doth limp^ is, 6d, each. 

Tha Gardon that Paid tha Rent. 

Household Hortieultare t A (;o«.sii) .^bout H i A-rrs. IHustrated. 

Jesse (Edward) .--Sceaes and Occupations of a Country l-ife. 



Jones (William, F.S.A.}, Works by. Cr. Swo, cl. extra, 3s. 6.i. each. 

Flngar-Rlntf Lora 1 Historical. L^ndary. and Anecdotal. With Hundreds of IlhistMtions. 

Cradulitlas, Past and Presant. Indudini^ the Sea and Seamen. Min<:rs. TalitinanSt Word and 

Letter Divination, Exorcikini; and Blessing ul Aniinals, Birds, Eifiss, Luck, &c Witk 
Crowns and Coronatloos: A Htjaory of Rcg.kJi3. With 91 Illustrations. 



Jonson's (Ben) Works. With Notes Critical and Explanatory, and 

a Bioffraphlcal Memoir hj William GlPVOltO. Editsd hf Coload CUNNlMCtlAll. nna Vob. 

1 Svo, cloth extra, 3.^. 6d. each. 



Josephus, The Complete Works of. Translated by Whlston. Con- 

tainlnir 'The Antiquities of the Tews' and 'The Wars of Uio jews.' With 53 UluUrations and Maps. 
Two vols., demy 8vo. half-bound. 12s. 6rf. 

Kempt (Robert).— Pencil and Palettes Chapters on Art and Artists. 

Post SrOt doth limp. 2J. grf. 

Kershaw IMark). — Cokmial Facts and Rctioas: Humorois 

Sketches. Post Bto. illustrated boards, sr. t doth, sr. jtt. 

King (It Ashe), Novels by. 

Pust 8vo, illustrated boards, sr. cadi. 

•ns«MflB<«tiksaMan.' I Passion's 8i»M. | BaU Baffy, 
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Knlsrht (William, and Edwanl, L.R.C.P.). — The 

Patient's Vade Mecura : How to Ge t Most Bewafit ftoM Me dic al Ad vice. Cr. 8vo. u. ; cL ,u.t4, 

Kiii2;hts (The) of the Lion : A Romance of the Thirteenth Century. 

Edued, with am latiaductioa. by the Makquess of Lormb. K.T. Crown >ra, doth ertra. 6s. 

LamlB^B (Chariei) Complete Works in ProM and Verae, incloding 

*PMIqrftrCUldtiMi'aad 'Mnce Doras.' Edited, with Kotes and Introduction, by R. If. SiiRPw 
.^HSIlDu WKht>MFoftralttandFacslmileor the 'Essay on Roait Pijc.' Crown tvo^ doth, 37. 6*^ 
-** nM.aaini^ of ana. Post 8vo. printed on laid na|wr ind li>IHw<wdI 

MkOm Bnsaamt Sketches and Characters by CHAki^ Lauii. idsSnSlftnn Us XjMm hr MCV 

■FIT2CBRALD. Post 8vo, cloth Ituip, 
VIm Dnunatio Essays of Charles Lamb. With Introduction and Notts by BftANDER Mat> 

_ THinvs, rstul Str( ! pl.itc Portrait. Fcap. 8vo, half bo uivl. as. M. 

Lander (Waiter Savage).— Citation and Examination of wTlliam 

Bliakspeare. &c., bstoiw Sir Thomas Lucy, touchingf Dmwiltns tinu. t9th Sciiteni)x;r. 1583. To wjiicfa 
badded. A Confersnett of llllaster Edmund Spenser v^uh rlic I .:1 uf l^m^x, tou>.l.in^' :!ic 
State of Ireland. 159-. 1-ca p. Svo, half-Koxbi:t,;ln-, ;r. t.i. 

Lane (Edward William].— The Thousand and One Nights, com- 
monly called in England The Araolan Nights' Ent«rialnm«BtS* Translated from the Arabic. 
^ ttli Notes. Illustrated with raanv hundred Lngravings from Designs by HaRVBY. Edited by EOWAKD 
STAN L tiY Pc '<n>- Witli Pr ff.ire by s i A N LEY Lane-Poolb. Thrco VoU., iUniy <ro, cloth. 7<. 0^. on. 

Larwood (Jacob). Worl^ by. 

llWiOtM «C iSttm WHW* Post Bvo, laid papw. half- bouad. tfc. 

PMtSro, doth limp, u. 6./. each. 
Fomnnlo AnntdatMi I Theatrical Anepdof «♦ 

Lehmann (R. C), Works by. Post 8vo, i^. each ; cloth, is, 6d. each. 

.Mtrwy Flndyer at Cambridge. 

Co n vwational Hints tor You ng Shooters » j\ GiMc to Polite Tali c. 

Leigh (Henry S.).— Carols of Cockayne. Primed on hand-made 

paper, h i . I i;i buckram, jx. 

Leiand (C. Godfrey).— A Manual of Mending and Repairing. 

Lepelletier (lidmoiul). Madame Sans-^Ciene. Translated from 

the Fre nch by John \ 11 i uiKS. Crown 8vq. cloth. S«v<<<j i post _ 6yo,jlctttre boards, ay. 

. Leya (John)*-— The Lindsays ; A Romance. Pert Svo, iUnst. bds., as. 
Lilb um ( Adam)«— A Tra gedy In Ma r ble. Cr. 8vq, cloth, 31. 6d. 
Lindsay (Harry, Author of * MethOdlat Idylls'), Novels by, 

Rhoda Roberts* Crown Svo, cluth, %s. tti. 

Thn Jac obit e : A Romance of the Conspiracy of ' The Forty.* Cwwni>roi.dddi, gtlttop. 6t, 

Linton (E. Lynn), Works by. 

Crown 8vo, cloth extra. ~r. 6<t'. each ; post Svo, ffluftmted bonrds, */. earh. 
Patricia Kemball. | lone. Under which Lord ? Wi:h i- Til 

The Atonement of Lnam Dundas. * My Love!' 4 Sowing the Wind. 

The World Well Lent. With ts lUusts, Paston Care w. MitUonairt and Mmsc 

The One Too Many. Pulcie Everton. 

Pntt tvo^ IliaSttSled boards, ss. cich. 

TIM B«lMl of llM FabiIIf. With a SUImb Thf ad. 

Post 8vo, ctLith limp, 2S. 6ci. t-ach. 

Wltoh Stories. I Oursalvent Essays on Woman. 

Frennhooting; Extracts frcm the Y/ .tk-; of Mr?. I. VNS I.INTON. 

Lucy (Henry W.].— Gideon Fleyce: A Novel. Crown Svo, cloth 

estra, y. 6rf. ; post Iro. Mlustrated boards, nr. 

Macalpine (Avery), Novels by. 

Teresa Itasoa. Crown ?vo, cl' th extra, is. 
Broken Wings. With s ^ i ' ration s by W. 1. HBMOT8SY. Crown tn, cloth ertin. 6f. 

MacCofl (Hugh), Novels by. 

Mr. Stranger's SeaJed Packet. Post 8vo, illustrated boards, sj. 

adnor Whltlock. Crown H vo. cloth extra. 6s. ^ 

- Macdoneil (Agnes).— Q uake r Cous ins. Post Svo, boards, as, 

MacGregor (Robert).- Pastimes and Players: Motes on Popular 

Games. Po st Svo, clot h limp , ss. 6.V. 

Mackay (Cluirles, LUD*). — Interludes and Undertones; or. 

Mu6icMT«llliht Craws arobdoilinstntte. 



CtlATTO A WlNOU^ Publl«li«M» lit St. Martia'a LM. LoodM, W.C. is 



McCarthy (Justin, M.P.), Works by. 

Jl History of Our Own TimiMt from the Accession cf Quern Victoria to the General Election of 
i88a Library KoitiON. Four Vols., demy 8vo, clotJj extra, i^r. each.— Also a POPUIJ^R 
EDlTIO^f, In I-Dur Vols., crovm 8vo, cloth extra, 6j. each.— And the Jitrii.i.H Idh ion, with M 
Appendix of Event'; to the end of 1886, in Two Vols,, lar^je crown 8vo, cioUi extra, yj. W. eacb. 

Jl Blstory of Our Own Times* from 1880 to tl>c Diamond JuUlas. Doaqr SvOb doth sutrt, 
12J. Uniionu with the LIBRARY EDITION of tlio first Four Volumes. 

JL Short History of Our Ovn VlmM* Om VoL« crawa va» cloth mtm, to-iAlw • CKBAP 
Popular Edition, post 8ro, clotfa smp, &r. m, 

AHlplonrof ili«Foa»0«MiM* Pour Vols.. dMqrtrokd.«SitiM>Mdi. CVM*. L ft II. f«s^. 

Ky B«mIaiM«ne«s. Two Vo Ml, dsmy a»o, ctetii. »4r. \Sh9rt^. 

Crown 8to, doth extm, ^r. CY. each ; paitiNb illustrated boards, zr. each ; cloth tiinp, each. • 

Th« Watord&lo li«i|tUMIlll« Donna Quixote. With i? inL:s;ration<:. 

My Enemy's naMfBiWi Vhe Comet of a Season. 

" ~ Maid of Athana. With la liiustratUiiu. 

Camlola: a < . ii withaFoftuas. 
Tha iHetator. ^ 
~ 1 «IM SUMto Btiig. 



A Fair Saxon. 
Liniey Roohford. 
Dear Lady Dladsta* 



The Three Disgraces, and other Stories. Crown 8 vo, cloth, y. W. 

* The Rltfht Honourable.* By J us tin McCarthy, M.P., aod Mrs. Campbell Prabd. Cnnra 
•voiclothi 



McCarthy (Justin Huntly), Works by. 

The French Revolution. (Constituent Assembly, i789-9i). Four Vols., demy 8vo, cloth, lax. esch. 

An Outline of the History of Ireland. Crown 8to, lt. : cioth, xu (>d. 

Ireiand Since the Ualoni Sketches of Irish History. 1798-1886. Cfown 8ro. doth. 6r. 



I rowna BmaO 8v6. gold doth. y. (xi. 



Our SeaaaUon Novel. Crown 8vo, picture cover, ix. ; cloth 
Doomt An Atlantic Episode. Crown Svo, picture cover, ix. 
Dollys A Sketch. Crown 8vo, picture cover, ix. : cloth liiiu), ir. 6./. 
Iilly jLaaai A Romance, Crown 8vo, iiiciure cover, is. ; doth Ump. ts. 6tL 
The Thoasand and Ona Days. With Two PhotsgnmiiM. T««V«la,ct»iml««iihalMd., nis. 
A Liondon Ledead. Crown Svo. doth. 3X. 

The Royal Cnrletopher. Crown 8vo. cloth, jx. 6d. 



MacDoaald (Qeoree, LL.D.), Books by. 

Works of Vaney and Imagination. Tea Volt.. i6ino. cloth, gilt edges, la doth esse, su. ; or 

the Vohimes may be iiad separately, in CroUer doth, etaiv M r " 
VoU I. Within and Without.— The lliooBttLira. . 

N *II. TKR- DtSClPLE.— THI^ GOSPP.L WdMBN,*-BMMC OF 1 

M III. Violin so.nc;s.— Songs ok thk Days AMD NIGHTS.— A BOOir^ 

Poems.— I'OHMS for Cmr.DRRN. . . 
IV, Pararlks.— Ballads.— SCOTCH SOMGSi 
t,V. St VI, Phantas IKS : A Faerie Uoni.mce. | Vol. VIT. THR PorteNT. 

„ VIII. The i.igu i I'ki.vcess.— Tiik Giant's Hi: vkt.— Shadows. 
w IX. Cross puki'oshs.-thr (;oLnF.v kky.— the Carasoyk.— Uttlb Dayuckt. 
M X. The Cruel rAiNi KR.— Tiiii Wow u KivvBN.— T 

—THE GRAY WOLy. ~UNCLH tjURNKLIUS. . 

VocllMl WmpImoC O t o g g t HmDmuM* ColisrtedMid Attsneed by the Aothec Two Vols. 
A nmiaCml GoWLBdlted bjr Grorgb MacDonald. Post Svo, doth, jr, 

Phantastes: A F.ierie Romance. Wiih -j^ i:iu .tr i'i jns by J. Hkll, Crown Rvd, rloth exfr.i. y 6d, 
Heather and Snow i A Novel Crown ^^ o. cU>;U extra, 3X. 61/. ; post Svo, illustrated boards 2X. 
LlUth : A Rom.iuce. Second Em rioN. Crown nvo, cloth extra. 6j. 



Maclise Portrait Gallery (The) of Illustrious Literary Charac- 
ters: 85 Portraits liy Uanihl .Maclish; with Memoirs— lliui^raphical. Critical, Biblto^ra|)hi<.ai. 
and An'-o I.. tal— illustrative of the Mtent ir.- of the ftinasi bslf of the PieMIII CSBWiy. by WimAM 

Ba ri;s, B. A. Crown Svo, cloth extra. 3^. 0.,''. 

Macquoid (Mrs.), Works by. Square Svo, cloth extra, 6$. each. 

Jn.ihe Ardennes. With 50 lllustnti* :i : l>v Tii.)Mas R. Macoi-'o:i). 

Ftetures and Legends from Mprmandy and Brittany. 34 iHusts. by T. R. MACguouX 



Through Normandy. • With 99 Illustrations by T. R. MacouoID, and a Map. 
lih Brittany. With 35 lllustnitions by T. R. MACotJuii: 
IZOllndyN* Wkh 67 Illustrations by T. K. Mac jUoiu, 



Post 8vo, illustrated boards, as. eacli. 
The Evil Eye, an '. other Stories. | Lot K— a« Slid other Stones. 



Masfician's Own Book, The: Performances with E{?g^ Hats, 6tc 

r.dited b y W. H. CR E>IBR . With aoo Illustrations. Crown Svo. doth extr.i, 4J. 6rf. 

Ma8:ic Lantern, The, and its Management ; Including full R^ctkil 

Directions. By T . C. HRPWQKTH. With JO inustnt kiT;. C rown f»vo. it. ; c loth. tx>4JL 

Ma^rna Charta: An Exact"" Facsimile of the Ori;::;inal m t2l« British 

Museum. 3 feet by a feet, with Arnii and Sc lU ciuLl.i zoned in Cold and Colours, sx. 

/Mallory (Sir Thomas). — Mort d' Arthur: The Stories of King 

Arthur end of the KnMits of the Round TaUe. (A SolectkiL) Edited by 0. MaSTGOUfiRlB |UM« 
KiMO. VMSvoidethlhBVbM 



Mallock (W. H.), Works 1^. 



The N*W BApablfo. Post 8ro, picture cover, is. cloth Hinp. 7f. &/. 

The N«W FkuI a Virtfililax Positivism on an Islan'l. Post 8vn,-<:lotb. xj. 

A Romanett of the filneteenUi Gmtavy. Cnnro tn)b do(Ui te. ; pott tvo^ Sbiil. bocnlt, i 

PMTHS. S:nr»ll 410, parcJimcr.t. Sc 

Is Life Worth Living? Crown e\-n. rl«>th cxtn, fir. 



Marirueritte (Paul and Victor),— The DIttttttr. Translated by 

Frederic Lees. Cromi Un, doth. 3*. id. 
Marlowe's Works, Including his Transktion*:. Editod, with Note* 

and Introductiafks, by Cuionffl ChnnMNCMAM. Crown 8* o, cloth cvim. 3^. 6./. 

Massinsrer's Plays. From the Text of William Gifford, Edited 

by Col. Cunningham, crown evo. cL.iii eAtr,i, -p. c..'. 

Martcrman ( J . ) . — Half -a* Dozen Daughterg. Port 8vo, boards, as. 
Matthews (Brander).— A Secret of the ^a, &c Post Svo^ ilius^ 

f rated board*, a ^. ; cloth lini p, as. 6</. ' 

Meade (L. T.), Novels by. 

A BoldlAT of FtnrtuJM. Oroim wb» cklll* y. id. ; post 8tro, Illustrated bovds, sr. 



Dr. Rumaay^s J^atluit. By L T. SSoSiSitinokn w^ M.D. 



In an Iron Oris. I _ VlM Yalnjrf tiM GlwnMr. WtAS 

^ r»ft ~ — 



On ilM Bflak of a COwnn. CmmSroi, dodm^tcpi»«r. 



Merrick (Leonard), Novels by. 

Post 8vo, pict irc- bmnl': 



Th js Stage of Foo l«» | Cynlhiat A Dau g hter Cjfthe rui]\> t'in^t. 

Mexican Mustang (On a), throngh Texas to the Rio Grande. By 

A, E, SWEHTind J. ARMOV KSOX With 36 5 Illu<amtion<. Crown 9vo, cloth extra, yji. td, 

Middlemnss (Jean), Novels by. Post 8vo. illust. boards^ ac eacb. - 

Tonch a nd Go. ___________ f Mr. Dort lllon. 

Miller (Mrs. F. l-enwickj,— Physiology for the Young; or, The 

(louse of Life. With outnerous lUustratkiii. Pa«t 8ro, cloth limp. 2s. 6A 

Milton (J. L.), Works by* Post 8vo, is, each ; ctoth» if* 6i, each* 

Vha ByMcmm of tho Skin. With Dlrectfons fcr Died So^is, Caths. Wines, tx. 
Tb« Bain In Dlaeaaea of the Skin. 

Sha Laws ol Lifo, and tbalr Relation to Dlsaataa of tha Skin. 



Minto (Wm. ).— Was She Good or Bad ? Cr. 8vo, is,; cloth, is. 6d. 

MitforJ (Bertram), Novels by. Crown 8vo, cloth extra, 35. 6d. each. 

The Gun -Runner; .\ Koi!».ince of Zululand. With a rrontispiece by STANf.ftV WOOO. 



TVic L ;i k or Gerard Rldtfoley. With ^ rr'>ntispiccc by SiA>fLF-Y L. W'vod. 
The Kln^i & Assegai. With Six fuU-page Illustrations by STANLtY L. Wrxtn 
Ranahaw Fannlnf Quart, u nii a Frowtisplecc ny Stanley L. Wood. 



Molesworth (Mr8.).~llatlierconrt Rectory. Post 8vo. iUnstrated 

bo.irds. gr. 

Moncrieff (W. D. Scott-).— The Abdication: An Historical Drams. 

With Seven EtcAinTS by JOliN PETTIR. W. Q. ORCHARDSON. J. IfACWHIltTSa, COUM HUMTCK. 

R. Macbeth nnd Tom Graham. Imperial 4to, buckram, six. 

Moore (Thoinas), VV^orks by. 

The Epicurean t d Alclphron, Ptwtfro, hilf lwanii, 2s. 

Prose and Versa; includinir Suppressed Passa^res from the MEMOIRS OP Lord BYRON. Edited 
by R. IL SMRPHRRD. WiBiPOftiak. Crown 8vo. ctoth extra. :s. &t. 



Mttddock (J. E.) Stories by. 

Cro«.-n Pvfi, cloth ejrtra. v. 6d. each. 
MnM Marian and Robin Hood. With is Illuttrntlons by STAMLSWOODi. 
Basils the Jester. Wi^h l-roiitis[i":fcc by stanlttv Woot). ^ 
TennS IrtialilA«an 

ro«.t Svo, ilUiiiratcd boards, I'x. ench. 

The Dead Mn:. s St t ret | From the Bosom of the 

Bioxles Weird und Wonderful. Post Sro, illustrated beenli. sr. : doth, <A 
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CHATfO A W iNDUS. PubHshefj, iti St. MaHIn*s Lane, Londo n. W.C. %7 

Murray (D. Christie), Novels by. 

Crown 8vo, cloth extra, 3^. each ; post 8vo^ Uuitratecl b innls, 2t. each, 



Jl Atonftm«nt. 
JoMph'B Coat. la lilusli. 
Coala of FlM. > 
Val Strang*. 
ReartB. 

Tha Way of tha World. 



Bob Martin's Llttltt 

Time's Kdvaiig«a> 
A Wasted Crime. 
In Direst Peril. 
Mount Despair. 



JL Capful Mails. 



A. Model Father. 
Old Blasar'a Hero. 
Cynlo Fortune. Frontbip. 
By the Gate of the Sea. 
A Bit of Human Nature. 

_ First ParaoB Singular. 

Tha Making of a NorgsBsl t As B^ya i fawo l Is Sirtdbfagwiii^^ Wfltli aCeflo^n^fMnk. Cr. 

8vo, buckrun, y. <xi. 
My Contemiporarlea In Fict ion. Crown tro. bmikMUi« s fc <ifc 
Thla Little World. Crown 8vo. cloth. gOt top. fix. 

Talea In Proae and Verse. With Frontispiece by AKTNUlt ROPICmS. Cr. 8vo. doth, y. id. 
A Raea for Millions Crown 8vo, cloth, ^s. 6<t 

Ths Church of Humanity. Crown 8vo. rloth, gilt top. 6s. jPrefaring. 

Mlirmy (D. Christie) and Henry Herman, Novels by. 

Crown 8vo, doth extra, y. td. each; postSro, illu<itratef1 boinK st. eat li, 
gas Travel ler_ Returns. , | .The Blshopa'JSible. 



tul Jonea'a AiiaS. Sue. With r.lustrationa by A. FORBSTIER juul G. NlCOt.ET. 



Murray (Henry), Novels by.. 

Post ftN^ Ma Hrrt ed boatds. 7S. eich . doth. 3;. U. eadi. 
A Oa ma of Bluff. 1 A So rig pf Six pe^ce. 

Newbolt (Henry).— Taken from the En«my. Fcp. 8vo, cloth, is. 6d.\ 

hsttierette. is. , 

Nisbet (Hume), Boolcs by. 

*9miX Up.' Crown 8to. cloth extr&, 3;. M. ; post 8vo, Dlwtratad boarda, ar. 
Dk Bsmard St. Vincent. Post 8vo. Ulu&trate d boa rdi, a/^ 

Les sons In Art. With ai Illustrations. "Cibws Stew do^jpSlHWSfc<<t 

Norris (W. E.), Novels by. 

Saint Ann's. Crown 8to. cloth, y. id. : post 8to. picture boaida. sr. 

Billy BsliSW. With a F ronti spiece by F. H. Tow ns e N u. Crown Sto, doth, y. M . 

O'Hanlon (Alice), Novels by. Post Svo, illustrated boards, 25. each 
T hs Onter — — . I Chaaes ? or Fate ? 

SFnet ]Oeors:es)» Novels 1^* Post 8vo. illustrated boanU, as. each 

Doctor Ramsaa. | A L ast Lovs. 

A Wslrd Oif t. Cfowa Sto, doth. 31. 6d. ; post 8ro. ^ure boards, ax. 

©Dphant (Mrs.), Novela by* Post 8vo, ilfiTst rated boards, as. each. 

The Primrose Path. 1 Whitaladiss. 
The Oreateat Helreaa in England . 
The Sorcereas. Crown Svo, cloih, jr. 



O* R eiliy (Mrs.).— Phoebe's Fortun e s. Post 8vo, illust. boards, 25. 
O'^haughnessy (Arthur), Poems by : 

^ Foip. ^tOi doth cxrra, -js. M. each. 

Masic and Moonlight. I Songs ol a Worker. 

^Laya of Fra nca. Crown 8v o. cloth extra, lo j. 6./. . • 

Oulda, Novels by. Cr. 8vo, rl '7^^. 6rf. ea.; post 8v'o. illust. bds.. 2?. ea. 



Maid la BoBdatfa. 

Trlcotrin. 

Itrathmora. f 

wcU Castlamalntt*! Sags 
radar Two Fla||>. 



In Maremma. J Wanda. 

Syrl 

Frssooss. I Othmar. 



Bimbl. I Syrlin. 



A Dog oftFlanders. 
Pasoaral. | Signs. 
Two Woodsn Shoes. 
In a Winter City. 
Arladns. | Fnaadship. 
A Village Commnns. 
Moths, i Plplatrello. 

PWULAK EDl-noMS. Medittsigvo. erf. each; doth, M. 
Flags. t Moths. 

Two Flags and Moths, Popular EniTiON. ih One Volutns, i i • i; r.n 8vo, cloth, ar, 



Prinesss NapraxIne. 
Onlldaroy. | RulDito. 
Two 
Suti 



riadom. Wit, and PathoStjielectcd fmm the Work* of ouiDA by 1-. -svd.nry Morris. Post 
Cvo. cioth extra. 5^.— CHEAP EDITION, illustrated boards. 2f. 



Pa«:e (H. A.).— Thoreau: His U^and Aims. With Portrait. Post 

•wy doth, ax. &f. 

l^ntfarans: Hari; or. Memoirs of a Hindoo. With FreEsce by Sir 

BarTLR FR R RH. Post Bv o. illurtrnted jwtrds^f. 

Parker (Rev. Joseph, D.D.).— Might flave^ BeerT: some Life 

li btes . Crown 8vo. cloth. &r. 

Pascal's Provincial Letters. .New Translatioii, with Historical 

Introduct ion and Notes by T. M C Rin. D.D. P- t ^ c loth lim p, jr. 

KuinMarsa ret A.).— Cientie and Simple. Crown 8vo, cloth, with 
FMiitlvlsGs by HBLBN PATEII80M. sr. postSvob Bisaifatsd bosRK M. 



i> CHATTd A WiNDUS, ^uMMun, itl St. Martin** Une. London. W.C. 



Payn yames). Novels by. 

Crown S?e^ doth extra, y. 6d. each ; post 8vo, Illustrated boards, ar. each. 

%SI!4L^ Masslnjberd. Holiday Tasks. 

» •"•fJT" word. I A Coanty Family. The Canon s Ward. With P» 

^8* Black tb&n W«'r« Painted. The Talk of the Town. Wl 

EY^E^^^M^. • CMh Only. Glow- Worm Tales. 

Under One Roof. Tto Wml Md the Will. 

A ConfidMUal Agrat. With n lOusts. 1 f Bunit HUUon. 



flumopoue Stories. I From Badtat 
The Poster Brothers. 
The FamDy SrapetfPM«« 
Married BciiHuth MltB. 
Bentinck's Tutor. 
A Perfect Treasure*. 
Like Father. Like bon. 
A Woman's Vengeance. 
Carly >n s Year. | Cecil's Tryst. 
Murp jy« Maatm. | At Hm JUnj. 



Pon 8vo iUvstiated beards. 9s. each. 



The ClyfTards of Cljrfli* 

Found Dead. I GwendollMni BcWMlb 

Mirk Abbey. | A Marlaa ■mMmJO. 

Some Private Views. 
Not Wooed, But Won. 
Two Hundred Pounds RttWaiA* 
The Best of Husbands. 
Halves. , What He Cost Halb 

Fallen Fortones. i Ktti A Mftmory. 
A Prince of tiM BlM«. 



8vo, cloth, 3f. Orf. 

Jn Peru and Prl^tlon. Whh r? Tnustratbas. CWwn 8ro. dofh, m. 94, 
Nptes from the ' News.' Crown 8vo. poitndt corer, u. ; doth, i*. 6d. 
By Proxy. Populak nnrnox, m.- lium 8»«,6A} doth, »* 

'^^Z"^ ^^^''[j)i:r*^g''ry the Dreamer. Crown 8vo^ doth, 6d. 
Pennell (H. Cholmondeiey), Works fey. Port 8vQ, doth, at. < 

Puck on Pegasus. Wah iHustntion":. 

Pegasus Re-Saddled. V. itli I on full-|.ac:e IllustrntHins by G. Du MAURIBlt. 
The Muses of May fair : Vers Soci. t . Solcctcl bv H. C. PENNELL, 



Phelps (E. Stuart), Works by. Post 8vo, is. ea. ; cloth, is. 6i. tia. 
Beyond the Gates. | An Old Maid's Paradiss. | BttVglaM la FataAlM> 

Jack the Fi she rman . Ulnstr t. 'l i >• c. w. Rki- d. Crown 8vo. cloth, u. W. 



Phil May's Sketch-Book. Containing 54 Humorous. Cartoons. A 

N'cv.- E'-Uticn. ( 1 cvt 11 f' .Ir i, cloth, sf. 6lt, 

Phipson (Dr. T. M.-Famous VioUfitato md PliM VioHllS} 

Hi^;oric,il N'A' cs. Ar.fcd nrc^. -ind Remin iscences. CfOWS tfO^ dctfl. y. 

Planche (J. R.), Works^y. 

The Pursuivant of Anna. Whh Sin Pistes stid sw* inustrationa. Crown 8w>, doth, yi. 6d. 
Sontfs and Po ems. iSi g ig o. W ii h Introduc'io!i by Mrs. MaCKARNESS. Crown 8 vo. cloth, fir. 

Plutarch's Lives of Illustrious Men. With Notes and a Ufa o£ 

Mutarch by JOHN and WM. LAHCHOttWB. Slid PPIttrita TsfO Yds., demy 8to. hsIUMBSd Wfc td. 

Poe'8 (Ed jcar Allan) Choice Worksin Prose and Fbetry. Withlalro. 

diction by CHARLES nAi;DKLAi»B.,Pbftisk sad Fecitalk* Orom8i%<ioth»|ia«A 
Thm Mystery of Maria B ogf. &c Pest t»q» Pkistraied boaiw, at. 

Pollock (W. n.).— The Charm, and other Drawing-room Ptajrs. D/ 

Sir Walter Ri sam ami Walter H. roi.i o k. "With 50 Itlustrdlioiiis. Crown Svo, cloth gilt, 6t. 

Pollock (Wiifred).~War and a Wheel : Tiie Graeco-TurkTsb War as 

"- ^fiamaBlcydB. With a Map. Crows twi, pidete const; m. 



Pope^s Poetical Works. Post 8vo, cloth limp. 25. 

Porter (John).~Klnj^sclere. Edited by Byron Wbbbbb. With 19 

fal1pni:<? •mil many sninl'er IjUistr:iti'-,n';. Cheaper Eiiition. Demy 8*0^ ctoth, J*. 

Praed (Mrs. Campbell), Novels by. r st S . 0. illust. bds., 2s. eacl]( 

The Romance ot a Station . ( The S ou l of Countess Adrian. 

Crown Svo. cloth, sr. Mi'Cach : post 8vo, b/iard-, ij. c;\.h. 
Outlav7 and Lawmaker. | Christina Chard. With Frontispiece by W. FACET. 

Mrs. TregasUiss. Wu'.i 8 ll'.ti'ilrntiri ns by Rohhrt Sauhe r 

Kulm ai An Aii gio-Ausrr .li.tii R onance. Crown 8vo. dpth, y. . _ ' 

Price (E. C), Novels by. 

Crown tVO, doth extr ., -.s. c.-:. c.nch-, post8fS^|lhl»tratC(i ' r aj. each. 

Yalentlna. I The^orqlgners. | Mrs. Lianoastsr'S Blval. 

Gerald. Post Bvo. iHustratcd Ijoanb. u. _ 

Princess Olga.^R|idna : A Movd. Crown 8vo« cloth extra, 69» 
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Proctior iRichard A«), Works by. 

Flowers of the Sky. Whli k<, Illustrations. Smnti crown 8vo, cloth extra, y. Af. 
Buy Star Lessons. With Star Maps for every tiiubt in Uie Year, down Svo, cloib, if» 
FamllUtf Science Studies* Crown 8vo, cloth extra, 6s. 
8«4ara and Ua Byateni. Whh 13 Steel Hates. Deuiy tm^ cloth estnv lor. <A . 
Mysteries pf XIUM Mid SpMA* WHh aumefous Illustrations. Ciowa 8v^ dolb estia. (Ifa 
ThS'UntYSrss of Bmnbaie. Wkh numerous IQustrstfons. Crown tvo. don extra. M 
Wagee and Wants of Misnee Workers. Crown sv\ ir. fx/. 



Pryce (Richard) .^Mlss Maxwell's Altections. 

• withFroatliplacabyHiifc LOnmW.af. 6./.; post «»o. illustrated boards, 



Crown Svo, cloth, 



3/. 



Rambosson (J.). -—Popular Astronomy. Translated by C. B. Pit* 

MAN . With 10 Coloured Plites ir.rl 63 Won h ut lUustratiwu. Crow n c!oth, V,drf. 

Randolph (Col. Q.).— Aunt Abigail Dykes. Crown 8vo . cloth. 75. fuL 
Read (General Meredith).— Historic Studies io Yaudit Berna* 

and Savoy. With 31 full-p.Tge llliuuMUoos. Two Vols., demy 8vo, cloth, aSt. 

Reade'a (Charles) Novels. 

Tlie New Collected Library Edition, complete In Seventeen Vohunei, set Is new ton^ priaMt 
type, printed on laid paper, and el^atitly boond in cloth, price 3.r. (kti. each, 
a. Pe, 



Bg WomagMBl aad 
aions. 
s. Hard Caah. 

3. The Cloister and tho Hearilu Whu 

Preface by Sir WaLTBS. BMMIIT. 

4. * It is Novo* Voo !««• toVttid.* 

5. The Courao of Trum Lvm Mww Old 

Run Smooth} end llajMMWt moA 
Doublefaoe. 
& The Autoblofpaphy of a Tbtef t JMk 
ol all Tradsst A Hera and a Mar- 
tw»% and TiM Wsadsriag Hate. 



In T«c:i;y o:;i; Volumes, post 8\ 

Peg WofTlngton. I Chrlsli*-. Johnstone. 1 
•It la Never Too Lato to Pilcnd.' 
The Course of True Love Novcr Did Run 
Smooth. 

The Autobiography of a Thief; Jack Of 

all Trades ; •ti i James Lambert. 
Love Me Little, Love Me Long. 
The Double Marriage. 

The Cloister and the Hearth. 

III- iuKii '2v 



7. Lovp. "To LtttTo, Love me 

8. The Double Marriaiid. 

9. Grltnth Gaunt. 

10. Foul Pi ay. _^ 

11. Put Voavsalf In ttts VlaM. 
13. a Tsnibls Twaptatton. 

13. A Btmplaton. 

14. A Woman- Hater. 

15. The Jilt, ami other S^terievt and Qood 

Stories of Man and OUIMP aittinMS* 

16. A Perilous Sooret*. 

17- ReadlaiiaiandBiblaChavMtaas. 

ted boards, «/. «• ..h. 
liard Cash. I Grifllth QauBi. 

Fuut Play. I Put YourselClB HIsFtaMi 
A Terrible Temptation 
A Simpleton. | Tha WaadsFinj Hateb 
A Woman-Hater. 
Singleheart and Doublefaoe. 
Good Storfesof Man and other Animals. 

The Jilt, nml ..tli'-r ^ t' mv.. 



A Perilous Secret. 



Readlana. 



POPUI. \v. 1,1 i 
•It la Mevsr Toa Lata to Mend.' J 
Pstf Wonatftoiif w ad ClMflsHa J< 

*It la Never I«lS to Mend' and 

medium 8*-o, doth, a*. 

Christie Johnatene. witiiFronti 



. c.ich ; clotJi, If, (• .1 h. 

The Cloister and. the Hsaitib 
i«aiana> | Hard Cash. 

The Clolatav aad tlM BSMik la 



sntisniccc. Cliolcely printed in Elrevir style. Fcap. Sin,! 

Peg Wonington._ Choicely priiitea in lilzcvir style. I'cap, 8vo, li.ilf-K,oxburjflie. js. M. 



, half-Roxb.sr.6A 

cely printea in Iilzcvir style. I-Cip, 8vo, li.ilf-Koxburj?lie. xi. 6.i, 

The Cloister and tha Hearth, in Four Volk. post fcri^ wkh an Istfodactton by fite WALTBit BS» 

SANT, and a Frontfamiece to each Vol., buckram, gOl topi, tfc the Set. 
Bible Characters. Fcip. Svo, leath erette, u. 

■aleotions from the Works of Charles Reade. With m Introdacdon by MA AVBX. tlta> 

I \ V : X I • r wn 8vo. buckram, with Portrait. 6s. ; CHBAP EDITIOW, peit tro, cloth Wiap, ea <A 

Riadell (Mrs. J. H.), Novels by. 

Wslfd StoMn. Crown SvOb do th extra, y. M. ; post 8vo. Clu strated boatdi, aa 

. . Pqst8»0,illartietcd boards. 2x. each. 

Tha UaliibaMted.HoaM. ^ 1 Fairy Water. 

^Taa Mysterir in ftataoa Cardsiis. f Wis 1liii*s Curss. l idle Tales. 

Rlimner (Alfred), Works by. Lar(>e crown Svo, clulh, ^s, bJ, each. 

Oar Old Country Towns. Wi-.Ii r4 iTiustrations by the Author. 

Rambles Round Eton and Harrow. With 52 Iiluarations by the Author, 

About England with Dickens. With 58 iUu^trationsJ/y C. A. VA-sniiKHooF anj \. Rl irMER. 

Rives (Amelie, Author of *The Quick or the Dead?')tWork8 by. 

Barbara Dering. Crown 8vl>. < Utiu. \s. 6./. : post svo, picture bo-mU, zs. 
M ortal t A Loire Steiy. Crown ■rvo , r|. Hi, 3/. 67. 

Robinson Crusoe. By Daniel Defoe. \Vith 37 Illustrations bv 

_ GcoROE CRUrK SHAXK. P ost Svo. hilt' chjth . gj. ; cloth extra, gilt ed^c s, aj. 

Robinson (F. W.), Novels by. 

Women are Strange, r • t s .o. llUistrrit. d boards, ax. 

2!?* JL*"*** **' ^ ustlce. Cruwn Svo, cloth extra, y. ; post Svo. Illustrated boards, 21, 
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Robinson (Phil), Works by. Crown 8vo. cloth extra, 6$. each. 

Th« Poets' Bird*. | Tb« PmU' B«aala* 

Th» Puefa and Mature: Reptile*. Fl»h«>, and Insects. 



Rochefoucauld's Maxims and Moral Reflections. With Notes 

id sn letiwlucteiry Emy by Saikth-Beu VE. Pot 8vo. doth limp, ts. 

Roll of Battle Abbey, The: A List of the Principal Warriors who 

came from Normandy with Wuliam the Conq ueror. io66. Prin te d In Cold and Colourt. y. 

Rosengarten (A.). — A Handbook of Architectural Styles. Trans- 

lated by W. CO LL ETT^S AKUARS . Wit h 6 30 lllustra lions. Crown 8vo. cloth eaitra. -js. tJ. 

Rowley (Hon. Hugh), Works by* Post 8vo, ototh, a. 6d, each. 

Ponlanat Riddles and Jokes. With Dtim«rous niustrationt. 

More Punlana. t'roiusely lUustrated. 

Riinciman (James), Stories by. Post8vo, bds., 2s. ea ; cl. , 25. td 

Skippers A Shellba cks. 1 Gra ce gfi*—-*i-t'» Swftlwrt. I lll?l1wFt a 

Russell (Dora), Novels by. 

A Conntry Sweetheart. Crown 8vo, doth, y, 6d. ; post 8vo, picttire boards, u. 

Drift of Pate. C ro»» 8vp, cloth. 31. 6rf. 



Rassel^(Herbert).~Trtte Blue ; or» ' The Lass that Loved a Saikir.* 

Ctewn Bto, doth, y. 6d. 

Russell (W. Clark), N^mls, &c., by. 

Crown iro, doth extra, v. bti. asdi; pMtSvo, illustrated boards, u. each ; doth llaf^afciA 
Round the Oalley-Fir*. An Ooean Tragedy. 

In the Middle Watch. My BhlpmateLoulsa. 

ifone on a Wide Wid< 



On the Fo'k'sle Head. 
A Voyage to the Cape. 
A Book for the Hammock. 
Tb« Mystery of the 'Ocean Star.* 
Ths Romance of Jenny Harlowe. 



An Ooean Tn 

M ~ ■ 

Afone on a Wide Wide 
The Good Ship ' HohoolU* 
The Phantom Death. 



IfHethe Man? | TlM COBVM Ohl*. 
Heart ot Oak. t 



Crown Svo. cloth, y 6cL each. 
The Tale of the Ten. with i? lUusts. by G. Montuard. | The Last Entry. Fronti&p-ece. 

The Ship > Her Story. With ntcuerous Ultutrstioos. lACge crowo tvo. doth, 6r. iPrtfarimg, 



Saint Aubya (AUui)« Novels by. 

Croim Ivo, doth extra, y. 6d. etch : poittve^ OMbeled boerdt. sr. each. 
A Fellow of Trlal^. With a Note by OUVHR Wendell Holmes and a Fromis^ece. 
The Junior Dean. | The Mastar of St. Renedlet's. I To His Own Maater. 

I In the Face of the World. | 



Fcsp. Itvo, duth boards, u. U. each. 
I 1 



Fortune's G ate. Cro w n flvo, cloth, gft top, to 



Saint John (Bayle).— A Lovantlna Family. A Ucw Edition. 

Crown 8to, cloth, y. 6d, ««^-»«««.— 

Sala (George A. ) .— Oaslight and Daylight. PostSvo, boards. 21. 
Scotland Yard, Past and Present : Experiences of Thirty-seven Years. 

By Ba-ChkMnspector CAVANACIL Port 9*o, illustrated boards, ax. ; doth, aj. 6.f. 

Secret Out, The: One Thousand Tricks with Cards: with Entertain- 
ing Esperiinents in Drawing-room or * white' Maeic By W. U. CKiiMEK. With 300 Illustrations. Crown 
S vo. dolb e«t>m, as. btt 

Sej^:uin (L. Q.), Works by. 

The Country of the Passion Play (Oberammertfan) and the Highlands of Baveaia. With 

M i[) .lUil 17 IlUi'-tr.iti 'i H. Crown 8vo, cloth extra, 3/. 61/. 
Walks In Algiers. With Two M .tpx and 16 Illu^traiiuns. Crown flvo, cloth extra, bs. 

Senior (Wm.).--By Stream and Sea. Post 8vo, cloth. 25. 6rf. 
Serg eant (Adeline).— Dr. Endicott's E xperiment. Cr. 8vo. 3s. ed, 
Shakespeare for Children : Lamb*5 Tales from Shakespeare. 

Willi Illustrations, ( o1 nirrfl and plain, l>y J. Mii\'R SMI TH, ("rowii 4t t l. th -^r, f./. 

Shakespeare the Boy. With Sketches of the Home and School Life, 

the (Umes and Snorts, the Mannert, Customs, and Folk lore of the Time. Bj( WILLIAM J. RoLFB, 
Ujtt.D. With 11 llliivrations. Crown 8vow doth yilt. ts. 6./. 

harp (Willlain),— Clilidrea of TQ-tnorroWt Crewp Svo* cloUii 6f, 





Digitized by Go( 



Sfaelleyd (Percy Bysshe) Complete Works In Vene and Prose. 

Edited; PrafaMd, aud Annouted by R. HSRNB SHBPIIBlUDb Viv Vols., crows 8vo, doch, jf. ML ( 
PMUoal Works, in Three Vols. : 

Vol. I. latroducnon by the Editor : Posthumous Fragments of Margaret Nicholson ; Slii|]lsf*84 
ipondence with Stockdale: The Wanderint; Jew; Queen Mab. with the NoCM; " 
and other Poems ; Rosalind and Helen ; Prometheus Onbomul ; Adonais, Ac 
M II. Laun and Cythna ; The Cenci: Julian and Maddilo; SmttotA tiM TytUtS Tlw Jfltdk of 
Atlas; Hpipsychidion; H«Uas> ' • 

Ill iv^'<thuiiu>us Pocins: TtelliMiiiaflf Aauchyt aadodwrPiaoaii 
FroM Works, in Two Vois. : 
Vol L The Two Romances of Zastrozzi and St. Irvyne : the Dublin and Matlow Pamphlets ; A 8<AiF 

tatinn of Dcisin ; Letters to Lci;'h Hunt, and some Minor WritingBfllld Fntniients;. 
m lit The I' f '.ays ; Lntters Irom Abro.ul ; Translations nnd Hra^n^^ciits. odlMd b^jln> SlCBUJiy* 
With a Biography ol Shelley, and an Index of the Prose Works. 
Also a lew copi es of a LARGE-PAPER EniTIOW. s TOls., ckHh, £3 tax. 6rf. 

Sherard (R. H.).- Rogues; A Novel. Crown 8vo, cloth, is. 6d. 
Sheridan (General P. H.)f Personal Memoire ol« With Fortraiti^ 

■m Maps, and Facsim i les. Two Vols., demy Sro, cloth, a^x. 

Sheridan's (Richard Brlosley) Complete Works, with Life and 

Anecdotes, includincr his Dramatic Writings, his Works in Prose and Poetry, TranslatloM^ ^petdhM^ 
and lokes. With 10 lilustrations. Crown Hvo, cloth, y. 6d. 
The Rivals, Th« Bcbool for Boandai, and otbei Plays. Post 8vo, half-bound, rt. 
SlMridan*s Comedies 1 The Rivals and Tlie Behool for Scandal. Edited, with an Intro* 
duettos sad Not«* to each Play, and a Blofraphkal Sketch, by Brander Maithbws. With 
" " * Demy 8yo. half-perchinent. tat. 6tL 



Sidney's (Sir Philip) Complete Poetical Works, including all 

those in * Arcadia.' With Portrait, Memorial-Introduction, Notes. &c., by the Rev. A. U. CROSakt, 
D. D. Three Vols., ctown 8vo. doth boards, y. 6rf. cAch. 

SlgnlMMirds : Their History, including Anecdotes of Famous Taverns and 

Reniarkable Chamcters. By J ACOB Lar>vo0D and JOUN CamOEK IIotten. With Coloured Fieetifl* 

piece nnd 94 Illustrations. Crown 8vo. clotli ertta, y. 6a. 



Sims (George R.)» Works by 



Post tvob fflwlalad boardi, sr. each : doth limp. qs. m. each. 

Dramaa of Life. With te lUuatntttoaat 



The Rlntf o' Balls. 
Mary Jane's MemolVik 
Mary Jane Married. 
Tlnkletop'a Crime. 

Crown 8to. picture corer. xj. each ; doth, ix. id. each. 



Memolra of a Laadtaay* 

My Two Wives. 
Scenes from the Show. 
The Ten Commandmsnts: Stories. 



, BAgonet Reoiter and Header t Being Readiags and Redttttons la Praia and Vans 

selected from his own Works by GEOKOii R. SiMS. 

The Caae of George Candlam as. I Dagonat Dttlles. (From Th€ R^eret.) 
Rogaea and Vagabonds. CtownCvo, clotb,v. W.: post Svo. picture bosids, sc t doth ttmp, at. td, 
' nsMttto fiVBdoiir WitliiiFkmiiBpiecs bf F. Bajuiaro. 



How the Poor Live; and 

Crown 8vo. leatherette, is. 
Dagonet Abroad, down Hvn. cloth. 3V. 6/. -. post Cro, pfctare boerds, at. i doth Bmp, a*. id, 
Dagonat Dramaa of the Day. Crown 8ro, it. 

Once upon a ChrlatmM VloM* WiUi S IMnrtrstfasi bf CuarlBS GRBBN. ILL Crown 8vo. 

. doth giU. y. 6d. [Shorlly. 

Sister Dora: A Biography. By Margaret Lonsdals. With Fo ur 

IHiistra tions. Demy 8vo. picture cover, j d. j cloth, 6,/. 

Sketch ley (Arthur) . —A M atch In the Dark^ Post 8vo. boards. 2s, 

Slang Dictionary (The) : Etymological, Historical, and Anecdotal. 
Crow n 8vo, cloth cxttii, Os. 6 /. 

Smart (flaw ley). Novels by. 

rrnivn Svit, cluth y. bd, each ; post 8vo, pictur<! l>o:,:4 . , ( 1 M. 
Beatrice and Benedick. ] Long Odds. 

Without Love or Licance. I The Mast er of RathkeUy* 

Crows tro, cloth, y 6if. cacli. 

Ths Ottftsids*. I A Bsaia g 

Tbs Fl uagMb Foi Uvo. picture boards^ M; 



Smith (J, Moyr), Works by. 

Tbs PclaSS of Argolla. With i^n I!lii5trnt!»n<;. Post 8vn. doth extra, jr. M. 
. Tlx WOOtog Of t he Wate r Witch. NVith innn»;roiis Illustrations. Post 8vo. cloth. 6t. 

5nazellepariHa. Decanted by G. S. Edwards. With Pottrait of 

, (» H. S.\A ZHLLE. and 65 Illustrations by C. LYALL. Cr own Kv o, cloth. y.6d. 

Society in London. Crown 8vo, is. ; cloih, is. td. 

Society In Paris: The Upper Ten Thousand. A Series of Letters 

from Count PAUr. \^^SILIJo aYmi rr»?nrli niploniat. rr< v n P .0, doth, 6f. 

Somer^t (Uor<l H9nr;^).--$9ng8 ol Aale^/ gmall ^to. j^p, vci. 



CHATTO St WINDOS, Publishers, in St. Marila's Lane. London, W.C. 



Spalding (T. A., LL.B.)'— Elizabethan Demonolosy: An Essay 

on the lielicf in the Hxiitcnce of Hcvi ls. Crow e>B^ cktil OmUlt 

Speij^ht (T. W.), Novels by. : . . 

Post 8vo, iUustzated boards, as. each. . ' ' ' 

The MysterlM of H«mb BiylM* 
By Devious Way*, ftc. 
Hoodwinked t & ~ 



Thm GoMen Hoop* 



The l.oudwatev VMtfeay. 

Bunfo's Romano*. 
Quittance In Full. 

UtMtead lroai thm a«ib 



A Barren Title. |_ Wilo or No Wife? 

Crown 8vo. cluth extra, -u. bti. each. 
A Seoret of the Sea. I The Grey Hoalb 1 'Th% ■mMmt el TfeMaOfc 
A Minion of the Moon : A Komam eaf llw If jigli Higliiniy. 
The Secret of Wyvern Tower*. 

The Poom of Biva. (The Gentleman s amwual for tSgS). Dwayayo, u. [A'gp. 

Spenser for Children. By M. H. Towrv. With Coloured Ilhu tra ti oM 

by Walter J. Mokt-an. Crown 410. cloth extra, y. 6.{. 

Spettig ue ]h.^») »— The Heritage of Bve. Crowa 8vo, cloth, 6t. 
Stafford (John), Novels by. 

Dorla and I. Crown 8vo. cloth, y.M.' 

Carl t on PrteWh Crown 8vo. cloth. liltta^ <tt 



Starry Heavens (The) : A Pobtxgal Bukthday Book. Royal z6oio, 

tloili extra, ax. M. 



Stedman (E. C), Works by* Crown 8vo. cloth extra, gs. each. 

yieteelMi J e elfc ' ' i Thm Wo&tm et iteierie a. 

Stephens (Riccardo, M.B.).— The Cruciform Mark: The Strange 

Story of RICHARD Tk »■ 1 .liNNA. BnchcKir of M.nIi nif (Univ. Kflliih .) Cr own Svo. clotli. y. 6./. 

Sterndale (R. Armitage).— The Afghan Knife: A Novel. Crown 

ewii,dotheitni.Sg.<^t p*<8>ftiiiMttitedbaMdi.«». 

Stevenson (R. Louis), Works by. Post 8vo, cloth timft, «s. ea. 

TntveJe with a Oenkey. With a l-roDtispiece by WALTER CfLAUR, 
■ II iBlaim Tlljaia Wfa » Fieot H plece by WiUUTBR CBA HB. 

Crown ^V'-). huclcram, gBtt0pi6#'. eidl. ' 

Familiar Studies of Men and Book*. 
. The Silverado SquaMenfc With Frantf^^iece by T. D. strong. 
The Merry Men. t Onderwood*; touat, 

Meinorlec and Povtvattb 

VIrglnlbas PaeriS4ae««id«tfierT«f>eta | BatlaiS«b ] VffbMM OIlOb 

J|«ma ^a JMatea* with ether Memories and Es$a} <:. 

Weiv of nannlaleaa 

A Loffte labtatt Monk with v fUt-pace UbtttxttSatM iqr A. 8^ aom 41%' 

doth, fs. 

Bongs of Travel, rro-.vi, Kvo. Lu Aram, 

Mew Arabian Nights. Crown Kvo. buckram, gilt top, Cr. : post Svo, illustrated boards, as. ^ 
ffhe Salclde Oiabt and The Rajah's Diamond. (From Nsw ARabiam Nights.) Whh 

Eight Illustrations by W. J. Hknnessy. Crown Svo, cloth, ^t. M. 
The iteve&aon Beadavt SelecHons from the Wntlners of RrtisrRT Louis STBVBNSON. Edi cd 
hy Lloyd OSBOURNB. Fnst Skd. d ot li. as. 6a. ; buckram. i;ilt to p. 3x.<riL 



storey (Q. A., A. R. A.).— Sketches from Memory. With nearly 

10? lUustrations by the Author. Demy Svo. cloth. gHt top. iaj'.6rf. • iSJUr'/y . 

Stories from Foreign Novelists. With Notices by Helbn and 

AUCB ZiMilERW. Crown Svo, cloth extra, y. M. ; po3t Svo, illustrated boards, aj. 

Strange Manuscript (A) Found in a Copper Cylinder. Crown 

Svo, cloth extr.i. with 13 Illustrations by GlI.HHRT Ga ul. : post Svo. illustrated b airds, 2J. 

Strange Secrets. Told by Pbrcy f itzgsrald, Conan IIoylb. JbXoR. 

HWCHMARltYAT. Ac. Post Sro. flhistrated tewjb, «r. 

Strutt (Joseph). — The Sports and Pastimes of tlie People of 

Bagland ; includinir the RunlSBd DooMsde Rseiestlons, May GaoM^ MumeMwIK Sttows, Stc, froai 
theEarlicst Period to the PMseotTtana, Edited by WiLUAM Hqmb. With 140 IHustrationc Crowa 
8vo. cloth otrn. ^r. C /. 

Swift's (bean) Choice Works, in Prose and Verse. With Memoir, 

Portrait, ai-d IVicsimiles of the Maps in ' r,n)liver's Trnvcls.' Crown Svo, dotll, 31; ML 
lulliver's Travels, and A Taia of a Tul>. Post Svo, half-bound. as. * 
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CHATTO A WiNDUd, PublMhefJ, iti St. Martin's Lane, London, W.C. J3 



Swinburne (Alg:ernon C.)» Works by. 

■•lections from th« Poetical Works of i A Study of Shakespeare. Crown 8vo,8r 



A.C.Swinburne. I'cap. 8vu 6.^. 
Atalanta In Calydon. Crown tivo, 6t. 
Chastalard ; A i rit^'cdy. Crown 8vo, 71. 
Poems and Ballads. First Series. Crown 

8vo, or fcap. f vo. gr. 

Poems and Ballads. Second Sbkies. Crown 

8vo, 9J. 

Poems A Ballads. ThirdSrrihs. Cr.STo, 7X. 
Bongs before Sunrise. Crown 8vo, tos. Ui. 
Both well : A Trafrcdy. Crown 8vo, 12s. 6rf. 
Bongs of Two Nations. Crown 8 vo, 6;. 
George Chapman. {Ste Vol. II. of G. Chap- 
man s Works.) C rown 8vo. 3J. 6./. 
Bssays and Studies. Crown 8vo, izr. 
Ereontheus : A Tr;ik'«-dy. Crown 8vo, &r. 
A Note on Charlotte Bronte. Cr. 8vo, Ss. 



Sonijs of the Springtides. CigwuSvo, 6j. 
Btudles in Song, e r< .vn uvo, 7^. 
Mary Stuart: A Tragedy. Crown 8to, Rr. 
Tristram of Lyonesse. Crown 8vo. gj. 
A Century of Roundels. Sni.ili 4to, 8>. 
A Midsummer Holiday. Crown 8vo. ;x. 
Marino Fallero: A 1 rajjcdy. Crown K .0, C*. 
A Study of Victor Huto. Crown 8vo, 6.£. 
Miscellanies. Crown 8vo, 12;. 
liocrine : A Tr^gc<)y. Crown 8vo, 6». 
A Study of Ben Jonson. Crown 8^t>, 7;. 
The Sisters: A rrajjeriy. Crown 8vo, 6f. 
Asirophel, \c. C ru An tvo. 7.?. 
Studies In Prose and Poetry. Cr.Bvo, 91. 
The Tale of Balen. Crown 8vo, 7^. 



Syntax's (Dr.) Three Tours : In Search of the Picturesque, in Search 

of Consolation, anu in Search of a W :fe. With RowlanuSON'S Coloured Illustrations, and Life of the 
A uthor by J. C. HOTTl-.N. Crown 8vo. cloth extra, i s. <x1. 

Talne's History of English Literature. Translated by Henry Van 

LaU.V. Four \'ol«!., small demy 8vo, cloth boards, .-yxj.— POPULAR HUITION, Two Vols., large crcwn 
8vo. cloth e xtra. Iff. 

Taylor (Bayard). — Diversions of the Echo Club: Burlesques of 

Modem Writers. I'os". Svo, clotlj limp, zs. 

Taylor (Tom). — Histortcal Dramas. Containing 'Clancarty, 

'Jeanne Dare.' "Twixt Axe aiid Crown." 'The Fool's Revenge, • ArScwrijjht's Wife.' 'Anne Doleyn, 
•Plot and Passion.' Crown Svo, cloth extra, ^s. (xi. 

%• The Plays may al^o be h.id sepantcly, at is. each. 

Temple (Sir Richard. Q.C.5.1.).— A Bird's-eye View of Fictur- 

esque India. With Illustrations by the Autiior. Crown 8\o. cloih. ^Wt top. 6.f. 



Tennyson (Lord) : A Biographical Sketch. By iL J. Je.nnings. Post 

8vo, portrait cover, is. ; cloth, ts. (td. 

Vhackerayana : Notes and Anecdotes. With Coloured Frontispiece and 

Hundreds of SlTetclies by WILLIAM Makepeacf. ThaC Kt ti^AY. Crown Svo, cloth extra, 3J. td. 

Thames, A New Pictorial History of the. By A. S. Kraussb. 

^^Vith 340 Illustra t ions. Post Svo, cloth, is. 6rf. ■_ 

Thiers (Adolphe). — History of the Consulate and Empire o} 

France under N.npolcon. Translated by D. FORBES CAMPBELL and JOH.N STEBBINC. AVith 36 Stetl 
Plates. la Vols., demy 8»o, cl oth extra, 12s. each. 

Thomas (Bertha), Novels by. Cr. 8vo, cl., 3s. 6i.ea.; post Svo, zl ea. 

The YloUn-Player. j__Proud_Malsl«. 

CreS Slda. Po st 8vo. illus tr ated boards, aj. 

Thomson's Seasons, and The Castle of Indolence. With Intro- 
duction b y All an C unn ingham, and 49 illus trations. Post 8vo. half-bound, ax^ 

Thornbury (Walter), Books by. 

The Life and Correspondence of J. m. W. Turner. With V.xuXm Illustrations in C^tlours a 

Two Woodcuts. New and Revised Eilition. Crown Svo, cluth, y. td. 

Post Svo, illustrated boards, -is. each. 
_ Old Stories Re-told. [ Tales for the Marines. 

Timbs (John), Works by. Crown Svo, cloth, 3s. bd. each. 

Clubs and Club Life In London! Anecdotes of its Famous Coifee-houses. Hoslelries, .-\..(t 

1 jvL-rns. With 4t Illustraliuiis. 
Bntflish EooentrTos and Bcoentrloitiesi Stories of Delusions. Impostures. Sporting Scenes, 

Eccentric Artists. Theatrical Folk. &c. With 48 Illustrations. ' 

Tr ansvaal (The). By John de Villikrs. With Map. Crown Svo, u. 
Trollope (Anthony), Novels by. 

Crown 8vo, cloth extra, y. (>d. each ; post Svo, illustrated boards, 7s. each. 
The 'Way We Llv« Mow. | Mr. Scarborough's Family. 

Prau Frohmann. \ T h e L and-Leaguers. 

Post Svo, illusuated boards, xs. c.ich. 
Kept In ths Dark. | The American Senator. 

The Oolden Lion of Oranpere^ | John Caldlgate. [ Marlon Fay. 

Trollope (Frances E.), Novels by. 

Crown Svo. cloth extra, y. M. e.ich ; post Svo. illustrated bo."xrds, sr. each. 
Like Ships Uppr Sh% Se«, 1 Mabel's Progress. 1 Anns Furneas. 
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TffOllope (T. A.).— Dianumd Cut Diamond. Po st gvo, illost. bds.. ts. 

Trowbrid^ (J. T.).— Paraell's Folly. Post 8vo, illust. boards, zs. 



Twaia'a (Mark) Books. 

Crown 8to, doth extra, y. td. each. 

Th« CholM Works off ■•»k Twala. ItcviMdaad Cemei«4 tt w ngho ot by tbm Aoriior. WitI 

Life, Portrait, and numerous lilustrations. 

SoagtalBg It; and Th« Innocants at Home. Witii aoo llHistr^tiotis by P. A. FlUSSfU 
h* American Claimant. With 8i Illustrations by H al IIURSTaodotlien. 

Tom Sawyer Abroad. With a6 Illustrations by Dan Bbaru. 
Tom Sawyer. Detective, <Vc. With Phntcigrav mc Portr.iit. 
Pkidd'nhead Wilson. With Portmit a:nl Six llHusfrHtions by T.OI'IS I,OEB. 
Mark Twain's Library o( Humour, vvitii 197 illustrations by \i. W. Ke.mbls. 



Crown ?vo. cloth extra. 3r. td. each ; post 8vo, picture boards, is. e.ith. 
Jl Tramp Abroad, w ith 314 IllustrHiion<; 

The Innocents Abroad { or. The New Filerim's Progress. With =34 Illu'itr.ttifins. (Tlie Two S!tU 

lin^ Edition is (.-iititlr-.l Marlf Twain's l^leasure Trip.) 
The Gilded Age. IJy Mark l U AiNandC. D. WarnhR. Willi aiu lUu^tidt ions. 
The Adventures of Tom Sawyer. With m Illustrattoos. 
The Prince and the Pauper. vVith too Illustrations. 
Life on the Mississippi. \\ a\\ ■\o':> Illustrations. 

The Adventure* of Huckleberry Finn. With 174 Illustrations bjr E. W. Kemplb. 
A Yankee at tha Court of Kliq| AitfMUb WltkaBeIilMMii«mli]rOAM Bbaiui. 
The Stolen White Elephant. 
The Al.000.000 Bank-Note . 

Mark Twain's Sketches. Post 8vo, illustmted boards, u. 

Personal Rsoollsotlons of Joan of Are. With Twelve lUustntions by F. V. DU MO!(ni. 
Crown 8n>, cloth. 6$. 

Tranaps Abroad. Crown 8to, cloth, v^t top. &r. 



Tytler (C. C. Fraser-).— Mistress Judith : A Novel. Crown bvv>, 

do(h SBin, s*'" M ; pMt SvOb Mhotntsd boards, w. 



Tytler (Sarah), Novela 1^. 

Cram 8vs^ doth SXtri( 3^. 6d. «ach ; po^ Svo, itltistrated bo.-ir(1<;. -tt. e?rh. 
LaAg Ball* 1 Buried Dlaiaonda. | Ths Blaokhall Ghosta. 

PoM Ivo^ OhiftnMd bowdt, ar. each. 
What She Came Througlb I Tha Huguenot Family. 
CSltoysnne JacquellnSt I Noblesse ObtiKe. 
Vba Bride's Pass. I Beauty and tha BMUt* 
Bsint Mungo's City. | Ptsappsa reiL 

Crown 8vOk dotb, jf. sadl. 
The Maodonald Lass. With Frootiwlsce. 
The Witeh-Wlfe. 
Mrs. Carmlohael's Goddesses. 



Upward (Allen), Novels by. 

A CrowB of BIMW. Crown Ivo. doth, Ca 



Crown Bvok ckMh. s'. esch } poit %90, pictura boaidi^ cf • escb. 
The Queen Against Owen. | Tha IMnca of BaUUstan. 

*0od Save the QuaaaS' a Tale of '37. Crown 8vo, decorated corer. ts ; cloth. 3/. 



Vashti and Esther, By *BeUe* of Th$ World. Cr. 8vo, cloth, 35. ^, 
VIzetelly (Ernest A.).— The Scorfrfoo: A Romance of Spain. Willi 

n Fronti>>picce. Crowii 8vo. rlrih r\tn, jy. 6<f. 

Walford (Edward, M.A.), Works by. 

Vallord's County Famtllas ot tha Unttfd Kingdom (tSSO). Containlntr the Dc«ceut, 
Wftli. Maniage. Sducation. Sk., of n;eeo Hcods vi Fmmm, ibeir HdiS. OBces, Addicwea, Clitba 
ftc KcTSl 9fO, doth gUt, sor. 

Walford's Shilling Pssraga (IMS). Cootatehc a Lht ofths Honseofljordt, Seotcb aad 

Irish Peers, Arc. 331110. clotii, it. 

Walford's Shilling Baronetaga (lt90>. Containing a List of fhs Banatta of Iba Oahad 

Kiiigdotn, Biotfraphicnl Notices, Addresses, &C. 321110, cloth, ij. 

Walford's Shilling Knightage (ISgSi. Containing a List of tbc Kalghla of tho tXrfted 

Kingdom, nioiir.Tjihicnl Notices, Addresses, Sec. 32ino, clotb. u. 

Walford's Shilling House of Commons (1889). Costttaitaff • Conplsts List o{ Mcabeit of 

Parliament, their Addresses, Club -, &c. 32in0i cloth. is. 



Walford's Complsta Pasrafte. Wa—iMts<a, Knlghtagt* «Bd So«M of Oommoaa 
(IMB}. Royal jsmo, doth, gilt edges, s*. tyoM 



CHATTO A WINDU8. PubHAtn, in St. Martln*8 Uine, London. W.C. as 



Waller (S. E.).— Sebastiani's 5ecret. With Nine fuli-page iUus- 

trarions by the Author. Crown 8vo. cloth. &f. 

Walton and Cotton's Complete Angler ; or, The Contemplative 

Man's Recreation, bv IZAAK WALTON ; and Initnictioas How to Aii|^ fot m Trovt or CnrlinK in a 



clear Stream, by CHARLES COTTON. With 
liliibtratiou^. Cr »u Hvo, cloth antique, 7J. bii. 



Walt Whitman, Poems by. Edited, with lotroduction. by William 

M.Roa sB TT i . with Portimlt. CMmw99,hKaimaiavi»pwnAbuammk,4s, 

Ward (Herbert), Books by. 

nv« YMtrs with tbm Con^o Cannlbmla. with 93 lUustratiom. Royal Bro. cloth. 14s. 
I RMT Oaavd. With Map. l*ost 8vo, 11. ; doth. 



M y Lite with SUMtto a TB Kiaar OoM Pd . Wi th M ap. I W Sto. h. ; cloth, u. » /. 

Wa rden (Florenc e ).— Joan, the Cuirate. Crown 8vo. cloth, y. 6d, 
Warman (Cy).— The Express Messenser* and other Tales of the 

R uL Crow n 8vo, cloth, y . 6^/. 

Warner (Charles Dudley).— A Roundabout Journey. Crown 8va^ 

cloth cxfr i, 'Vf. ■ 

Warrant to Execute Charles T. A Facsimile, with the 39 Sigoatares 

ami Seali. Printed on paper 22 ia. by 14 in. as. 

Wavmat to Bxeout* Mary <|ao— ol Bofi A Phcilmlhb inchiding Quow EWibcth^ 8itB»> 

turn and the Great Seal, as. 

Washington's (Qeorj^e) Rules of Civility Traced to thdr Sonroes 

and R—toiwiby Mon ci;rh n. coxw ay. j^cap. 8vo, j.->p.inc> e T«lh—, ar. ttL 

Wassermann (Li 11 las) and Aaron Watson.— The Marquis of 

Carab a*. Post 8vo. illustra t ed Iwar tU. 3j. 

Weather, How to Foretell the, with the Poclcet Spectroscope. 

H y r. W. CORY. With Ten Illustrations. CrjwaSrCw U. ; Clotb. «. 6<fc 

Westall (William), Novels bv. 

Trust-Money. Vos: 8\o. iliustrateil boat J,, jt. ; cloth, 2S. 6d. 
Sons of Belial. Ci un hvo, cloth extr.i. rr. 6Y. 

With th« Red Eagle: A Romance of the Tyrol. Crown 8.0, cUiU. 6s. 

A WoaMMi Tempted Him. Crown 8vo. cloth, gilt top. Ct. 



Westbury (Atha).— The Shadow of Hilton Fernbrooic: A Ro* 

— m^cc of Maoriland. Crown gvo. d'^t h. y. bd. 

White (ailbert).~-The Natural History of Selbome. Post 8vo, 
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By R. LOUIS 5TBVBN50N. 

Tke Suicide Olub. 

By BBSTHA THOMAS. 
Proad Maiiie. | The Violin Player. 

By ANTHONY TROLLOPE. 
TkO Way wo Live Now. I Scarboroaeh i Family. 
RM ftrakmann. | The Land LeaKueri 

By PRANCES E. TROLLOPE. 
Uka «pea tht l Anne FurnesA. 

laa. I Habel'a Progren. 

By IVAN TURQENIBPrC 

from Foreign Noveliits^ 



By MARK TWAIN. 
Hark - ' - - 

Worki. 
Mark 

of HWMtf c 
Tke laaocoata Abroai. 
Boocklaf It; and 

zanoeoata at Hoaw 
A Traap Abroad. 
1 he American Clainuuii. 



Tom Sawyor^ataatlvib 
Pttdd-akMd WUMk 



*ko OUdod Am. 
frteoo aad tM PMMf. 
Ufoaatko Mliilaiiii. 



TkO AdvoBtorot «r 

Rnckleberry Ptm. 
A Yankee at tbo ~ 
of King Ar^or. 



Adven^urt-sTomSavysr > Stolen White Blopkaat. 
Tom Bawyor Abroad. > X1.Q0S,0N ■aak.BOla 

1^ C C PRASeR^TVTLBR. 

^ Judith. 

By SARAU TYTLER. 



Burled Di^moDds. 
TkO Blacktiall Glioste 
lonald Lass. 



The Witch-Wife. 
Mri Cu-michael's Qod* 
deasea | LadyBtfL 

By ALLEN UPWARD. 
Qneen agatut Owen j The Prince of fffiBttltMl' 

By B. A. V1ZBTBU.Y. 
Tkt Scorpion: A Romaoaoc Spuk 

By FLORBNCB WARDBN. 
Joan, the Curate. 

By CY WAWWANe 

The Exprea^i MessenMT, 

By WILLIAM WB5TALL. 

Sons of Belial. 

By ATHA WESTBURY. 
Tke Shadow of Hilton Ferabrook. 

By C. J. WILLS. 
An Easy-going Fellow. 

By JOHN STRANGE WINTER. 
Cavalry Life aad Reclmoaial Legends. 
AloUler tCbUdroa. 

^B^JttARQARET WYNMAN. 

By E. ZOLA. 

The Fortune of the Rongoni. 
The Abb o^ ^|nftf» TraaKreasioa. 



The Dowana. The Fat aad tho 

Tbe Dream. His Excell«n<.'y. 

Dr. Paacal. Tne Dratn Shop. 

Money. 1 Loardea. Rome. i Parla. 

By 'Z Z.' 
A Hineteentb Oentary Miracle. 



CHEAP EDITIONS OF POPULAR NOVELS. 

Post 8vo, illustrated boards, s each. 



By ARTBMU8 WARD. 

Ward Complete. 
By EDMOND ABOUT. 

titrouah. 

_ _ By HAMILTON AlOB. 
Oktr tt Oarrlyoa. { Coaliaacoa. 

Mrs. ALEXANDER. 



By 

Maid Wife, or WldOWl 
Blind Fate. 
Valerie a Fate. 



A Life Interest. 
Mona'i Choice. 
By Woman I Wtl. 



By GRANT ALLBN. 



PklUstla. I Babylon. 
Btraaffe Stories. 
For MalBile's Bake. 
In aU Bhadea 
Vko Bockonlnt; Hand 
~ iDovil'sD t- 
iVoatsof ghem. 
I Croat Taboo. 



Dnmaretq'a Daughter. 
Dncheas of Powyalaad. 
Blood RoyaL [ptM*. 
Ivan Oreet's Ifiittr. 

Thi> Seallywa?. 
Tht< Mortal Coil. 
At Market Value. 
Under Sealed Ordorg. 



B^^^B^BSTER ARNOLDl 



BY PRANK 
Pottored for Li:e. 
Little Lady Linton. 
Betwoea lalii 4 Doatk. 
lOfOlga" 




BARRETT. 
A Prodigal's Progress. 
Found Guiltv. 
A Boooillag Venfanco. 
for LoTo aadHoMV. 
Sic 




By SHELSLBY BBAUCHAMP. 

Orantley Orange. 
By Sir W. BESANT and J. RICB. 



Ready Money Mortlboy | 
My Little 0:rl. 
With Harp and Crown. 
This Bon of Vulcau. 
Th» Golden Butterfly. 
Tbe McnlLB of Thekma 



By Cella's Arbour.. 
Chaplain of the flMll 
The Seamy Bide. 
The Case of Mr. Lucraft* 
In Trafalgar s Bay. 
The Ton Years Te 



By Sir WALTER BESANT. 
All Sorts and Condi- 
tions cf Mnn. 
The L\i.,it;uua Koom. 
All in a Qarden Fair. 
Dorothy Fonttr. 
Uncle Jack. 

Tke World W«aA Twy 
Well Then. 



OhlMran,af 



ftaa 

For Faith and Freedom, 
f 9 CaU Her Mine 



The Bell of St. Paatlk • 
The Holy Rose. 
Armorel of Lyonesve. 
S.Katberioe s by Tower 
Vwbona Cafflattifc $m. 



pkanotls. 

tAii 



Ivory Gate. 



TkO Rebel Quoea. 
Bovoad tkaBMl 
ATartoa: 



Tke Revolt of Man. . 
In DeacM'ajJffiMM.. 



By FREDERICK BOYLR. 
Oamy Voies. l Cbronleles of Mo man ■ 

list. I Land. 

BY BRET HARTE. 

Flip. I Maraja. 
A PbylUs of tke Bletraa. 
A Waif or tko Flelaa 
WMd e< Mdon fmta. 



Califomlan Stories. 
Qakrtoi Oonroy. 
Laok of Boanac Camp, 
▲a BairsM of R«4 Dog. 



J Google 



•ft CHATTO A WINDUS. tSibltsheri, ttt St. MaHin's Une, L^oil, W.C. 



By HAROLD BRYOOBS. 



Buchanan; , 

The Mart)-r<U»tB oC^ Ma- 
deline. 
The N^w Abclard. 
The llfir of Linno. 
V/uin:iu and ihd MaH. 
Kachd Deae. I Mfttt. 
L&dy KUpatrick. 

MURRAY. 



Uncle Sam at Homo. 

Shadow of the Sword. 
A Child of Nature. 
Cod and the Maji. 
Icvo lie for Ever, 
foxglove Manor. 
Th« Mat-tT of the Mln*. 
Annan Water. I 

By BUCHANAN 

HALL .CAINS. 

r«cMM.i 

AWomvt Mu9». I 

Bv CommnnJi I CAMERON. 

"ite Cruis.' of th<s BIm « Piiaee.' 

By HAVD»;S CARRUTH. 
Ill* AdTeatorci of Jniif t. 

By AUSTIN CLAR6. 

flor the loTe of a lass. 

By Mrs. ARCHHR CUVE. 

?»,a] Ff rroll. 

Why Paul FcrroU EiUeJ hix Wife. 

By MACLARHN COBBAN. 
Cere cf Eouia. | The Eed Eaitan. 

By C. ALLSTON COLLlNb. 



By MORT. & FRANCES COLLINS. 
Sweet Anne Pa^e. Sweet and Twtnty. 

Transmigration. The Village Comt\ly. 

From Midnight to Mid Yea Flay me False. 

night. 1 B!u; Vsinithl 

A Fight with Fortune. I Fran* e«. 

By WILKIR COLLINS. 
Armadale. | AfUrOark. i My Mlsnellaniei. 



Ho Name 
Antonina. 
Basil. 

Hide and Geok. 
The Dead Secret. 
Qaeen of He?.rts. 
Mill or Mrs ■ 
The New M.i; lalen. 
The Froze r-p p. 
The Law and Uie Lady 
Tho Two DeaMalM^ 
lb* Haoated Rot*!. 
A !«■«•'> Life. 

By M. J. COLQUHOUN. 
icb a Soldier. 

By BUTTON COOK. 
tM. I Paol VotUr'i 

By C. ROBERT CRADDOCK. 
The Prophet of the Great Smoky Hoimtaiaiik 

By MATT CRIM. 
nia Adventure! of a Fair Rebel. 

By B. M. CROKER. 



The Woman in 
The Moouitone. 
Man and Wife. 
Poor Miis Finch. 
The Fallen Leaves. 
Jezebel 8 DauL;bter. 
The Iil:u k RoM. 
Heart and Selene*. 
■ I Say Ho I - 
The EtU Oonloi. 

Legacy of 

Blind LOve. 



Village Talea ud JUtl^ 

Tr.agcdies. 
Two Utite.-B. 
Mr. Jervii 

The Real Lady HUdA, 
Married or SlagtoT 

CYPLBS. 



FrttlfianliifttU. 
DiMiABArriBgln. 

ABItd ttf PMMHt. 

Aliaily Ukeneu. 

By W. 
BMrttoraeld. 

Bv ALPHONSE DAUDBTe 
The Evan'seliit; or, I'ort HalvfttJon. 

By ERASMUS DAWSON* 
SlM Fountain of Youth. 

By JAMES DB MILLB. 
AO^itle In Spain. 



V.y DICK 

The M,\n Hunter. 
Tracked and Taken. 
Cauirht at Last I 

Wanted ! 

Who Poisoned Hetty 

Dnn. an 7 
Man from MancheBt«r. 
A I)f tertive s Trlnmphi 
The Myitery of Jamaica Terrace, 
The Chroniclrs c>.< Mi, hael l>;inf vitt-h. 

^ By Mm. ANNIE EDWARPES. 
A Point or HoBonr. | Afdtfo X««w. 

By 
Felicift. 



DONOVAN. 
In the Grip of %h» LM|i 
From InfomntMB &0- 

ceived. 
Tracked to Doom, 
l.lnk by Link 
Suspicion AnnffoC 
Dark Deeda. ' ■ ' 
Klddloa: 



Roxy. 



M. BETH AM. EDWARDS. 

i Kitty. 

By BDWARD BQOLBSTON. 



By a. MANVILLE FENN. 

Ilho wEtolrfavto. 



WttMHtollMDOOd. 



By PERCY FITZGERALD. 
Bella Donaa. | Second Mra. TiUotlon. 

Never VorfOttaa. Sevrmty - ftvO BrOOlM 

Polly. Street. 

Fatil Zero. { Tho Lady of Brant«B«« 

By P. FITZOERALO Mul aOw*. 
strange Beeroli. 

By ALBANY DB FONBLANQUBI 

FUtby Lucre. 

By R, B* PRANCILLON. 
Olympia. XlBg or Knave T 

One by One. lotanncei of tlMteW. 

ASe«lQMMk BeMSOffMd. . 

Qoeea OoplMtm. A Dec oai kli Wkmim, 

By HAROLD FREDERIC 
Beth'i Brother a Wife. I The I#,wton Olrl. 

Prof.-a-t-d by Sir jaARllB PRBRB. 

Paiidurauj: Hari. 

liy HOWARD dARRBTT. 

The Cnpel QirU. 

By GILBERT GAUL. 
A Strange Mannicript. « 

By CHARLES QIBBON. 
Bobln Gray. i In Staow Bound. 

Fancy Free. ' Flower of the Foreol. 

For Lack of Gold. Ttie Braei of Yarrov. 

WlUkt will World Sajr 1 The Golden Shaft. 
Ill Love and War. Of High Degree. 

For the King:. ■ By Mead and Btroaa. 

la Pasturt's Grern. I Lovtag a Dreiui. 
Qaeen of the Meadow. A Hard Knot. 
A Heart ! Problem. Heai t a Delight. 
She Dead Heart. , Blood-Money. 

By WILLIAM GILBERT. 

R. Autln'e GhMta. | The Wizard of tht 
nee Dnke. | Mountain. 

By ERNEST GLANVILLB. 
Th* Loet Helrow. I Zho XwmMut. 
AFairObtaadtt | 

By Rev. 8. BARING OOULD; 

Bed Spider. | £ve. 

By HENRY OREVILLE. 

A Meble Woman. | Kikanor. 

By CECIL GRIFFITH. 



By SYDNEY ORUNDV. 
The Days of his Vanity. 

By JOHN HABBERTON. 
Bracton B Bayou. | Country Lack. 

By ANDREW HALLIDAY. 

•day Papers. 

^ ByTHQM AS HARD Ye 
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Two-Shilling Novels— co;i/m»<rf. 
By JULIAN HAWTHORNE. 




rtiA's Lane, London, W.C. ai 



Beatrix Randolph. 
Love— or a Na}B«. 
David Poindezter'a 

appear&nct. 
The Spcctrt of 
Camera. 



tateom 



ctenh. 

EIHce Qxientin. 
Fortum' 8 Fool, 
Miu Cadogna. 
Bebattiaa 
Dut. 

Bv Sir ARtHUR HBLP3. 

By 0. A. HEfJTY. 

)tho Juggler. 

By HHNRY MHRMAN. 

Lad J', 

By HCADON HILL.* 
!• OatoeHve. 

By JOHN HILL. 

Treason Felouy. 

By y\rs. CASHBL HOQY. 

The Lover'B Creed. 

• By Mrs. 06OR0G HOOPGR* 

Sbt House of Rab7. 

By Mrs. HUNOIIRI ORI). 
A tfaldpn all Forlorn. 
In Pwrancj Vile. 

M.'.iv.l. 

A Xilental Struggle. 
A Modern Circe. 
Ladv Vemer'a Flight. 
XteHed Home Mystery 

By Mm. ALFRED HUNT. 
Shonilcroft'e ModeL I Self Condemned. 
Ibat Other Person. | Th« Leaden CMlMt. 

By WM. JAMESON. 

Ky Dead Self. 

By HARRIHTT JAY. 
noBMTh Colleen. Q ieen of Connafl|fH 

By MARK KtERSHAW. 
Oa^oatal F*cti and Reftloiu. 

By R. A5HB KINO. 
A SMnm OaaM. | Paaiton'a BIato. 

«Xh« Wcartos «f tta BaUBmy. 

Ore«i».' I 

l>>y no. MONO LBFBIXBTIBR. 
By JOHN LBYS. 

The Lindiays. 

By E. LYNN LINTON. 



Tli« Tht e» GratTS. 
T'asat rrii -tory Lover. 
Lattv Fifty. 
Nora Crelria. 
The ProressoV^ '■ 
ment. 



The Atonement of LMm 

Eebelofthe Fawlly. 
6ow;ni} the Wind. 
The One To* Many. 
DiikM Bvortas. 



Patricia Semball 
The World Well Lost. 
Under which L(NRIt 
Paeton Carev. 
' Ky Love i ' 
lone. 

With a Silken Thread. 

By HCNRY W. LUCY. 

Gktoen Fleyce. 

By JUSTIN 

Doar Ladv Djt'J iiU. 
\V.-\tcrdAlo Nel;ihboan. 
Mv Enemy's Oa^gilMir. 

A r.iii Sajcon. 
Linley licvlifiird. 
>Ij«s Uuautlirope. 



McCarthy. 

r<>!ina Quixote. 
Kaid ot Athene. 
The Comet of a 
The I):ctttor. 
Ki-tt Di^ni >nds. 
The Kiddio EXng. 

By HUGH MACCOLL. 
r. Strangers Bealpd Packet. 

By OnORUE MACDONALD. 

"icr anct ijnnw. 

Bv AGNES MACDONELL. 
Qoaker Cousins. 

By KATHARINE S 
XlwErllEje. 

By W. M. 
A Romance of the 
totatli Cmevy.' 




MACQUOIO. 

. hose. 
LtOCK. ^ 



A Fit of Human Natnre. 
First Peraon Slngul iT. 
B h Martin fl LlttleOirl. 
Time M RevengnB. 
A Wasted Crime. . 
In Direst Peril. 
Mount ScapiUr. 
ACtesMtrwUllB. 



fi\ J. MASTBRMAN. 

Balf-a-dozen Daughters. 

By BRANDER MATTHEWS. 
A Bacrob of the Sea. 

By L. T. MBADB. 

A lOldier of Fortune. 

By LEONARD MERRICK. 
Han who was Good. 

By JEAN MI00L6MASS. 
laOo. I nr. DoriUlMi. 

By Mrr-. MOLBSWORTH. 

Hathcicourt Re^-tory. 

Bv J. E. MUDDOCK. 
Sti}rte:4 Weird and Woo- I From the ikwoffi of tb* 

dciinl. I Daap. 

The Dead Man's Boeret. | 

By D. CHRISTIE MURRAY. 
A Uodel Father. 
Joseph's Coat. 
Coa 8 of Fire. 
Val Strang!©. 1 Heartf. 
Old Blazer s Ht-ro. 
Tho Way of the World. 
Cynic Fertune. 
A Life's Aton« intnt. 
By the Gate of the Sea. 

By MURRAY and HBRMAN. 

Oee Traveller Betnrns. ] Thf SIAapO'BlblO. 

Paul Jones a Alias. | 

By HBNRY AlURRAY. 
A QOBM of Bluff. ! A Song of 

By HUME NISBET. 

'Battler I Dr.Bernard 

By W. E. N0RRI5. 
Salat Ann's. 

By AUCa O'HANLON. 
Tho 1MiMr«eMa. fOhaaeoT orlslaf 

By OBORGES OH NET. 
0r. Rameau. I A Weird Gift. 

ALailtevo. I 

By Mrs. OLIPHANT. 
Whlteladies. | The Greatest SabM 

Tb* Primroao f akh. | En^and, 

By M». ROBERT O'RBILLY. 

PiMho'a Fortunes. 

By OUIOA. 

Held In Bottdasa. Two Lit. 

Bcrathmora. Mo:hs. 
Ctiandos. Bimbi 
I;iaiia. PiplstreUo. 
Under Tieo Flags. A v: 

Cecil Castleaaiuo aGage 
Tricotria. 
Pack. 

FoMe Farine. 
A Dog of Pianden. 
Poxcarcl. 
Sl^na. 

Piiaceaa Hamrasiao. 
Xa a Winter ra^. 
Ariadaa. 
Friondddpii 

! v V ARQARBT AONES PAUU 

C ;iiL.e and Simple. 

By i:dgar a. POB. 

The Mystery of Marie RofOt. 

By Mrs. CAMPBELL PRABD. 

The Romance of a Station. 

The Soul uf C nmtes] Ad^oa. 

Otlitaw and Lawmaker. 

Ckrlatfaa Ohai d . l Mrs Tr e«aiklia, 

By E. C. PRICE. 
'Valentina. I Mrs. LancaitOT'lBSni; 

The Foreigners. | Gerald. ' 

By RICHARD PRYCQ, 



Ulaga 

Wanda. 
Cj'.r.ltljr 
Fieacoes. 
I-i Maremraa. 
Gullderoy. 
Snttao. 
Srrltn. 

Santa Barbara. 
Tvo Offenders. 
(taMa'B 
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S» CHATTO Sl VVINDUS, Publishers, in St. Martin's Lane, London. W.C. 



Two-Shilling Novels — continued. 
By JAMES PAYN. 



BcBtinek'i Taior, 
Mnrphy'a Muter. 
A Coiuty Fanllj. 
At Her Mercy. 
Cecil ■ Tryit. 
The Clyfiju-di of (Tyffe 
The Foster Brothers. 
Foand Dead. 
The Beet of Haabaade. 
Walter'e Word. 
Halves. 

Fallen Fortunea. 
Hamoroat Btorlee. 
£200 Reward. 
A Marine Reildeace. 
Mirk Abbey 
By Proxy. 
Under One Roof. 
High SpirlU 
Carlj'on • Tear. 
From Exile. 
For Oaah Oaly. 
Kit. 

The Canon ■ Ward 



The Talk of the Tom. 
Holiday Tatki. 
A Perfect Treaaare. 
What He Cost Her. 
A Confidential Agent. 
Olow worm Tales. 
The Burnt Million. 
Bonny Btoriej. 
Lost Sir Massingberd. 
A Woman's Vengeaace. 
The Family Scapegrace. 
Oweadollne s Harvest. 
Like Father. Like Son. 
Married Beneath Him. 
Mot Wooed, but Won. 
Less Black thaa We r« 

Falated. 
Some Private Views. 
A Orap« from a Thorn. 
The Mystery of Mir- 

bridge. 
The Word and the Will. 
A Prince of ttie Blood. 
A Trying Patient, 



By CHARLbS READ13. 



It Is Never Too Late to 

Mend. 
Christie Johnstone. 
The Donble Marriage. 
Fat Toorself in His 

Place 

Love Me Little, Love 

Me Long. 
The Cloister and the 

Hearth. 
The Course of True 

Love. 
The Jilt. 

Th* Autobiography of 
a Thief. 

By Airs. J. 
Weird Stories. 
Fairv Water. 
Her Mother s Darling. 
The Prince of Waless 



A Terrible Temptation. 
Foul Play, 
The Wanderlag Heir. 
Hard Cash. 

Singleheartaad Doable- 
face. 

Qood Stories of Man and 

other Animals. 
Peg Wofflngtou. 
Grlfllth Gaunt. 
A Perilous Secrek 
A Simpleton. 
Readiana. 
A Woman Hater. 

H. RIDDELL. 
The Uninhabited House. 
The Mystery la Palace 

Gardi^tiB. 
The Nun 8 Curse. 
Idl<* Talev 

RIVES. 



Garden Party. 

By AMELie 
Barbara Dertag. 

By F. W. ROBINSON. 
Women are Strange. I The Woman in the Dark 
The Haads of Justice. | 

By JAMES RUNCIMAN. 
Skippers a,nd Shellbacks. | Schools and Scholars. 
Grace Balmaign s Sweetheart. 

By W. CLARK RUSSELL. 



Ronnd the Ga!lev Fire 
On the Fo k sle Head. 
In the Middle Watch. 
A Voyage to the Cipe. 
A Book for the HXm 
mock. 

The Mystery of the 

' Ocean Star.' 
The Romance of Jenny 
Harlowe. 

By DORA RUSSELL. 
A Countrr Sweetheart. 

By GEORGE AUOUSTUS SALA. 
Qaallgbt and Dayiixht. 

By GEORGE R. SIMS. 



An Ocean Trazedy, 
My Shipmate Louise. 
Alone on Wide Wide Sea. 
The Good Ship ' Mo- 
hock.' 
Tlie Phantom Death. 
Is He the Man. 
Hea'^t of Oak. 
The Convict Ship. 



The Rin;T o BfUs 
Mary Jane s Memoirs. 
Mary Jane M.xrrled. 
Tales ol To day. 
Dramas of Life. 
Tinkletop s Crime. 
My Two Wives. 

By ARTHUR SKETCIILEY. 
A U&tca in the Dark. 

By I1AWLEY SMART. 



Z<>ph. 

Memoirs of a Landlady. 

Scenes from the Show. 
The 10 Commmdments. 
Dagonet /broart. 
Bo^es and Vagabonds. 



Without Love or Licence. 
Beatritn and Kcnedick. 
'ifet Master of Tr^t hkellv. 



The F unfter. 
Long Oddv 



SPEIGHT. 

Back to Life. 
The LoudwaterTragedy. 
Burgo 8 Romance. 

Jnittance In Full. 
Husband from the B«» 

ST. AUBYN. 
Orchard Damerel. 

In the Face of theWorM. 
The Tremiett Diamonds. 



By T. W. 

The Mysteries of Heroa 

Dyke. 
The Golden Hoop. 
Hoodwinked. 
By Devious Way*. 

By ALAN 

A Fellow of Trinity. 
The Junior Dean. 
Mar ter of St. Benedict's 
To His Own Master. 

By R. A. STERN DALE. 
The Afghan Knife. 

By R. LOUIS STEVENSON. 
Mew Arabian Nights. 

By BERTHA THOMAS. 
Cressida. I The Violin Player. 

Proud Maisle. | 

By WALTER THORNBURY. 
Tales for the Marines. I Old Stories Retold. 

By T. ADOLPHUS TROLLOPE. 
Diamond Cut Diamond. 

By F. ELEANOR TROLLOPE. 
Like Ships upon the I Anne Fnrneu. 
Sea. I Mabel's Progress. 

By ANTHONY TROLLOPE. 
Fran Frohmann. The Land Leapien 

M.%rion Fay. 
Kept in the Dark. 
John Caldlgate. 
Tne Way We Live Now 



The American Senator. 
Mr. Scarborough s 

Family. 
GoldeuLlon of Oranpers 



By J. T. TROWBRIDGE. 

Fornell s Folly. 

By IVAN TURGENIEFF, &c 
Stories from Foreign Nove lets. 

By MARK TWAIN. 



Life on the MlssissippL 
The Prince and the 

Pauper. 
A Yaakee at the Court 

of King Arthur. 
The £1,000,000 Bank- 
Mote. 



TYTLER. 

The Huguenot Family. 
The Blackhail Ghosts. 
What SheCameThrough 
Beauty and the Boast. 
Citoyenno Jaquellae. 

UPWARD. 
Prince of Baliiistan. 



A Pleasure Trip oa the 

Continent 
The Gilded Age. 
Hacklebcrry Ftna. 
Mark Twain s Sketches. 
Tom Sawyer. 
A Tra.-nD Abroad. 
Stolen White Elephant. 

By C. C. FRASER-TYTLER. 
Mistress Judith. 

By SARAH 

The Bride s Pass. 
Buried Diamoads 
l^t. Muneo s City. 
h\Ay n»ll. 
Noblesse Oblige. 
Ci^ppeared. 

By ALLEN 

The Queeaagaiasi Owen. 

■ God Save the Queen i ' 

By AARON WATSON and LILLIAS 

WASSER.MANN. 
The Marquis of Carabas. 

By WILLIAM WESTALL. 

Trust-Mvnoy. 

By Airs. F. H. WILLIAMSON. 
A Child Widow. 

By J. S. WINTER. 
Cavalry Life. | Regimental Legends. 

By H. F. WOOD. 
The Passenger from Scotland Yard. 
The Englishman of the Rue Cain. 

Bv CELIA PARKER WOOLLEY. 
Kacnel Armstrong ; or, Lov« and Theology. 

By EDMUND YATES. 
The Forlorn Hoya. 1 Caataway. 
ItaadaiLast ( 

By I. ZANdNviLL. 

Ohetta Jragediea^ ^ . ^ . 



DEN, bMALC AUD FETTY, LIUITtO, kUHT&f^^RZMT SaFFROM HILL, B.6. 
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